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First Night / 28 Oct 2002 
ISEA2002 ��.i\�t'l=6aPart1. 
ISEA2002 Official Concert Part1. 
NOBADIMI (Argentine ) : House de Tango (2002) 
MUTEK (Canada): ( *�) 

.t,1,m# � 

... 

� 

"°""'"°" 
lN°.flOtl'I 

Seiji Nagai Group (Japan ) : Electronic Noise Improvisation <Chaosmos> (2001) 
scopac versus sowari ( UK ) : Blip Kino (2002) 
Cat Hope (Australia ) : Fetish (2002) 

m=� 2002�10� 29 s (.:k) 18 : oo
Second Night / 29 Oct 2002 
ffi 1 $ : ISEA2002 ��.i\1Xfl=�Part2. 
1st Section : ISEA2002 Official Concert Part2. 
Christian ELOY (France) : Musica mundana (2001) 
Lidia ZIELINSKA (Poland ) : JUST TOO MANY WORDS (2001) 
Thomas GERWIN (Germany) : PUNKTUM (2001) 
Elsa JUSTEL (France ) : Destellos (2001) 
Akemi ISHIJIMA (Japan ) : Time Drops (1999-02) 
Andreas WEIXLER (Austria), Kiyoharu Kuwayama : WAON (2000101) 

ffi2$:8:1$:�-=fff�fg,�fl=�� 
2nd Section The Regular Concert of Japanese Society of Electronic Music 
Masatsune YOSHIO, Et:111.iEffi 
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cello:Rie NAKAGAWA,'t!JII�� (2002) 

Mikako MIZUN0,7J(fi.7).1J\-=f 
H$(1)1J,@f;:"'( I On the passage, H-city (2002) 
guitar:Yasuo SAKAl,�#.ffitt vj:Nobutaka SUMIYA,1fJ��l!i 

Seiji MOMOl,�E#�� 
�(l)lliJiP,& I Breath of the Sky (2002) 
sop:Kumi AMAN0,5lcfiR� light art:Erina KASHIHARA,�)mI. IJ -.t-
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First Night/ 28th Oct. 2002 

ISEA2002 �A�t'Fifii Partl. 
ISEA2002 Official Concert Partl. 
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Nobadimi (Argentine) : House de Tango (2002) 

Seiji Nagai Group (Japan) : Electronic Noise Improvisation <Chaosmos> 

(2001) 
scopac versus sowari (UK) : Blip Kmo (2002) 

Cat Hope (Australia) : Fetish (2002) 

ISEA(The International Symposium on Electronic Art) 
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ffi 2 � 2002 1:f'- 10 � 29 13 (;k.) 
Second Night/ 29th Oct. 2002 

ffi 1 tffi ISEA2002 -0��{'FJ"o Part2. 
First Section I ISEA2002 Official Concert Part2. 

Christian ELOY<France) : Musica mundana (2001) 

Lidia ZIELINSKA(Poland) : JUST TOO MANY WORDS (2001) 

Thomas GERWIN (Germany) : PUNKTUM (2001) 

Elsa JUSTEL (France) : Dest:ellos (2001) 

Akemi ISHIJlMA(Japan) : Time Drops (1999 • 02) 

Andreas WEIXLER (Austria) : WAON (2000 / 01) 

ffi 2 g� S.:$:ffl;-=J-���'Fi:1"1:v!Ji 
Second Section / The pieces by 
Japanese Society of Electronic Music 

1:13titE : "continuo" {ft� c!:: =z :/t:" .=z. -?' O)f;:.b-00) 
Masatsune YOSHIO : <oontinuo> for bass instrument and computer 

cello : i:p JI I� , Rie NAKAGAWA 

7!<fflPt-:bq. : H $0)1J,��:.-c 
Mikako MIZUNO : On the passage, H ·city 

guitar : m#U Yasuo SAKAI VJ : jl;J���it Nobutaka SUMIYA 

��'a']: �O)JJ¥11,& 
Seiji MOMOI: Breath of the Sky 

soprano: ;RID.f0.�, KumiAMANO light art: :f:EJ.fjl.:i:. 9 T, Erina:KASHlHARA 
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ffi 1 � 2002 1¥- 10 A 28 13 (A) 
First Night/ 28th Oct. 2002 

Nobadimi : House de Tango (2002) 

<Stat.ementofthe Work> 

Nobadimi is deephouse over fragments of Argentine Tango. 

ISEA2002 '.L.�A�fl=&b Partl. 
ISEA2002 Official Concert Partl. 

The album was produoed by using PC, keyboards, electric Violin and Melodica - all the othei· instruments are from 

digit.al or virtual sources. Idea, production, engineering and digit.al composition is from Turby Schmidt, Electric violins, 

Keys and melodica are from SamiAbadi 
Turl>y Schmid, alra Midinovela, also is DJ and producer. Sarni Abadi does Electroacoustidexperiment.al music and is 

violin teacher .. . The idea behind was creating electronic music with includes local roots, because most of argentine and 

latin electronic music productions didn't sound like something latin. The typical producers are working with European 

or North American styles, ignoring latin music. So the producer 'l\u-by Schmid worked out the project Nobadimi to 

creat.e electronic dance music with Buenos Aires Flavor. Some people might say that they hear some spirit of Piazwlla in 

this project, and the producer is pretty proud of such comments, but on the other hand it's difficult to compare, the best 

way to imagine how tango and house sound together is hear it ... The record was produced and recorded in Almagro / 

Buenos Aires from November of2001 t.o March of2002 and isn't edited yet. 

<Nobadimi> 

I'm DJ and Producer (Music). I was born in '72 in the south of Germany, I went to Cologne in '92 and started DJing there, 

I organized parties and events there with artists like Michael Mayei; Strobocop, Riou Tomita, Hans Nieswand and many 

others, as invited DJ I've had the pleasure to play with Ken Ishii, Andrea Parker, Air Liquid and many others in events 

like Battery Park Festival, Drum Rhythm Tour, the Liquid Sky Club and many more .. .I went to Buenos Aires in '99 and 

started to get sei-ious in music production, as Midinovela I produce techno which is edited by the Label Ware from 

Cologne/Germany as Nobadimi electronic Ta.l,lgo which isn't edited yet. Actually I'm especially interested in finding ways 

to mix latin and electronic music. 

Seiji Nagai Group : Electronic Noise Improvisation "Chaosmos" (2001) 

<Stat.ement of the Work> 

Leader of the our group, Seiji Nagai was a founder member of pioneering multimedia free improvisation wandei-ers The 

'lilji Mahal 11-svellers. This work tries restructuring of the dense, organic flow of the Ta.ji Mahal Travelers in a basis with 

art thought of Nietzsche. 
Supposing the Nietzsche is the foundei· of thought ofnoise music, how dose it feel? 

Nietzsche considered chaos as Dionysus without Got first in the West. 

Chaos is a meaning similar to noise in music today. And Nietzsche thought about the music that e.xceeded logos as a 

symbol of Dionysus of chaos that it was essential thought expression. 

Our music oft.en centers around a juddering piano or turntable phrase, while Nagai runs slowly coalescing rings around 

the other players. This aspect seems to be just like Dionysus both unify will of the root before long while continuing 

destroying order of Apollon in sequence. 

In other words Dionysus and Apollon may say that they express the world of unified chaosmos while chaos and cosmos 

stimulat.e it mutually. 

In addition t.o above, in a meaning to express respect to Nietzsche, this work inseits music work of Nietzsche with 

subliminal method. 
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<Seiji Nagai Group> 

Seiji Nagai is composei; perforrnei: During 7(Js he co-founded The 'lil;i Mahal 11-avellers for pioneering multimedia free 

improvisation with Ta.kehisa Kosugi etc. 80s to learning sit:ai; he returned to electronics in the 90s with a quartet 

(including Koji Kawai, Minom Yonemoto, Koicbi Watanabe) 

Koji Kawai is a sound artist and multi instrumental playei· (piano, keyboard, guitar, mandolin etc) 

Minom Yonemoto is a self made electronic instrumental player. 

He studied electronic music at graduate school of arts, Nihon University under Joji Yuasa, Hiroaki Minami, lsao Tomita. � 

His work acx:epted a prize for Luigi Russolo int.emational composer competition, and he is a member of Japanese Society 

of Electronic Music. 
J{oichi Watanabe is an electronic composei: He has also supervised doppelganger record. 

scopac versus sowari : Blip Kino (2002) 

<Statement of the Work> 

'Blip filno' is a Jive performance from the archive. Unrecognized fragments of film - those moments of depersonalised 

establishing shots where the screen is uninhabited are separated from their place in the original narrative and brought 

togethei· for use as the ce11tral, rather than mru:ginal, content of a new kind of live cinema - reinvented for an era of 

111.ll.dom access memot;t 

sa,JJ8c I'S. rowruiis a project that combines the live image manipulation of Rob Flint (scopac) with the electronic sounds 

performance of Phil Durrant Csowari). Tuo artists - one generating sound, the other a video image - perform at a table 

with comput.ers, a sound system, and a large video screen. Reversing the usual relationship of musician acoompanying 
an exiting film, the video becomes a malleable tool, responding to the generated sounds in a dynamic and spontaneous 

way. The performance itself is unique, umepeatable. 

stJOJ}8c i,s. sowari exploit and enjoy the spontaneous potential of new random acx:ess media, but this is an exercise in an 

human interaction as much as new technologies. Resisting the trend for audiovisual spectacle, they attempt to 

demonstrat.e the infinite range of textures present in even very linlited means. Blip Kino uses the video image less as 

1-epresentational form, than a means of dynamic collaboration between sight and sound. scopac I'S. sowari take video as 

something that is neither cinema nor television, but is capable of reproducing and substituting for both. We enjoy the 

paradox of a live, improvised unique performance in an era of perfect copies. 

We like to exploit the faults, noise and marginalia of cinema and Tv; and to address those media (through performance) 

as kinds of experience, as well as different kinds of form or cont.ent. 

<scopac versus sowari> 

" ... scopac's subtle visual distortions ... "--The � 

Rob Flint (aka scopac) is an artist who performs with moving images, often in collaboration with musicians and sound 

performers. He has worked with artists including Sean O'Hagen and The High Llamas, St.eve Beresford, 'Ibshiman.1 

Nakamura, David Cunningham, Apache 61, and is a member of the group Ticklish, with whom he has developed his live 

video work in festivals such as Impact in Utrecht and Konfrontationen in Nickelsdorf, Austria. 

l¼:ently he co-curated 'motor=show' at 'proof' in Bermondsey, showing work by Hay1ey Newman, Brian Calling, Blown 

Siei-ra, Tina Frank, and others. 

"Phil Dun-a.nt. .. one of England's treasure ... "---Sound ProjectoI" 

Phil Durrant is a highly acoomplished musician whose work crosses the boundaries between dance electronica, and 

improvisation. He is a membei· of the influential collective 'MIMEO', and has worked with musicians such as Derek 

Bailey, Evan Parker, Kaffe Matthews, Grooverider, Shut up and Dance, John Zorn, Phil Minton, Tom Corra, Peter 

Rehberg, Christian Fennesz and many, many others. 

Recently be has collaborated with dance choreographers including M.axine Doyle, Gill Clarke and Suzanne Thomas. 
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Cat Hope : Fetish (2002) 

<Statement of the Work> 
Fetish is a performance that manipulates the bottom and of noise - bass feedback and dist.ortion. It Fetishes this element 
of the audio spectrum, and uses it t.o control, ca_pture and trigger images projected ont.o, into and around the _performer. 
The artist uses a bass guitar, copper wired bows, radios and a variety of specially devised MAX patches to control Jive 
sampling and video interaction. The result is a wall of combined sound and image unlike anything you would have 
heard or seen. .. 
"Fetish is a performance that has psycho-industrial strength, unrelenting passion noise and vision that redefine the 
terms inventive, futuristic, original and loud."---2'4»-a Magazine, 2002. 

<CatHope> 
Cat Hope is a performance artist whose works include noise, soundscapes, pop music and film making. She is based in 
Perth, Western Australia, where she also writes music for dance, theatre, radio and her groups Lux Mammoth, Gata 
Negra and audio visual duo CavlTY. She is featured on Sus.an Lawly's Extreme Music From Women compilation, won 
the Pandora's Box Film Festival Best Soundtrack award in 2000 and t.ouxs extensively: She has collaborated with artists 
such as Ilrue Mori, John Rose, St.e11arc and Irene Moon. This is her first visit to Japan which is sponsored by ArtsWA 
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ffi 213z 2002 � 10 Jj 29 l:l (:k.) 
Second Night I 29th Oct. 2002 

ffi 1 1m ISEA2002 -0�.A�f"FJ!o Part2. 
First Section/ ISEA2002 Official Concert Part2. 

Chistian ELOY : Musica mundana - Tape Music (2001) 

<Statement of the work> 
Mixed, fusion and root music which focuses on vocals as fundamental means of expression. I could not 
have composed this piece for a few years ago, I would have practiced some kind of self-sensorship about 
these miscellanous parts which I have been today to weld in some lrind of huge <melting pot> that 
intends to be the reflection of the world we live in. The emotional track which is inevitably present in any 
vocal expression has indeniably allowed me to grant an expressive dimension to that music. I have been 
keen on producing a thorough work on <harmonisation> of various music and vocals, whether it be by 
origin or style. I have often been surprised by the multiple possible combinations of vaiious musics, 
religions, tradition, contemporary, synthetic, as if in metal weldings. A genuine alchemy! 

<Christian ELOY> 
Born inAmiens where he studied flute and composition. 
Flutist in an orchestra, before his meeting with lvo Malec and the GRM at Radio France. He is in charge 
of the electroacoustic department of the Conservaroire in Bordeaux and of the workshop at the Groupe de 
Recherches Musicale&'City of Paris. Lecturer in the universities of Paris N and Bordeaux III. He is the 
aitistic director of the SCRIME, 1-esearch and creation studio of Bordeaux I. Several awards: prize of 
europeen community poetry and music-prize <Fran90is de Roubaix>. Composer of over fifty pieces 
instrumental, electroacoustic, vocal and pedagogical. Publications at PUF(France), Johnston Ed.Cu:land), 
MIT pressCUS),Le mensuel litteraire et poetiqueCBelgique), Confluences<France). 

Lidvi ZTET ,TNSKA: JUST TOO MANY WORDS for tape (2001) 

<Statement of the Work> 
The piece refers to low quality, high quantity (of words for example) and devaluation; awai-ded at emsPrize 2001 contest 
for text-sound composition (St.ockholm). 

<Lidia ZIELINSKA> 
Lidia Zielinska is professor of composition and leader of the electroacoustic music studio at the Academy of Music in 
Poznan; 70 compositions published, numerous prizes (orchestral music: Belgrade 1979, Manriheim 1981, Paris 1984; 
multi.media: Warsaw 1982, Boswil 1987, Avignon 1988; electroacoustic works: Bourges 1997, St.ockholm 2001); 
electroacoustic works realized at the EMS in St.ockholm, SE PR Warsaw, IPEM/BRT Gent, studioo in Krakow, Malmoe, 
Stuttgart and others; books, articles, papers, guest lectures; co-programmer of the annual Int.ernational Festival of 
Contemporary Music 'Warsaw Autumn", of the Internet concert Waxsaw - Helsinki - Oslo 1989, the on-line public events 
for Poznan Anniversary 2003 and many others. 
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Thomas GERWIN : Punktum, acousmatic work (2001) 

<Stat.ement of the Work> 

Imagine a flat screen sounding. The whole area is filled with many very small moving figures. You can hear at least 

three different levels in height and five positions in the left-right panorama. In the whirling sound on the virtual screen 

you can hear dots appearing irregularly. They mark positions or links to the pos51ble, <not yet real) space. Only when, by 

chance (?), a dot - while appearing - matches exactly at the right time one of the whirling soundfigures on the screen, we 

can be for a short while a part of the hidden or folded multi-dimensional sound universe behind (inside?) the 

two·dimensional screen world. This acousmatic work investigates dots, lines and space • and individuals and stories 

insidefm between. 

The piece be played back as well stereo as on a live-modified multichannel-sound diffusion system for concert purposes. 

Please also try it with headphones. 

<Thomas GERWIN> 

Thomas Gerwin (*8.2.1955) is a classically educated composer and musicologist. 

'lb improve his artistic expression, he worked together with theatei; film, dance and painting and came into the field of 

electa:oacoustic music very early. Later he intensively worked with soundscape composition. 'lbday he mainly creates 

sound and video installations and composes radiophonic and acousmatic works. He is director of inter art project· studio 

for media art. His works are released worldwide on 14 CDs and won some international prizes. 

Elsa JUSTEL : Dest.ellos -- Music, image and video animation (2001) 

<Statement of the Work> 

"As in a reverie, the objects separat.e from their sense to become poetry". The idea of the project is to give life to the 

sparkle in different materials. Metal, glasses, ice, will travel in time and space by means of computer animation. There is 

also a play with sensations of fragility and transparence. The music plays the same notions by using recorded sounds of 

the same mat.erials. In fact, the discours is led by the music which guides the time developpment and underlines the 

sense of colour. 

<Elsa JUSTEL> 

(Argentine· 1944) Living in Fi:ance since 1988. She studied composition and electroacoustics in Buenos Aires, then she 

had her Doctor degree in C,omputer music at the University of Pru:is. She taught Avant-garde music at the C,onservatory 

of Mar del Plata, since 1980. She received composition awai-ds in France (C,onoours International de musique 

Electroacoustique deBourges-1989-2002), Austria (PrixArs Electmnica·1992), Germany (Stipendienpreis ·Darmstadt· 

1990), and Argentina (;n-ibuna de Musica electroacoutica-1996, Tribuna nacional de compositores-1987, Juventudes 

Musicales ). 

Works recorded by : J&W·Canada., CD931 ("La ventana deshabitada" for harpsichord and tape); ICMC '96, Hong Kong 

("Haricots et petits batons" for tape); Diffusion i Media, Canada., IMED 9837 ("Chi-pa-boo" for tape); OODiscs, USA, 0045 

�'Fy Mo!'' for tape); Acousmatica, France, CD1200 ("Mats" for tape); Organised Sound Vol 3, Cambridge University 

Press, ("Au loin ... bleu" for tape). C,omputer Music Journal, Vol.25-No.4, 2001 �•Alba Sud" for tape) 
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Akemi ISHIJIMA: TIME DROPS (1999 • 02) 

<Statement of the Work> 

TIME DROPS is an attempt to express such ideas as eternity, infinity, and cosmic equilibrium in an embodied form. It is 

based on two hypotheses: a single stroke of a bell, as it fades, can evoke a sense of infinity in our mind; an impulse 

creates a universe when it returns to the original state of stillness. The project was realised in two formats: installation of . 

sound and light, and electroacoustic music. 

- Music Version •

The CD version of TIME DROPS was produced at composer's home studio using Macintosh <Jomputer and vaii.ous

audio software.

In order to grasp cosmic eternity, attention was paid to the behaviours of small transient sounds the very opposite to the

concept of etemity and yet considered to l:>e the continual process in eternity.

Stroke of Tibetan bells marimba etc. were collected and hru:monically modified to form various short sound objects. They

are then carefully disposed within given frame of time and space. Special attention was paid to the subtle change of

timbre and pitch relationship in order to create consistent musical structure and sonic behaviour.

- Installation of Sound and Light •

The installation version was created in collaboration with light artist Jude James. It was fust exhibited at Ally Gallery in

London in 2000.

Sound and light are considered as physical entities through which time and space are divided and redefined.

The concept of multidimensionality which the installation reflects, is enhanced by the inclusion of a minimal object, a

marble egg sculpture (by James), as the physieally int.ensive focal point in the space surrounded by membrane-like

walls.

<Akemi ISIDJIMA> 

Akemi Ishijima is Japanese composer based in London. Her work includes sound installation, music for contemporary 

dance as well as conceit music, and has been performed and broadcast internationally. She has received prizes in various 

international competitions such as Luigi Russolo CTtaly), Bourges <France), Golden Antena (Bulgaria) and Ars 

Electronica <Austria). Her work has been selected and presented at ISEA '94 (Helsinki) and '97 (Chicago) 

Andreas WEIXLER : WAON (2000 / 01) 

<Statement of the Work> 

<artistic concept> based on the Japanese spirit of harmony between humans (chowa) the computer senses harmony 

between 2 improvising players and/or voices (waon) and acts accordingly to them in generating audio and visual. 

<description> Waon is an audiovisual improvisation for two musical instruments. In the fust part voices of different 

nations (Japan, USA, Toi.wan, Austria) will be analysed and transformed to melodies by osc:illat.ors and visuals by the 

computer. In the second part, two live instruments ai-e improvising from playing the same note, over micro tonal 

distortions up to free audiovisual impmvisation. The computer senses the correspondence of the instruments and reacts 

in real time. If there is only one frequency, the system plays the same and everything is quiet and in tune (waon). If the 

notes are different from each other, the computer plays frequencies inbetween as an electronic sound ambience. In case 
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of vecy far distanre the computer reacts with as much frequencies as posSible, which could be a noise. The analysis and 
reactions are displayed in real time by graphics, based on circles and their distortions, ovals. 
<performance> 2 musicians play an improvisation live with their instruments (any) and a oomputer is creating audio 
and visuals accorduigly. 
<instruments> The instruments can be any, which have certain notes (a frequency range) in common. The live oomputer 
system is performed by Andreas Wevder. 

<Andreas WEIXLER > 
1963 born in Graz, Austria/ Europe 

<activities> since 19971ecttu'e for music and media technology at Bruckner-Conservatory Linz,Austria / EU 

media artist and composer foroontemporary music and computer music 
Special emphasis in audio visual interactivity. 

<'D:ai.ning> 1995 diploma ID oomposition at the University of Music and DramaticArts in Graz 

2000-2001 special researcher in computer music at Nagoya City University, School of Design and Architectw:e, within 
the Japan Foundation Fellowship Program. 
numerous projects and performances in Europe, Asia, South and North America. 

Experimental Jntermedia 00 New York, Laval Vutual 01 France, artport/media select 01 Nagoya. 

<performance : �1-LlWJfffl, Kiyoharu KUWAYAMA> 

1990 �J: l'.J ij7,1;:t9 ✓, $:, -:/✓.1Vv, �-a:Jl'lv't;:tJi�-a:mJM;. -f:-0)�, U�:v,Jt�LJ3i:lt-o. � 

/j.:3=:f�'Tz t:z t ij7,,( ;;t!) ✓1�J:0RP�-r ;:i.;:t f1ruwayama·kijimaJ t��=o/ I- fLetheJ tf.s!lb 
t" 0. 1999 &f:J: I;� cS"�� 20 %:tltf� t riethe. voire festivalJ -a-lfflHt �'"(:' 4 � I§ bfl!::z. 0. 
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www.lethe-voice.oom/ 

Lethe/ Sleep Digest (CD) pale-disc Gapan) 2000 

kuwayama·kijirna / st (CD) gg record Gapau) 2001 

toy bizarre+ lethe / kdi dctb 115a • 000731 (7inch) 20city Cnew zealand) 2001 

kuwayama·kijima / 00/10/17 (7inch) 20city (new zealand) 2001 
kuwayama·kijima / 01.06.16 (CD) trente oiseaux (GERMANY'.> 2002 
kuwayama·kijirna with matthew heyner I 02.02.18 (CDR) lx>xmedia (USA) 2002 

ffi 2 � 20021'F 10 Yl 29 13 0<) 
Second Night/ 29th Oct. 2002 

ffi 2 $ l:l*ffl:-1-if��Jb� 

El:la:tiftg : "continuo" u�� ::z �./l::
0 

.1 -?7 O)t.::.6')(7) 
Masatsune YOSlilO : <continuo> for bass instrument and computer 

cello: i:pJ 11-, Rie NAKAGAWA 
comput.er operation : a=iilrn:m, Msatune YOSIIlO 

< fl:i:l'M� ---::>v ,-c > 

Second Section / The pieces by 
Japanese Society of Electronic Music 

�{5- (+It;�. �''U:.(7)ffl���.htd!lt¥='��JJl'.J l�{�-a-RPJ!Ut.Jl�f'PI? J:.lf-o..::. c-a-, 7Jv::i!} :X 
� o/'l' :::Z�:/1/3 ✓ C DSP Y�1.J□::z., ill'J7triJ>GO)ap��*ft0 tO)cmf�l�:to,t-o-tO)ffi-a_-�� 
it, 7'" '7 J t:z �O) t t l.:.�-t 0 t 0). 
continua :::z ✓T 1 _y; ;t 

=basso continua ,,( ?' 9 7ffi 
=Generalbass MrFc 

=�=im�M=��� E;;f;: 
.1<:t:1 o/'l'��l�J;l:&::,-f'/:f:lt < o • • 
ft• Cr:r. o, :::z ✓.1-(_;;,_, 77 ::i o/ 1-ttc'ttc) c'T:r.✓.1-:0 or ;t1v.if1/ii; continua H!!li!io ..::.O)c �, 
--:v'lti:-¥-ZO�c t t1u<:.7--a_-�L,tti>;G, :ti-=¥:t��f.:.{TIG�;h,t;:���l'.J ,�,, RP�lc" fr:Jpif 
-a-1.m::z. -c f�-a-WAf 0. "if::kf��'? -c, 4----Q ? (l)l"i" �"t'c!i:>0" c i§i ? �I���� -lt ti.ht;:. 

Musical tones (+ electr:onic sound). Here the improvisational oomposition based on the indicated number of the bass 
notes is mixed with the argorhythnric oomposition and the DSP processing. With this operation here is represented a 
fusion of the improvisational elements sterned from the past and the difference between the past and the present. That 
is realized with the new technology. 

<Basso oontinuo>. The bass instruments(vc., cb., fg. eW and the harpsichord/organ play the role of the continuo. The 
keyboardist plays the bass with his left hand during the time when he conforms improvisationally the harmonic motion 
based on the number indicated to the bass. I realize that the player is a representative. 

< a=iit lEt§, Masatsrme YOSHIO > 

1'.F'l:f:l:!ir. {'Pall�, ;,( 717.,,,. 7-?'-No.75o ��->�--<->ffO)mO)i:pl.:.:::z ✓1::· ;:i.-?'-a-::it-:l':E�it, � 
*•O)�n:'.iJ• G-t.h-a--AA'(f]ttHO)��-a:im t-t�¥-rrv \ j: t.:.-t.h-a-��K 7 -1 - P-.1� o/ 'l' � it 0 
ttc00)f'Fi:i"1>-a-�L,--Cv'00 i!:i:11=1-:l: r}l�t_, L--�,lll�J r}&O)ii:{5-_2 1::°7 J c:::z✓l:'.0;:1.-!JO)tc.V>O)J r71< 
jij(l)� J tt t·. *f;:��O)�-"�ff�tfb tv '0. m-1'£, lfflof5-�1�H:f:�ilio 

Born in Kobe. Composer, Mediamaster no.75. 
His pieces include various computer technology whlch changes the relationship between notes, performance and sound. 
His syst.ems pick up a collection of notes, make sound processing and feedback to the notation. 

<cello: i:p JI lffl, Rie NAKAGAWA> 
11 �J: � 'Tz t:z H�V>-o. '95 rm21EJ.1<:o/.1,;t--;�::z:.,,'l'-/VJ 71 P1tlW��'.);l:�J$:. �*

� ::k�%:i:r rffi6@l::z:.----'1-:r.1vl-��J !c:J!J;z, 1-cL-tl:f:lnt 2001�, .Y=iv• o 
7,�;:i.7-f�:Jffill:o ::..nj:--Z,{.::::.710-a_-Jf��' 1\i'trl\!iJt, 7? J--7-P - �3{:)''T, 7,,( 9 o/"/' �;:I. V 
-;t,(7)��1.:.�ifi:m:. *Fk.1�-a-J I U:0J:1t tlfEf,fl-=fO)filii�f;:N. mt£, Bgf�$:� -f:-(T){tl!;;t--
l;r.7- J--7, �Fk.l�--Cij(ftitl.J-a-fr-:,"(l,\,o. 

She started cello playing in her age of eleven She won the first prize in cello playing in <The Second Music Competition 
in Bachsaal>, Japan (1995). 
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7}(.Jflj./J:q. : H rffO)!J,Jlf;:-C 
M.ikako MIZUNO : On the passage, H-city 

guit.ar : Mifl:-Yasuo SAKAI 
VJ: �� Nobutak.a SUMIYA. 

< 11=o'M:::. 0\.t '°t" >
�1" H rn!i',JlrcpK�I:::.) 11 :o;iiff.;!1,,o� L-v 'c :. 6 t"i"'o 5t 13 , W� t H fn�filj:h,, df tJ.1!!% c �:o,t, \A .t.
(7), U:::.llm"t L-t;:., 4'@Jc7)fFJ'ol"i, 't ti H rn �Vi:hft t, 'iltf f;: 11=Elil L-t::. t (7)-Z-, H �I:: f�il>c7)AA c7) i§ 
�n•1:>f.1.,.13��fi L-t::u�,c.,1:::.c c�'"C, 1tllil:a.-:i1!�* L..tc. =¥?7-�#��vJ c7):fiJ��cc7):::z7� 
v-----:,,3 ✓t,ifr-&,�.b< G 'i-ltt < :htc:. c f'i�5j:-z-t;b � 'i-lt!v0 

H-city, located in the south part of Aichi prefecture, is a beautiful city with some rivers in all directions. R€cently I visited
there for the fu-st time. I was impressed with the tasteful scenery and the people's warmful attitude. I had composed
this piece before I visited H-city. This piece was created with the imaginary landscape which I made based on the
stat.ements ofmy friends who live in H-city. I greatly appreciate deep collaboration with the guitarist., .Mx.Sakai and the
VJ, Mr. Sumiya.

<7f<ll!f.7J.x,q., Mikako MIZUNO> 

ftllil/U$. n�x�$�, �!Jrl,:rr�if�"rtffi • ��k � • f!§f"T. � r!i 
�m��JYJM (ilt��) o �8/ic l.,'t", �:,�f'FJ'o ((ShoweringMemory)) (��iBl)) ((v 
1' V-JZ.)), �17'.1�1=.fib ((DAN)) ((funePrism)) ((Koexist.enz miH), 7,{ rj · .:r. v:7 1' o.:::.� A{'FJ'" ((diglvox)) 
((/'{�;t✓c7)*)> ((:,,.:i777✓c7)J»1ill��t)> ftc•:o;;bl'.1, /°{�, :t-/vV'.:i , -!f1vo/:f1v:1/, 7'.Y�A !--ft 

c• s- o o/ /��:tt!rt"t-11:8/i:u�� � :h 't"v 'Qo �xi:::. rrac.AM/I.rcam c7) Y 7 1' I) .::r:. 71ffl�J r�c7)if� 
��c�c7)mtffl�J 1!::0:;,'1- • '7'77-. • to/ HJti!'iff!:::.0t,,tfiiJH½-::>t::iP? J ftcil;;li)Q0 

Composei; Musicologist, Drnf Engineering. Associate prof. of Nagoya City University. Priz.e: Kanagawa Art Festival 
Japanese Symphonic Association. Japan·Ji):ance Contemporary Music:. Commission: CBC Broadcast. Nagoya City. 
Gedok. Central Aichi Symphony. Toyota City Concert hall. et.c. 

<guit.ar: imi#Q, Yasuo SAKAI> 
1975 &f:;7.-"4 ✓i§S!:!1'f���1:.c L. t., 1977 ip.,{!J • .x..:::z-;v • J ;1.,-y;t,,if��ffti}�1lt.$:Jtt
1'., t!i�rp���o �!)rl,���ilio l3ffrJ;j*7jJ7 � -illf� 
In 1975 Sakai went to Europe with the Spain state stipend. He studied in and graduated from Ecole normal de musique 
PB.J.is in 1977. He won the special B.J.t prire from Nagoya City. Lecturer of Aichi Prefectural University. Vire-President of 
Japan Chamber Academy. 

<VJ: �� Nobutak.a SUMIYA> 

1998 &f:tJi:o•C::, VJ ftl!I/JOO�eio :7 771 rj :x..✓ J--c7)fi!JJ;: t 7- !-*ft c•c7)::z ✓t:1' Hi"tJlc7)-1 ?' :r.✓ H:::. 'bffi 
iJ139l:::.�t.lllo I Artdex Design Cont.est 2001J VJ �r� "?' ;t--7 4 ✓ '.?''J!i." ��� 2002.6/11:::.U WOMB 
t'fit;>.tl,f;: lilt's Your Stage '02 FINAIJ 1:::.1±1�0 

Nobutaka SUMIYA works as VJ since 1998. He participated actively in various club events and other events where the 
ru.tistic oonrept is much estimated. Prire in <Artdex Design Cont.ests 2001>. Presentation in <It's Your Stage '02 
FINAL> in Tokyo WOMB(2oo2.). 
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t)�ft] : g;gO)�
Seiji MOMOI : Breath of the Sky

sop: x!l!fAA Kumi.AMANO 
light art: �:r.. !J 7, Erina KASHIHARA 

<fFJ;bl.:.0t,,t> 
'./-:/'7 J c ::i ✓i::· .:i -:7 c7).,tni5l:::.J:0ff�, 7'-:\'· 7-. J--c7)W'J�., -l- L, ti'!:: !J 7 ;v?'-1 .1>.!:::.� L, tJ't0 7-1 
t- • 7- t-cc7)::z 7�V---1/3 ✓1u: l'.1, �(7)J&��, .1oJ:vJ-r",c7)��c7)nc7)��ML-t;:.. :::i 

✓� r *-iv c 1,, 5 M ct�r.l'l:ot, ��m�J1;::ot0�c7)1 ;,1-v:1�m;��v-o J: 5 Wf t::..

In this piece, the presence of the transparent sky and the respectful human sprit is expressed by way of our 
collaboration; music, text and light art. The music is made from interaction between the soprano voice and the 
oomputer. The object is enlightened in real ti.me response to the sound. I tried to open the infinite sky in the closed spare; 
the concert hall. 

<��'i!il, Seiji MOMOI> 
��1"1±1,!if O �-1£., "'<" 1v'1-:I- T-, 7 • � -1 !-1�11:J'lic7)f::.��/llfJfFHi t-li>, 'l:-11P�&, 
�,Efjt,,fd'FJ'll, 9 1--� o/'7c7)f.:�O)f'Fllil, � .:i-V'jJ;vc7)1mllilttc·11JfmW1l'i�t:::.iit0 0 "it::, � 
00� :tfilt"ffl-1-if�.:P:fflh::OO-t -o i?:: ��✓A 1' v--V 3 :,,:a.-�$-< fif t-0 tv '-oo 13 ��� 
w,.z: :Z:Jil, i:r-7 ✓ r � ::,.. �v: o/ � A :7 v:�t ✓ ?7-�ilio 

Born in 1967 in Aichi. Seiji Momoi is a composer whose active 8.J."e8. includes pop music, multi-media, computer game, 
video art and musical toy. He is a member of a composers' group <Lux Aeterna>. Lecturer in Roland Music Studio. 
Pieces include: <.'I'hree Elements> committed. by Ensemble Eurhythmics, <Motet XX> for female voire & oomputer etc. 

<soprano: :R.ff!N/k, Kumi.AMANO> 
�111"1±1,Jita ��f±o ��!Jrl,ft�i::k� ro'.l!tJ �l'to IPJ��±"�WftTo fi:::z 
✓t1v?'71''7-Jv�� (91, .U�.:i-V':;,:7&}'.T-,77-o/�� 7..,:;to-v::r�;7.{�o {U.,
afiFf, AAr.LJ�B-=f-, R. 7- � :.,,'.)', 00 '.lE¾�l:::.�m:m:o 1992,95 &f:;;d--7. 1' !J -:n.:.iit�-liJfffla-ffiii>o
1994""i!i�m f�:1)-.:::z� ]--J \;::/ii�, f9:ltJ �)S:0 13�{� f7vo/V.::i.:::i ✓-!)--
1''94J 1:1:l� fffi:tLJ .rJl�t-tkr.LJflll.W� .U�ffic� 1997 &f:ffiB@ r13;t;:-=E--o/71v1'�
:::z✓�-1vJ ;\�0 �4@1 r�J (1'.i"i!iffi����J: �) �'.!!t, r�:mr.��i:z V �-1 ?'JvJ lffliio :.
c7){!Mt�� 13J$:Rfxllil, P-1--;; 9- t-, ��7�\ $g}1;:\,Yv/�-1--v-�i:ioonu-'Jll�:a.-i:JJ,c.,1:::.m
ffli:p0 1:i"i!iffi;f"A7L�A, EI (7)�, � 7c7)�A,

Born in Kanagawa and graduated from Aichi Prefecture University of Art and Music and the graduate school. She also 
graduated from Tokyo Music & Mediaarts Shobi. She won numerous p1izes such as 8th Japan Mm.art Music 
Competition, 4th TushimiAward etc. 

<light art: ;j:$)Ji'(::r:. )J 7, Erina KASHIHARA> 
_Ac7)�MftiJ1a-J't/;:J: -0 t�I:: L-, a�l:::.l"i.!,v 'b:O>lfftlt '�ffl:9f..r--..c0f,t:u{0{1'&:a:--� L--:i-:51ttv '0 0 

-1 :;,i?:1::: �-7 • /�v .:::z vfflUAT'lf-1 ✓�, ®JS9/.1�? 77 rm!ftc, �� ffl'i, ��
#ffiO)J!ffiiv V-7, *?A.=flllr 1' s ?7�(7)-=E- t'-;\,,-'c-.:::.::,.. ;;.! :.,, 1' a-1:tl:'.-�, V��? -1:.,, 1--"?
T 1 7-:fv-1 ft c·t�<-=¥il:;1t, :I'& 5;7.--7-;1-1):;J: IJ�rd'l�-L..t:: tc7)c ft-0t\.t '0o �'t1Jt�,
1994 &f:-=E-✓ 1' V ;t-1vl:::.t IMAGE DU FUTURE, 1996 &po --:;9' ;v,Y .bK'"C ISEA /;::/ii� 2000 &f:;t
;,.. 1'7 V 7 • 79 .A"'-✓-t'c7)ffi 10 @l JMGA 7- r;/J✓77 V✓A"t"!'i, S;t;:iJ>Gll{t-(7):1'�✓?7-c L
tA�;tu;�, �OOts:tJ�:o,t:,;k�f.tlHI a-fft'TJ-'t::. 1997 &f:J: 1'.J cp�4J�l:::.J'tc7)11=J'oil!� *
t.: 2002 � 8 Jl c7) JR1:i E�?" 17 - ;(�-17� /v r -1 "'-✓ r -C-li, 7-�*c7)3c#rnil� 30 )51W)c7) LED
�ir.!llL-t-:: rl::':.P::r..71v:1'i:z.b.r- l--"J (7)�=-t-a--=f;o:;ltt;:..

Her light art pieces realize human liveliness and sometimes lead the audience to a fantastic din1ension. She won 
numerous prizes such as ISSEY MIYAKE Paris Collection, Asahi Modern Craft; exhibition etc. Her pieces were 
presented inMontJ:eal (IMAGES DU FUTURE, 1994), Rotterdam QSEA, 1996), Brisbane QMGA Conference, 2000). 
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3:':{l: ISEA2002(llth International Symposium on Electronic Art, Nagoya JAPAN) �fl-��� 
13 ;;f;;:'ilt-=f-��thb� (JSEM:Japanese Society of Electronic Music) 

ffi,� : NTTW S ;;f;;: � "i5°ffi3z:Ii5 ��l± ? =\'-?1 it!,� ���f± *U �ffi•m
iA • �-•XA �) �������� 

��: fliil!l!fll:1:i Kensuke Okano 
ffi,jJ : (�) -f . -17 -;;( 

ISEA2002, NAGOYA [Orai] 
http://www.isea.jp/ 

a!>ti \ 'GBtliX.ft 7 z A� 2002 
� Jt�tlJO)fillJil •• 
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