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A few thoughts on [Orai]
— In Retrospect of the International Symposium on Electronic Art,
2002 NAGOYA

MOTOYAMA Kiyofumi
(Chairperson, Steering Committee, 11th International Symposium
on Electronic Art, 2002 NAGOYA / Representative, MEDIASELECT)

International Symposium on the Electronic Art, 2002
NAGOYA has ended. The 5-day long official programs were
the forum for 328 artists and researchers from 30 countries
presenting their work and thoughts. Over 10,000 general
public participated. 34 related events organized in various
parts of Nagoya and others combined, it turned out that as
many as 120,000 people saw the electronic art firsthand. At
the Port of Nagoya Public Aquarium, Oasis21 in Sakae Park
and in Shirakabe-cho house, many citizens experienced new
breeds of art and witnessed their beauty.

What are the things that ISEA brought about and left
behind? While it is certainly true that we could feel a sense
of fulfillment and some kind of reward in the thick atmo-
sphere filled in the warehouses of Garden Pier and Harbor
Hall, it also seems true that achievements or significance of
all the events still need some time before they take shape.
Catalogues of the artwork and proceedings of the research
presentations have already been published in time with
the symposium. This booklet, therefore, is complied with
an intent of over viewing the official programs as well as
recording the results of such tandem programs as MEDIA-
SELECT2002, a program organized and implemented by
MEDIASELECT, associated programs and related programs.
Besides documentary nature, this booklet is designed to
serve as a catalogue giving a larger space for introducing
works of art and artists. From the beginning we considered
it important for this booklet to carry texts as well. Before the
symposium, we asked Mr. KATSUMATA Masanao to write an
essay on [Orai] from the comprehensive, sociological view-

point. We also asked Mr. AKIBA Fuminori to write a temporal
and spatial description about [Orai] with the exhibition of
MEDIASELECT2002 as a main topic.

—To provide a forum where various opinions “come and go

(i.e. [Orai])” relating to electronic art and media art.

—To provide a chance for electronic art to mutually stimu-
late and corroborate on “street (i.e. [Orai])” with various fields
and sciences in close relationship, such as cognitive science.

—To provide a site to carry out experimentation within the
increasing city “traffic (i.e. [Orai])” between the real world and

virtual world.

—To provide a place for “contact (i.e. [Orai])” where people of
Asian and Western cultures meet and realize their differences.

—To provide a place for “communication (i.e. [Orai])” where
the citizens and those relating to art, communicate and pro-

mote mutual understanding.

These are the thematic topics that have been upheld for
Nagoya Symposium and have been mentioned several times
already. Although I dare not to repeat them here, I should
like to point out a few issues discussed in the preparation
phase, and then emerged in the symposium.

The Steering Committee of the Symposium was mainly
organized by members of MEDIASELECT, a group of art-
ists who think and act about media and art. The group was
founded in 1999 when warehouses at Garden Pier, a central
location for the ISEA artwork presentation this time, were
for the first time opened to artists and the public. That
year should have hosted The 6th International Biennial in
Nagoya-ARTEC. At the time, exhibition MEDIASELECT was
launched, so to speak, to return our gratitude to what ARTEC
had archived during the decade. ARTEC started from 1989
with background of manufacturing, an industrial feature of this
region, was originally planned and produced at the time of the
World Design Expo. At its natural consequence, technology art
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known as high-tech art, a combination of art and advanced,
frontier technologies, were brought forward. At the same
time, ARTEC also embraced extremely high quality contem-
porary art. This can be demonstrated by the faces of invited
artists. There are not a few artists who unlikely to be catego-
rized into electronic or media artists or who do not want to
be categorized as such. The boundary between Art and Tech-
nology was ambiguous in ARTEC.

MEDIASELECT had been aware of it since its inception.
Furthermore, it felt that ISEA2002 should serve as a place to
question the relationship between media art and contempo-
rary art. Out of the attempts to put our question into action
was to carry out site planning of official programs, especially
exhibition planning. Through proposals by and discussion
with PH STUDIO, a group of artists and architects filled with
new ideas and energies, exhibition planning for media art
presentation was given a new direction. Common sense in
the world of media art, i.e. artwork shall be presented in a
closed environment where external lights are shut out, is
completely overturned with an intake of ocean winds and
sunlight. White cubic booths were created to avoid interfer-
ence of work pieces and to guarantee a certain controllable
space for each piece. Large entrance doors of warehouses are
wide open towards the ocean, allowing external fresh air
flowing in and bright sunlight shining in. By adjusting
boothslayout, winds and lights are controlled sometimes
boldly and sometimes delicately, responding gently to each
object's request. This approach of creating a space made up
of white cubes accommodating visuals and other media art-
work pieces gained favorable response from both the artists
themselves and audience.

Let me supplement a bit here. [Orai] in this context rep-
resents interaction between media art and contemporary
art. Since the days of “Fantasmagorie”, screens serving as
information projection system as was in the words of Erkki
HUHTAMO have functioned as a system of sending audience
into world of illusion by shutting them out from the exter-

nal world. In contrast, booths in warehouses function as a
system to mediate exterior natural environment, i.e. winds
and lights and even human eyes. Now introduced nature and
white cubes together take away elements of illusion-project-
ing space from the site, and in return, send back media art to

the context of modernism.

Some people might have felt a sense of incompatibility, since
exhibits in MEDIASELECT2002 were not limited to media art.
Broad range of artwork including paintings were presented.
This was another approach to exemplify [Orai]. Artwork
gradually shifts to less electronic media, as if drawing a soft
gradation, as the location geographically moves from the cen-
tral port site to the peripheral areas. Nagoya City Art Museum,
half away from Garden Pier, organized JIM CAMPBELL Exhibi-
tion. In the state of ambivalence, high degree of harmony of
media and art was presented. The exhibition “The immortal
space” organized at NAGOYA CITIZENS' GALLERY YADA, the
exhibition site located at the extreme end, cast a question
concerning flatness, the formality of modernism, through
“moving images”.

There are a few problems left unsolved. One is the defini-
tion of terminologies: electronic art and media art. In this
symposium of “electronic art”, MEDIASELECT has opted for
the term “media art” where possible. There were some criti-
cism or skepticism to our stance. However, the debate over
the terminology has not developed further after our initial
argument, in which we adhered more to the attitude of
questioning the relationship with media than to the use of
electronic technologies. When we attempted keyword search
in the proceedings, it has been found out that “media art”
hit twice as many times than “electronic art”. If this is simply
the result of confusion of terminologies, it might create a dif-
ferent problem, though.

It was decided that Nagoya would be the next venue for the
symposium when the Paris symposium in 2000 was over. We

8 A few thoughts on [Orai]—In Retrospect of the International Symposium on Electronic Art, 2002 NAGOYA



had only 2 years for preparation. Inexperience of MEDIASELECT
and excessive expectation pinning on Japan, a nation said to
be high-tech, electronic-oriented society, not enough com-
munication with ISEA headquarters arising from cultural
differences, and a number of other factors overwhelmed us
until the last minute.

Behind these backdrops, the ISEA2002 NAGOYA was con-
vened. As far as the site preparation and operation are concerned,
we are proud that these are nearly perfect. Communication
infrastructure enabling optimum network environment, a
main concern expressed by people concerned in the initial
phase of planning, turned out to have sufficiently worked,
thanks to full cooperation of public organizations. Tightly
scheduled performance programs and research presentations
at 5 different rooms conducted in parallel went smoothly.
Coordination among universities, private and public sectors,
which together constituted the steering committee worked
also well. These were only possible with extensive coopera-
tion and understanding of local communities.

There were a few regrettable points. Although, we had a
lot of student participants from Korea, there were few from
other Asian countries. It was also regrettable that some par-
ticipants from the Western nations insisted why they should
pay charges even though they came far away. As far as the
former is concerned it might partly have been caused by
poor PR, but at the same time, it suggests that we are facing
a serious reality of divide, as had been pointed out by people
concerned. As for the latter, I felt that cultural diversity
advocated by ISEA has not taken root fully yet. Compare
East Asians going to ISEA symposium being held in Europe,
and Europeans coming to Far East. To them, this seems to be
an asymmetric event. These issues made us aware of Euro-
centrism or Japan's position in Asia. This also must be a grave
challenges that [Orai] presented to us.

We are grateful for the help and assistance extended by
many people, without which it would not have been possible

for us to make ISEA2002 NAGOYA possible. I would like to
thank Mr. ABE Yoshiyuki of ISEA Japan and others who have
a long involvement in ISEA for giving us precious advice.
They encouraged us and sometimes scolded us to make this
symposium really worthwhile. I would also like to express
my sincere appreciation to Mr. SAKANE Itsuo, President of
IAMAS, Mr. MORI Shigeki, Director of ARTEC 89/97 and
other artwork committee members for their fair and serious
judgment during 5-day long tough competition. I would
also thank staff members of Art Paradise who also worked as
the secretariat of “artport” for their painstaking efforts. In
addition, I do appreciate so many volunteers who supported
ISEA2002 on site. As a member of steering committee and as
a member of MEDIASELECT, I would like to express my sin-
cere gratitude to all the people concerned.
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Performances
Warehouse No.20, Garden Pier
JETTY, Port of Nagoya
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Nagoya Port Building
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Nagoya Harbor Hall

ISEA (the Inter-Society for the Electronic
Arts) General Meeting
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Consciousness of Water
Port of Nagoya Public Aquarium, The
Museum of Contemporary Art, Nagoya

Peaks
Warehouse No.20, Garden Pier

The Early Works of Video Art in Japan
Nagoya Port Building

YAKATA
From Nagoya harbor boading place

[Orai] Symposium
Nagoya Harbor Hall

Social Event [No, but It's all right!]
Minatobashi-hiroba Park

ZKM Project [Web of Life]

by Michael GLEICH & Jeffrey SHAW
Warehouse No.20, Garden Pier

Electronic Music Project [ARch]
“FUJI” Antarctic Museum

@port 02
Tsukijiguchi - Port of Nagoya Area/KIGUTSU

Webcast — Solomon R.Guggenheim Museum
Nagoya Harbor Hall

Online Project [Kingdom of Piracy <KOP>]
Warehouse No.20, Garden Pier

MORIYAMA Daido Solo Exhibition
[Shinjuku - Platform - Light & Shadow]
The Museum of Contemporary Art, Nagoya
CAFE, GALLERY, DJ-V] events
Warehouse No.20, Garden Pier
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mental rotation
NAGOYA CITIZENS' GALLERY YADA

The immortal space
NAGOYA CITIZENS' GALLERY YADA

Exhibition [TRANSIT2002]
Nagoya Zokei < Bauhaus University
NAGOYACITIZENS' GALLERY YADA

[baum: | sound & visual art ;ARBTE
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88 Tokushige

Kawamura Yosuke solo exhibition [baum: ] sound & visual art

Towers Plaza Hall, 12F JR Central Towers
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[photo active Hitsuda Tamami & Yoshioka Toshinao]—Printing Methodology #3—

Gallery BE & be, Nagoya University of Arts
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Digital Art & Design Exhibition [Orai — Roji]

Media Center, Nagoya Kogakuin College
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Excursion

Arimatsu, Tokoname, Commemorative Museum of Industry and Technology-Noritake Garden
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Considerations on Possibilities of Computer Art
—Beyond the trap laid by Marcel Duchamp

KATSUMATA Masanao (Associate Professor, Nagoya City University)

I. Trap of Duchamp
Every time I visit a contemporary art exhibition, 1|
cannot help saying to myself, “Unsuccessful copies of
Duchamp are everywhere. They are still caught in the
trap of Duchamp.”

Oftentimes, artistic and aesthetic values of contem-
porary works of art are hardly recognizable at a first
glance. This is because these works exist for the purpose
of prompting viewers to explore the meaning of art and
beauty. In other words, works of contemporary art deal
with the very basic question, “what is art?”

Needless to say, no other artists have questioned the
nature of art more eloquently than Duchamp. Specifi-
cally, he so conclusively indicated that art is one form
of institution through his pieces called “Readymades,”
which include an ordinary urinal with his signature on
it (“Fountain”).

Under his influence, the practice of letting works of
art explain itself, or creating self-referential works, has
become a major trend among contemporary artists. As
viewers wonder the artistic value of an object they are
examining, they are inevitably entrapped by an endless
loop of self-reference. Duchamp was fully aware that
such active involvement would add artistic value to the

object.

It should be also noted that Duchamp was an
unrivaled chess player. Therefore, his works can be
compared to chess problems; viewers are tempted to
solve the problems and cast a contemplating look at his
pieces, in place of moving chess pieces. But Duchamp
invented a way never to lose chess games. Thus, once
we are lured into his world, we are forced to play a game

with no hope of winning.

II. Restrictions of Computer Art

When “The Nude Descending a Staircase” was painted,
a human body was already translated into a kind of
mechanical being in Duchamp’s mind. His other mas-
terpiece, “The Large Glass” (The Bride Stripped Bare by
Her Bachelors, Even), forces viewers to look at the world
through a glass on which humans are depicted as a
combination of mechanical parts. This painting com-
pels us to translate the world into a combination of
mechanical components. With the advent of comput-
ers, translating or converting humans and living things
into mechanical movements became a phenomenon of
its own kind. In other words, it is equal to converting
the world of analog continuity into a world of digital
discontinuity. High-performance computers can convert
sounds, images and movements into digital data and
process such data instantly and easily. This means we
can adjust and change images, sounds and movements
immediately, and display the results by using interface.

This ability opened up the possibilities of interactive art.
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However, no work of interactive art allows the viewer
to play outside of the sphere of the game defined by the
artist who created it. Viewers are forced to stay within
the “palm of Buddha,” or, in this case, the “palm of the
artist.” It is hardly possible to go beyond the realm of
the game.

This also applies when we watch Duchamp’s pieces,
since we are entrapped by Duchamp and forced to play
a chess game with him which we will never win. We
still remain caught in the trap laid so cleverly by Duch-
amp.

Then, how can we break through such restrictions of
computer art?

It seems a-hint to the answer lies in Duchamp'’s pieces
themselves. Through his pieces, Duchamp succeeded
in inspiring discussions on art. This means, his works
can facilitate interactive communications. He even
attempted to issue bonds with his photograph printed
on them (“Obligations pour la roulette de Monte-Carlo”).
By doing so, he tried to shift the focus of the artists’ role
from the creation of works of art to the provision of
venues for communication and exchange.

Following this line of thinking, we may conclude that
the key to removal of the restrictions of computer art
lies in communications made possible by the ubiqui-

tous, not stand-alone, computing environment.

I1I. Expectation for art in the cyberspace and the reality
Roy Ascott strongly maintains that art in cyberspace has
great possibilities. He argues that in the cyberspace cre-

ated in the ubiquitous computing environment such as

the Internet, our individual consciousness will be com-
bined globally and fused into greater consciousness, and
this will be a breeding ground for new art.

In the ISEA 2002, however, only few artists used the
Internet as a means to present their pieces on a global
basis, and even the artists who did so were only able to
cause elation no greater than the one likely to be felt in
a ceremony held to commemorate the beginning of an
international telephone service. Most works of art were
still confined to the realms created by stand-alone com-
puters.

Furthermore, the expansion of consciousness to the
cyberspace and the fusion of individual consciousness
into such expanded consciousness can be dangerous,
in that they can lead to a kind of totalitarianism. For
this reason, Ascott, who merely glorified such style of
art earlier, is now insisting the importance of “double
consciousness” — consciousness of each individual and

cyberspace.

IV. Art of “Orai” (Communications)

How will art in cyberspace evolve in the future? I think
we can answer this question by tracing the development
of the Japanese literature.

Looking back on the history of Japanese literature,
it is apparent that the introduction of letter-writing, a
new written media involving paper and the art of callig-
raphy, allowed lovers to exchange love poems between
them without meeting one another in person, and thus
the scope of communications between men and women

was expanded. In the sphere of the expanded communi-
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cations, many waka poems were created, and from these
poems, a number of tales were born. On the other hand,
the tradition of the “interactive” literature gave birth to
renga (linked verses) and haikai (poetic form of alternating
stanzas by different authors to continue to transform and
develop the world of the poem).

Matsuo Basho, a master haiku poet of the Edo period,
applied this principle of haikai to his journeys and even
his life. He created a new world by overlapping the
poetic world and reality, and in this new world, he con-
tinued an unceasing pursuit of “mixed reality.” In other
words, a new world resulted from this overlapping and
the gap between the poetic world and reality, not from
the fusion of the two.

In the world of haikai, and that of earlier waka
poems, there is no distinct division between readers
and authors. This means readers themselves are also
authors, as it should be. Basho was a haiku author, but
at the same time, he was a professional coordinator who
cleverly managed the haikai circle. In fact, he was more
proud of his ability to coordinate than the ability to

compose haiku.

V. City as an exhibition space

It is true that computer-assisted cyberspace art is still at
a developing stage with no definite goals, and has been
presented only insufficiently so far. However, if cyber-
space art is to evolve into something like Japan’s “art
of Orai,” it will undoubtedly go through the process of
coping with a different reality and then creating a new

reality, not that of fusing into the entirety.

When ISEA2002 was held, works of and people associ-
ated with computer art gathered in Nagoya and entered
into the everyday life of local citizens. In this sense, I
believe Nagoya was a space of mixed reality with the
possibility of developing into a new world during this
period.

A park named “Oasis 21” was completed at the center
of Nagoya as if in time for the opening of ISEA 2002.
This complex is comprised of a bus terminal, a shopping
mall, and a park. Interestingly, several spaces for traffic,
such as a bus network, the square of the underground
shopping mall, the aboveground park, and the space
under the large roof, are linked together by the Oasis
21. As you get off a bus and walk toward the under-
ground shopping mall, you will be automatically led to
an open square connecting to the park. Looking above,
you can see dim shadows of people walking on a water-
filled, large roof named “Water Spaceship.” Here, several
spaces overlap and link with each other to create a new
space.

If a new art space is to be created by media art, it
will have the “linking” structure just like the Oasis 21.
In this space, viewers will have to play the role of art-
ists themselves. (With computer assistance, doing so will
and should be much easier than before.) Artists will no
longer be creators, but they will serve as coordinators
or curators to provide or set up new space. When the
real world is linked to various other worlds created by
media, the reality that looks boring and gray will be
lighted anew and begins to shine. This is where we find

the possibilities of computer art.
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RTHER. —KFDOE Y RE = HAM TN, (TIESY
LBEINWERTY, TITE2AS MV LROBEMN. B
TAIZUDTERVWHEFETRE IO TWE Uiz, #iiEd
HIZEDREE. XOFERTHZ2MMEL. A7 U—2dh
. ATHEEIN—BRTHAID. REEIHILLZDOTY,
—KPFOELAFhEZEVH ETAAEEREIATEHN
BWDIZ—ARFT D EHEIAN TV & &, BEEFRIH
TWzOhE LhERA. (10831 H)

kOB#E] B (BHBEKEKE, BRENE - BER)

H. B, ZRONRDPEKIFOw—E D, KKEETIE.
EDRBEFVWTWVE Uz, BAEMETE. HEDIZHE
FATWELZ, (10 A 31 B)

ENZE, O RBILDTEANOZHD, h S
NBEMDIZEDNELHVET BRTI. RBEILHNT
ElE505, [HXR] DADOZLIETRAZ AEERWE
DPRBTZENTEERA, 7272, [blzU] 22X X 5HHE
LEDHD LIDNBEL TWB I L BHIERD DIzl ]
. 55 —F, BEARBOEMET S LR, BAK

DIz, BOEAT, ESH U THOEBRITEATHL
Zlo FHIZDODWTIE, L SADTREADD E Uz, B
ROBERIZ, BEWZUET,

1. [FEFEIYRIYIAL](10B308) TO[HEHPNES ]
SADZEEESEIC,

2. B{RZEZ (Somaesthetics) DIRIBH. R. Y21 RI—T YV
(R.Shusterman . 7> FIbk%) D &I

3. [fEEEB. Tih AN ] SADESR.

4. MEBETI 147 t%E [XRKBEX] LELILITHBED, &
FIFLBRERDES. HdODEVWDED—BBTUI,

5. [LIWWRRF] SADESRS

6. [ERHNE] SADESR.

7. IcFI-FEDICUNBBUICDIZIEREMNFSI AU (UCLA) TU
1o

9. [UIORE] TADESR.
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[Orai]—My impressions of the works of art | saw in
the MEDIASELECT2002

AKIBA Fuminori (Associate Professor, Nagoya University)

An ideal, self-contained body has broken apart. Art is
associated with a plastic body1that continues to dimin-
ish its capabilities in the process of repetitive intake and
excretion of foreign matters. In this paper, I define art as
something that is based on a plastic body which allows
the body to travel to a time and space that was unimagi-
nable in the past; in doing so, art can be “art of living”
that is transformative and individual, not universal, and
capable of causing political changes in our everyday
lives. In other words, art is “seeing a man with a bent
back and weak knees stand up and walk by, and encour-
aging him to use his body in a different manner to make
up for his bent back and weak knees.” In MEDIASELECT,
I was able to view many pieces as part of my pursuit of
“QOrai,” an art which allows the viewer to travel back and
forth between different times, different spaces, and dif-
ferent realms. In the following sections, I will discuss my

impressions of the exhibits in relation to successive time.

Excursion Program — YAKATA (Port of Nagoya)

We got on a boat and departed from the Port of Nagoya,
cruised along the Hori River, and then returned to the
Port of Nagoya. Literally, it gave us a sea-borne “Orai”
(coming and going) experience. Various performances
were given onboard. Especially, two performers from

Osu left a strong impression on me. The performances

tactfully involved two cheerful middle-aged women
who were seated in the front row, and in doing so,
the performers succeeded in representing the “Orai”
mood, unique to Osu. Speaking of coming and going
between different times and spaces, a musical perfor-
mance and video presentation given by a group called
“ultra living,” is also worthy of special attention. Their
music is unfixed without any definite edges (beginning
and ending), during which carefully designed “surprises”
are repetitively presented to evoke many different feel-
ings amongst listeners. During the performance under
discussion, a radio broadcast of a Japan Series baseball
game, “the Lions vs. the Giants,” was suddenly inter-
jected (and the apocalyptic video image was interrupted by a
popular, two-hour TV suspense drama). Thus, the audience,
who had been entirely absorbed in sound and images at
the beginning, was suddenly made conscious of a dif-
ferent incident concurrently happening in a different
space, and the process was immediately incorporated
into the performance and further transformed. During
this process, different hidden dimensions of the present
time repeatedly emerged and disappeared, making us
feel that our “present time,” which we had previously
thought of as unique and absolute, was only a relative
being.

On our way back to the port, we sighted a work of
art titled “Toge (Peaks)"‘. The view of the blue gleaming
objects conjured an image of days gone by, and I imag-
ined what people might have seen as they approached
the coast on boat. In those days, high-rise buildings and

electric lights were unheard of, so people approaching
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the cost must have only seen the distant mountains sil-
houetted against the sky. If I hadn’t had the chance to
see the coast from the sea, I would not have thought of

the past in such a manner. (October 27)

Exhibition — mental rotation

(Nagoya Citizens’ Gallery Yada)

Thanks to the kind efforts of Mr. Iwata, one of the orga-
nizers, I was able to watch a video letter entitled “Enren”
(approximately one hour) produced by Ms. Minako Kita-
yama. This video letter comprised an array of questions
about fiancées asked to people from various parts of
the world, including Japan. The questions themselves
were not heard or superimposed, but viewers were able
to speculate what the question was by listening to the
responses. As I listened to the responses, I became either
sympathetic or antipathetic towards the interviewee,
and this process gave me a vague idea about their way
of thinking and their background, and I was also made
aware of my own sentiment. Mental rotation.

(October 29)

Exhibition — electropti [e] nice meeting you@NAGOYA
(Shumokukan)

I was unable to see a lot of these performances because
the venue was partially booked for a party on that
day. However, “Pukuon;” like a bowl of thick tea, had
a heavy impact on my stomach (and bottom), as I lis-
tened to the performance sitting on my legs in a dark,
carpeted room on a basement floor. The Mac computer

and other devices placed around Ms. Ueyama, the per-

former, looked as if they had been a set of tea utensils,
which she used to make sounds (I remember that I could
feel the soul of heavy sounds traveling freely in the air,
which came to us with a roar and dealt us with an uppercut
on our bottoms). Ms. Ueyama was completely hospitable
towards her guests, Mr. Iwata and Ms. Kotaki, as she
conversed with them, but the encounter with the soul
of the sounds was a fearful one for me. In saying that, I
sincerely thank Ms. Ueyama for the experience.
Another exhibit I saw was a group of dying TV sets
installed in a classical warehouse on the first floor. The
display itself had an appearance of a Buddhist altar,
and thus evoked an electronic image of the coming and
going between the lands of the living and the dead. It
is my opinion that welcoming spirits and spirits of the

dead were everywhere in the venue. (October 29)

Project —

Alternative Communication@OSU Electronic Village
Osu is an electronics town. Here, in the center of the
IT industry, a micro radio station was set up to offer an
Internet streaming service using weak electric waves.
This project was prepared by a duo from “Radio Home-
run” (Mr. Oenoki and Mr. Tsuda) together with university
students. Above all, I think this was an “alternative”
approach to the International Symposium on Electronic
Art (ISEA). The radio station immediately collected data
from meetings, events, and exhibitions held as part of
ISEA. Then they reedited, analyzed and compiled the
information from a different angle broadcasted it for

listeners to respond to. In some cases, the radio station
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served as a venue for ISEA participants to send infor-
mation about ISEA, in a manner not expected by the
organizers, in order to receive listeners’ responsesf In
this sense, it provided a channel of another “present
time” which was created through ISEA itself to ensure
that ISEA wouldn’t be the only reality. As well, the par-
ticipation of the students from the Weimar Bauhaus
University contributed to the expansion of the channel.
Osu is one of the few towns that have a feel of “Orai” in
the nature of street performance. I even heard that the
general public also participated in the event. Perhaps,
this event represented the concept of Orai better than
any of the other ISEA events. I would like to thank all of
the participants for presenting such an inspiring perfor-
mance despite the cold weather.

(October 29)

Oasis 21: Sakae Park Public Media Art Program

— alternative moments —

Though several events were held in Oasis 21, a new
landmark of Nagoya, I was only able to attend the
“Sonic Interface 2 (Random Access)” presented by Mr.
Akitsugu Maebayashi. During this event, I was made
to carry a device on my back and wear a headphone
in order to communicate with another person as we
walked back and forth in an underground passage. |
was told that this would amplify the effect of the per-
formance, and it was true. I could hear what the other
person said after only a considerable delay and I was
unable to determine when my voice would return to

me. Accordingly, my questions were not answered

immediately, and the very moment I decided I would
not wait any longer and was about to ask another ques-
tion, the answer from the other person and my last
question came to me, overlapping each other. This
made me confused and speechless. We had to develop a
way to communicate with another person by ourselves.
Thus, what had supported “my” identity — succes-
sive time and others'— as written in an old philosophy
book, was lost. Then how can we support our identity?
We have to find an answer to this question on our own.

(October 30)

Exhibition — The immortal space

(Nagoya Citizens’ Gallery Yada)

Mr. Yasuo Miwaki asked in a brochure how are we able
to unfold the concept of immortality without rely-
ing on the fraudulent asceticism and cynicism with
which we pretend to pursue transcendents such as real
experience and Japan, and yet turn to fetishism instead,
without choosing the easy way of sinking into everyday
life. We must bear this question in mind if we are to
appreciate the value of this exhibition. The works of Mr.
Takeshi Masada, Mr. Katsuhiro Yamada, and Mr. Kohei
Takahashi left a strong impression on me. Mr. Shigeo
Ogawa painted a picture of his own house based on a
photograph taken by another person. This work, as well
as all the other works shown in the exhibition, seemed
to represent serious efforts to maintain the memory
for the things that had surely existed before the artists
were born, and to record the methodologies and objects

which were not their own properties, but without
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which their identities would be lost, by means of trans-

formation and restructuring. (October 29)

Exhibition — The Early Works of Video Art in Japan
(Assembly Hall, Nagoya Port Building)

An image of a hand was projected onto a floor which
served as a screen, and pins were stuck one by one
along the outline of the image until the entire outline
was pinned (of course, the result was not a hand itself,
but an “image” of the hand’s image). Then, the pins were
removed one by one. This is what the work of art titled
“TIES” was all about. Here, the question first raised by
Plato was dealt with in a time-oriented manner only
made possible by using video. The combination of suc-
cessive time, others (as source of light), and the screen
made it possible to create the image, even though it was
phantasmal and momentary. Probably, it was when the
pins were removed one by one even without rewinding
the video tape that the resulting destruction was most

evident. (October 31)

Exhibition — Consciousness of Water

(Port of Nagoya Public Aquarium and the Museum of
Contemporary Art, Nagoya)

This was an exhibition of rapid water flow from ears,
eyes, and nostrils. It was so out of place in the aquarium,

yet so well suited to the Museum of Contemporary Art.

Besides the above, there were many other exhibits I
didn’t have the chance to see or experience, which is

a pity. I can discuss what I saw in no other terms than

“QOrai.” Yet, this event made me aware that the time
and relation with other people, which support my
identity, were on the way to destruction. It also pro-
vided me with many important suggestions as to how
I could allow myself to travel to a different place in a
different manner, without making up for the distortion
experienced with new transcendental matters, but by
accepting the distorted state as it is. Lastly, I would like

to express my gratitude to all the people concerned.

1. This expression is taken from the remarks by Ms. Kaoru
Motomiya in the Orai Symposium on October 30.

2. Remarks by R. Shusterman, Professor of Temple University,
who advanced the theory of Somaesthetics.

3. Works of Mr. Michiro Tokushige and Mr. Daisuke Furuike.

4. For me, this performance was full of discoveries; | was
especially amused to know that the Chinese word for a
fiancée means, literally, an “unmarried husband.” The
one-hour footage went by so fast.

5. Work of Ms. Tomoko Ueyama.

6. Work of Ms. Arisa Wakami.

7. The ISEA participant | saw at the radio station was Ms.
Machiko Kusahara (UCLA).

8. To be more accurate, it is “time, others, and synthetic
imagination.”

9. Work of Mr. Yoshiomi Yamaguchi.
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Exhibitions

108278 (B) -318 (X)
BRHBRBEA—FTUNBEA4SLE
FEBREA—-—TUOE2058E
EMNE

45 EBL20E5REEZRBIZULZBESE 396 KOS
NHOH, BEEZEBUIZICERDS B SSERNRBITE
REhFE Ul MBEMF S ZBESME OERE PO,
AR =32y bEEEUZERD. KEDMDRAVAA
L—=2avolE@Eh g #ohFE Uk, £z, FROEMR
NEATEEROALEYT—YavhbBIhbhFE Ui,

October 27 (Sun.)-31 (Thu.)

Warehouse No.4, Garden Pier in port of Nagoya
Warehouse No.20, Garden Pier in port of Nagoya
Oimatsu Park

For exhibitions at warehouse No.4 and warehouse
No.20 in the port of Nagoya, we had 396 entries. From
the 96 works which passed the judging, 55 works were
exhibited in the site. We had many large installations,
works connected to the internet, and interactive pieces
using moving images which took the leading part of the
show. We also had a presentation of work at Oimatsu

Park in the central area of the city.
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Paul HERTZ
Crossworlds
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BHEEA—TVUNEASLE
Warehouse No.4, Garden Pier in port of Nagoya

TRMIETT
AKAMATSU Masayuki
Time Machine!

Peter BOSCH, Simone SIMONS
Aguas Vivas

Keith BROWN + Imaging Technologies Group DMU
SpaceForm_01

Beatriz DA COSTA + Robotics Consultants:
Ben Brown and Garth Zeglin
CELLO

Ursula DAMM, Matthias WEBER, Thomas KULESSA
Memory of space

Shawn DECKER
Scratch Studies #3: Moths

Shawn DECKER
The Night Sounds

Kim Dotty HACHMANN
Piktmovies

Paul HERTZ
Crossworlds

Tiffany HOLMES
Follow the Mouse

RATIEE
IIMURA Takahiko
Seeing / Hearing / Speaking

Troy INNOCENT
Artefact

E=d=L0

KASUGA Akira
rRZT A =7 2002
topophonia 2002

George LEGRADY, Stephen Travis POPE
Sensing Speaking Space

Robert B. LISEK
STACK

George LEGRADY + Stephen Travis POPE
Sensing Speaking Space

SAITO Tetsumasa
1,800MB Ideology
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EREE EXRER BIIxEZE

MIYABARA Mika, SUGIMOTO Tatsuo SHIRAKAWA Yoshiyuki
—ROHA— RLEBIY—-X—9
bounce street Safe Torturing Series — 9
bEBsPHED Tamara STONE
MOTOMIYA Kaoru “Are You Afraid of Dogs”
[BS5DUIA =T LEY]
California lemon sings a song BARL
SUZUKI Yasuhiro
#t LsaEd JO0-7-Iv I -FOIzH b +ERRBATONT A=V T2
MURAKAMI Fumiaki Globe Jungle Project + Performance, Oimatsu Park
Reverse *BHETOBRREEMAETONRI A -V YA @AHHDF LI
Anneke PETTICAN, Spencer ROBERTS EBRET BEHEZH
The Trespass of Her Gesture TAKAHASHI Keiko, SASADA Shinji
Rakugaki
Timothy PORTLOCK
Super Spectacular Margaret TAN + Technical collaborators:
Yeo Gek Hui, Wong Keen Hon,Wang Meng, Freddie Wu Ying Hui
Martin RIESER Virtual Bodies in Reality
Understanding Echo
LIA3E + softpad
Axel ROCH toru yamanaka + softpad
visionary.apparatus information
FHEE Nanette WYLDE
SAITO Tetsumasa about so many things
1,800 X H/NA + DZEH
1,800MB Ideology DS
YAMABE Masaki
{EERmM An Experiment For New HIRAGANA
SATO Tomohiro
FEY B FIA0
Floating Memories
Margaret TAN + Technical collaborators: Yeo Gek Hui, Wong Keen Hon,Wang Meng, gracie / speakman / bradley / marlowe / mawford
Freddie Wu Ying Hui 32000 Points of Light

Virtual Bodies in Reality
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EHEBH-TUANH208EE
Warehouse NO.20, Garden Pier in Port of Nagoya

Josely CARVALHO
Book of Roofs & Page / tile #0114: Xetas.

Kalim CHAN
Self Adjust

EHRE. THH-R
CHIKAMORI Motoshi, SHIMOMURA Tomoo
O [én] — Internet Version —

Jean DUBOIS, Francis QUEVILLON
TACT

BRRFE
FUJIWARA Junpei
A-Life

gracie / speakman / bradley / marlowe / mawford
32000 Points of Light

Megan HEYWARD
"of day, of night”

EaH
HOSHI Takuya
spatial memory architecture

HRIBARTT #THEERE
INABA Nobuyuki, SHIMBORI Takaaki
[LAN!]

BRES. LA
INOMATA Takeshi, YAMAMOTO Tsutomu
Talking Tree

AlFRER
Jiro ISHIHARA + programming: IGARASHI Hisakazu
metroscope

REkAR
ITO Akihito
One-second Encounters (24fps)

Maria MENCIA
Bird Singing other Birds Songs, Audible Writing Experiments

Geert MUL
Transfer Points

INABA Nobuyuki, SHIMBORI Takaaki
[LANI]

Nancy NISBET
Pop! Goes the Weasel
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Nancy NISBET
Pop! Goes the Weasel

nonsection
hearing colors

Melinda RACKHAM
Empyrean — soft skinned space

TATAIR

SHIMOMURA Tomoo

Network Planet Ensemble — Johannes Kepler “Harmonice Mundi”
Squidsoup

altzero 4

the-phone-book Limited
a) the-phone-book.com b) the sketch-book.com
¢) live chat discussion on content development for wireless

WONG Sala, Peter WILLIAMS
Encased

\x£E

YAMAMOTO Keigo
BIEY - J0O%E8 No.8
Dice Instrument no.8

FUJIWARA Junpei
A-Life

Peter BOSCH & Simone SIMONS
Aguas Vivas

Squidsoup
altzero 4

MURAKAMI Fumiaki
Reverse

Exhibitions
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Performances

10H 278 (B) -318 (K)
BEBBEA-TVNHE205AE
BEEBEY T«

208REILEELI LT A DEEERERBICUIZNT +—
YA REDOIEENIS ISENBEEEZBEAL. 16
ERN EESHhFE L,

October 27 (Sun.)-31 (Thu.)
Warehouse No.20, Garden Pier in port of Nagoya
JETTY, Port of Nagoya

We had 92 entries for performances and 38 works
passed the judging. 16 performances were mounted in
the north room of warehouse No. 20 and in a vacant

shop space in a shopping mall called JETTY.

Anne WALTON
public address
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FUKUHARA Tetsuro, OKI Keisuke, Tokyo Space Dance
Space Dance, Postures and its Transportation
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EEERA-TUNE20SEE BHEEYIT 4

Warehouse No.20, Garden Pier in port of Nagoya JETTY, Port of Nagoya
Tony ALLARD, Dwight FRIZZELL 108278 (8)
world_mix_nagoya October 27 (Sun.)
Mark AMERIKA, Chad MOSSHOLDER Anne WALTON
FILMTEXT 2.0 public address

Atelier Avant Austria
running-figure-lantern

Yan BREULEX
NEVERENDINGSTORIES.ORG

DJ I, Robot Sound System
DJ I, Robot Sound System: Rockin' steady in the dot |P

Sidney FELS, Sachiyo TAKAHASHI, Baerbel NEUBAUER
Waking Dream

BREH. WBEN RRAR—ZI VR
FUKUHARA Tetsuro, OKI Keisuke, Tokyo Space Dance
Space Dance, Postures and its Transportation

HC Gilje, Kelly
SUB

BERE
Suguru GOTO
VirtualAERI Il

HOES
KAMIYA Teruyoshi, Warabi, Hiroko MAEJIMA, Alain GUISAN
Dance of Stone

kondition pluriel
schem Il

Pacjap
D System

Alain THIBAULT, Yan BREULEUX
FAUSTECHNOLOGY

BRER. THET

TSUBAKIHARA Akiyo, KAWAMURA Yosuke

MEHULVWRE 2

Ambiguous Senses / Misleading feelings 2 TSUBAKIHARA Akiyo, KAWAMURA Yosuke
Ambiguous Senses / Misleading feelings 2

Guy VAN BELLE, KUBOTA Akihiro

society of algorithm — translocal mutations
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KAMIYA Teruyoshi, Warabi, Hiroko MAE|IMA, Alain GUISAN
Dance of Stone
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Concerts

108 28H (B). 298 (W)
BHREMAIS

2HEICHOZ>THRESOEZEEFEEOI VY —ME, 61
BEDRERHD, 17ERPBEEEZEBLU EL Iz, BIED
IV a— 2o 9ERP LEShE L.

Cat Hope

October 28 (Mon.), 29 (Tue.)
Aichi Prefectural Art Theater

We had 61 entries for concerts and 17 works passed the
judging. 9 works were performed with the use of com-
puters and moving images at the two-day electronic

music concert.
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108288 (B)

BHRIREMBISE. RUN—DIE

October 28 (Mon.)

Medium Rehearsal Room, Aichi Prefectural Art Theater

Cat Hope
Fetish

NOBADIMI
House de Tango

Andreas WEIXLER

108298 (W)
EHIREMRIE., IR—IV
October 29 (Tue.)

The Mini Theater, Aichi Prefectural Art Theater

Chiristian ELOY
Musica mundana - Tape music

Thomas GERWIN
Punftum

)T ES
Akemi ISHIJIMA
TIME DROPS

Seiji Nagai Group

NAGAI Seiji, KAWAI Koji, YONEMOTO Minoru, WATANABE Koichi

Electronic Noise Improvisation

Andreas WEIXLER
WAON

Lidia ZIELINSKA
JUST TOO MANY WORDS

Elsa JUSTEL
Destellos

Seiji Nagai Group

“Chaosmos”

Concerts
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Electronic Theater

108268 () -318 (KX)
BEEENR—NEIV4MEEE

RETIE. BEZEBUZA0FERFDD B 34 ERN AL
U=V EMIhE Uk, £z, FERFERNIZRT S
AVEa2—RDT7—hA ATHEERICRDIENTEEL
izo

October 26 (Sat.)-31 (Thu.)
Assembly Hall, Nagoya Port Building 4F

In the venue, 34 works were put on the screen out of
the 40 works which passed the judging. Each work
could also be seen from archives on the computer

screens installed in the room.

OHIRA Takafumi
In the seaside

38 | ISEA2002 AR T OIS L F— kD —4



Agricola de Cologne
Identity of Colour

R, BHTEE, FEH—

AKAYAMA Hitoshi, KAMEI Katsuyuki, NISHI
Koichi

sweet colors

Jose Carlos CASADO
pandora's box (revisited)

Se-Lien CHUANG
Lauf-auf

Barbara DOSER
see you see me

Alain ESCALE
THE TALE OF THE FLOATING WORLD

Julie-Christine FORTIER
Mechanical Rodeo

Jason FRANK, Mathew RILEY
Psychogeographical Map: The commute

Alistair GENTRY, Joe MAGEE
HYPNOMART

Marie-France GIRAUDON, Emmanuel AVENEL
TRANS(E) BLUE

Isabelle HAYEUR
Vertige (Vertigo)

Schawn JASMANN
The Shadow Dweller's Gaze

KROMA Productions Ltd. Magnusborg Studios
Director: MILLA MOILANEN
PASSAGE

Anne-Sarah LE MEUR
Where It Wants To Appear / Suffer

Claudette LEMAY
Rentre chez toi (Coming Home)

Patrick LICHTY
8 Bits or Less

Dietmar OFFENHUBER, Sam AUINGER,
Hannes STROBEL, Laura BELOFF
besenbahn

KR

OHIRA Takafumi
BAT

In the seaside

Irena PASKALI
On the way to / FROM Macedonia

Semi RYU
HUNGBOGA

{EFRZRHE
SAKUNAKA Nao
#ik

ka-ho

Sumugan SIVANESAN
COMPOSITION_RGB_2

Sumugan SIVANESAN
SEISMIC

ARt E
SUZUKI Eri
August 6, 1945

Francis THEBERGE
LIFE AFTER DEATH

Brad TODD
Screen

Matto Carlos TRONCOSO
Traficoinspirar

Florin TUDOR, Mona VATAMANU,
Radu NEGULESCU
Hyperhouse

Susan TURNER
Alien Hand

V] Anyone
Single's Bar 01

Laura WADDINGTON
CARGO

Sarah WATERMAN, Elise CHOHAN,
Peter GREEN, Amanda TERRINGTON,
Edward KELLY, James PADLAY, Suzanne
FOSSEY, Donald and Lawrence BRADBY,
Tim HOLMES, Richard BURNS, Leigh
HODGKINSON, Barnaby TEMPLER
Sonimation (a compilation of 6 sound films)

Claudia WESTERMANN, Sean REED
btd x

SES:]
YOSHIKAWA Hideo
insect

Patrick LICHTY
8 Bits or Less

Electronic Theater
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alternative moments — U WBRRE —

alternative moments

108258 (&) -308 (X)

A7 IR21 I RBE

=4 AL
aFEM, BEKE. BIRBR, SMEE. vokoi kazunovsky «
the-phone-book Limited

ARDES ILERHRBAEECTITRONIZAT A 77—
ME. fERIE. B, BE. BOXEDAOTIEIHK
BREIWEUZ. AFHBHEEIAY D —DFLHXTHEEN
SWABOEDLZHEEERRT Z2BMEA 22 L -V 3
v, BEEELHERBETHN S 72 -5 RE L THEE
W BB, BIMEROR—2 2L (EEBRE) & L
FRABOERBEEERBRTZIENTEDZI=—IRED,
TAV2v s - UITy FE BEIERZETERE TRE
L. TOBTERTEZLWVWIHDTUTZ,

TER =B, TERS AR EHEIAL, KOEIPRME
D|OEREL SBRL S HRHNRERKDORNTAT A
77— bDHIZSUVWEDHFERE TS hiz&DTT,

October 25 (Fri.)—30 (Wed.)

Oasis21: Sakae Park

Artists :
ISHII Haruo, HITSUDA Tamami, MAEBAYASHI Akitsugu,
YOSHIOKA Toshinao, vokoi kazunovsky, the-phone-book Limited

“alternative moments” is a media art exhibition at a
popular open-air public space in the city. Works with
moving images, music, sound and light took turns in
various ways. ISHII Haruo had an installation work
which allowed public participation by experiencing the
moment of the undergoing changes from twilight to
night with the lights and the sound from the speakers.
HITSUDA Tamami and YOSHIOKA Toshinao created
an open-air theater and put a series of video works on
the screen. MAEBAYASHI Akitsugu’s portable [auditory
organ] was a unique one where you can experience the
manipulated sound environment of your surroundings.
“the-phone-book Limited” had a project that transmit-
ted moving images with mobile phones and they could
be experienced on the site.

Those works got people coming and going and got
them involved with and in the open atmosphere show-
ing them the upcoming way of media art should be

while they felt the autumn air and the passage of time.
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A /ISHIl Haruo
T 7 A —Y—2 )b ver.2/Firecircle ver.2
FR#IEM | sndsound by snd

A
1997 BSOREREREI VI —L [F—FTwvH'97]
(REEMEME - FHETRPE, BEE)
{El&  T-BRAIN CLUB (RREMREME, ZEEZY Y — BR)
1998 ISEA ‘98 “revolution”
(UNT=)b, 4 F Y/ RRILFRE KR)
1999 European Media Art Festival ‘99
(REZHh—FF—Ya ARFTWI F1Y)
2000 *F 1 7t L2k [resolution & DAHZE
(BREBEA-—TUYOR205EE, REE)
INTERFERENCES “Nuits savoureuses” (X I —, TS5V 2R)
2001 SIGGRAPH 2001 Art Gallery N-Space
(ORZYEWRAIYRYYIVEIYI— ORFIBIR, FAUR)
Artport 2001 “Digital Agito” (7 —bR—r, REE)
2002 Lovebytes 2002 (YT 74 —JL R, A FU2R)
Laval Virtual 2002 (597 )u. 75V 2R)

ISHII Haruo

1997 The 5th International Biennale in Nagoya “ARTEC ‘97", Nagoya
City Art Museum / Nagoya City Science Museum, Nagoya
T-BRAIN CLUB, Tokyo International Museum, Tokyo

1998 ISEA '98 “revolution”, Liverpool, UK

1999 European Media Art Festival ‘99, Osnabrueck, Germany

2000 MEDIASELECT, “resolution”, Warehouse No.20, Garden Pier in
port of Nagoya, Nagoya
INTERFERENCES “Nuits savoureuses”, Belfort, France

2001 SIGGRAPH 2001 Art Gallery N-Space, Los Angels Convention
Center, Los Angels, USA
Artport 2001 “Digital Agito”, Artport, Nagoya

2002 Lovebytes, Sheffield, UK
Laval Virtual 2002, Laval, France

alternative moments

RIMKBAR / MAEBAYASHI Akitsugu
YZWY - AVH=T 1422 (5VF L7 U1E2R) /Sonic Interface 2

RIAMBER

1991 [OYEa—%-Za—IwH -FIFNYIY - OV —K]
(I=Ry ik —)b, #|F)

1993 [Sound Image Crossing] (7 — b7 # =5 A& H, HR)

1995 [EB/EFYHYITVOWEEI ] (ICCFvSU—, FR)

1997 [F4RUSET ISR — 3 VDICHDIRBESR ]
(IcC| ®XR)

1998 [CyberArts ‘98] (O.K Center. U YW A= b UF)

2000 [RBEFRTV2] (IYY KN, ®R)

2000 ATF4F7ELI L (REREBA-—FYLHE20SEE, BHE)

2000 [I/O] white room (RREIRAEMEBERY IA, RR)

2001 [1/O] distant place (ICCE®=, ®=R)

2002 Villette Numerique (/XU 75> 2)

MAEBAYASHI Akitsugu

1991 Computer Music Independent Concert, Xebec Hall, Kobe

1993 Sound Image Crossing, Art Forum Yanaka, Tokyo

1995 ICC Methodology No.1, ICC Gallery, Tokyo

1997 “Disclavier/a virtual instrument for collaboration”, ICC, Tokyo

1998 “Audible Distance” CyberArts ‘98 in ARS ELECTRONICA, Linz,
Austria

2000 “Sonic Interface”, AKIHABARA TV 2, Tokyo, Japan

2000 “[1/O] warehouse”, MEDIA SELECT, Warehouse No.20, Garden
Pier in port of Nagoya, Nagoya

2000 “[I/O] white room”, Museum of Contemporary Art Tokyo,
Tokyo

2001 “[I/O] distant place”, NTT Inter Communication Center,
Anechoic room, Tokyo

2002 “Sonic Interface”, Villette Numerique, La Villette, Paris
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the-phone-book limited

TJ4—-2A5LY—
1995 U—XKXFELEMBIEE
1998 NI —RTA—JURRFAVEISOTATINFAT47R
ELRBET
1998 Project Facilitator, ISEA '98
(Foundation for Art & Creative Technology)
1998 Temporary Cover Media Arts & Literature Administrator (NWAB)
1998-1999 FOYTH KPP RIZA ML —%— (Amaze, UNTF—)b)
1999 [Cheeky Dog Disco; short drama / animation] 707 1 —%—
(BigFatFlavour Films)
1999 [JO—NWYIWFAFAFPAYI—T1—2]F0O0IxI K
¥ X—Y ¥ — (FACT & Home)
1999-2002 [www.superchannel.org] 7OY 10 k¥ %&—J % — (FACT)
[new channels] 72 ZA)LaYH s Y b
(FACT & Superflex)
2000 7U—35Y22HVIX=— [feefyfofum.co.uk] &&31
2002 [www.exposedsystems.com.] AE—5 1 45—

Fee Plumley (Production Director)
1995 BA Hons Theatre Design & Technology (Bretton Hall, Leeds University).
1998 MA Interactive Multimedia Production (Huddersfield University).
1998 Project Facilitator, ISEA '98
(Foundation for Art & Creative Technology).
1998 Temporary Cover Media Arts & Literature Administrator
(NWAB).
1998-1999 Projects Administrator (Amaze, Liverpool).
1999 Producer, Cheeky Dog Disco; short drama / animation
(BigFatFlavour Films).
1999 Curatorial Project Manager, Global Multimedia Interface
(FACT & Home).
1999-2002 www.superchannel.org (FACT).
Project Manager to Autumn 2001, now Technical
Consultant for new channels (FACT & Superflex).
2000 launched ‘feefyfofum.co.uk’, freelance company.
2002 copywriter for www.exposedsystems.com.
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IAVTwH-UIFTwR
TJ4—-FSLU—/RY -I3—-UZX

Y- 25wFIvIIh

the-phone-book limited

Fee Plumley / Ben Jones
the-sketch-book.com

Ny-I3-=-v2R

1995 U—XKRPELHEMBEE

1998 [Film making for the Internet] % (IDEA, Y Y F T 2% —) ;
created benjones.org.uk.

2000 picked up .wml (wireless markup language) WAP 0¥ T2 MBS
the-phone-book.com. 1 > b 5 R vw MEZE (Sage . ¥ Y F T 25 —)

2001 FZA—I3 V¥ U—X(£1258) [Newton and Clayton] Hl{E
(Paul Wilde Ef1F) (VY F I 25 —1F 1 Fw FFLE)

2001-2002 AAS 7245 Uk [Bob the Builder, Series' 6&7]

(Ry h7Z=A—=23 2 YYFI25—)

2001 [Lynx] €E—>3 > 3> b O—)UIETS (Pete Brewster, Lynx)

2002 [Flair] E—>3 >3 Y b O—JU{ETS (Peter Rush, Mark Roberts
Motion Control Ltd)

Ben Jones (Director of Photography)

1995 BA Hons Dramatic Arts (Bretton Hall, Leeds University).

1998 ‘Film making for the Internet’ course (IDEA, Manchester);
created benjones.org.uk.

2000 picked up .wml (wireless markup language) to develop wap
project ideas; designed the-phone-book.com. Intranet Architect
(Sage, Manchester).

2001 created ‘Newton and Clayton’ with Paul Wilde, 12 episode
animated series for MUTV (Manchester United TV);
created www.newtonandclayton.com.

2001-2002 Camera Assistant for Bob the Builder, Series’ 6&7

(Hot Animation, Manchester).

2001 trained in Motion Control using Lynx software on a Cygnet rig
(Pete Brewster, Lynx).

2002 trained in Motion Control using Flair software on Panther rig
(Peter Rush, Mark Roberts Motion Control Ltd).
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AR

1984
1997
1997
1998

EMBUIRMRPERER CAESR) 7T

Royal College of Art (MA /HEE I XM K EIRAZF)
The Bed Show (Zelda Cheatle Gallery, 0> K >)
ITVIAS—AA-IVIKRE BEEF XKEXE

1999, 2001 {EE (NUEXEXEF+SU— ®R)

2000

2001
2002

AF 47U k resolution EDREE |
(REBBA—TVIOBE205EE AtE)

TAMA VIVANT 2001 (BEEfMiK% fe@HFEF > U— ER)
[ZSREE ] (BHHEMEE. 'H)

HITSUDA Tamami

1984
1997
1997
1998

1999,

2000

2001
2002

Painting at Aichi Prefectual University of Art (MAF)
Printmaking at Royal College of Art (MA), UK

The Bed Show, Zelda Cheatle Gallery, London

EPSON COLOR IMAGEING GRAND PRIX, Grand prize

2001 Sole Exhibition, Tomio Koyama Gallery, Tokyo
MEDIASELECT, “resolution”, Warehouse No.20, Garden Pier in
port of Nagoya, Nagoya

TAMAVIVANT 2001, Tama Art University, Tokyo
“HENSIN-GANBOU”, Fukui City Art Museum, Fukui

alternative moments

HEEEKE - FMEE,HITSUDA Tamami + YOSHIOKA Toshinao
T # 725 4 2 in SAKAE Photo Active in SAKAE

SREERE

1995
1997
1997

1998
1998

1999

2000

2001

REA LM AP EM PR
REHLEMRERERET
OJSOAVEBREN IV — L (EEERIE)
(539, R=3UK)

BR (FUYFSFKRR, KIR)

HWE7— k7 =270 98 [BREE/ - - ]
(ME7—hELYIEYH— BE)
FBALBEMERRE ~U TV F—UVE (EEE)
(WOEEDBYLE. BA)
KEE~UIYF—LOLIIYIVE
(KRR ERTE Y Y — KIR)

VOCA 2000 (LEFDHEME, ®R)

YOSHIOKA Toshinao

1995
1997

1997
1998
1998
1999

2000
2001

Graduated from Kyoto City University of Arts, BFA.
Completed Graduate School of Kyoto City University of Arts,
Painting Department, MFA.

“International Print Triennial ‘97 —Cracow” Special prize

Sole Exhibition, KIRIN PLAZA OSAKA, PLAZA GALLERY Il
“Kobe Art Annual ‘98 [Thinking Visuals]” Kobe Art Village
Center, Hyogo

“KOCHI INTERNATIONAL TRIENNIAL EXHIBITION OF PRINT”
Fourth Prize

“Osaka Triennale Collection”, Osaka Contemporary Art Center
“The Vision of Contemporary Art” The Ueno Royal Museum,
Tokyo
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Alternative Communication@OSU Electronic Village

108278 (8) -308 (k)
DY RIAINWREBERELIITAIAY
RAZINYRII—bE— A—-TFYFS2ED
1B
KigiZ, 2HEER
A
RIERE, BAER, BEL T BRAN, BAEL MRS &
MEEFZ. BREZ. BNFRZEF. LARKAK

[ANEFTA22Ia=r—Yave@KAILY bo=y
JELy Y] & EFEMERSE 2002 OMEMPEE U
THIBbhFE LU, BEFZWMERSE 2002 0HDO 2L
Prs—vavRERBTROZ E. BRI TE IR
bhEUE, hizbid. COELEHFD “Z MY —1"
EREMTT RN EEZE Uz, £I T, Mzbldad
BOTH®O [KE] OPFTAR—ZAEED E Uz, Fi.
[KE] BRROKEROLS>BRBERD [EKE] T,
[RZE] FETEZMERRE 2002 IZBLEEWVOHAITiE &
WTL &P THIENDNEOEFATATICEDIIa
F—2avOERRBRTY, flzbid. FELZHENZYT7TD
AEZARRIEIM S VA RE, A VE2—%2Y FPOA MY —
IVIREBMERE [KE] OFEAIED. BELE Ui

October 27 (Sun.)-30 (Wed.)

OSU GOODWILL Entertainment Digital Mall

Boyds Barista Coffee

Director:
OENOKI Jun, TSUDA Yoshinori

Cooperation with:
ITAGAKI Hanae, SUZUKI Sachie, TAKASHIMA Mitsuko,
TANAKA Daisuke, OKUMURA So, MATSUBARA Mikoto,
KATO Hideyuki, MAEHARA Kenji, TAKAMURA Natsuko,
YAMAMOTO Masayo

Alternative Communication@OSU Electronic Vil-
lage was the event which was related to “ISEA2002"”.
“ISEA2002” was held in Nagoya. But, many presen-
tations were given in the suburbs. We thought that
“ISEA2002” was tied to the street. So, we made the space
in Nagoya’s downtown “Osu”. And, “Osu” is “Electric
Town” of Nagoya like Akihabara of Tokyo. “Osu” was a
suitable place for “ISEA2002”. This was an experiment
of the communication by micro electronic media. We
made an FM station in a micro-area accompanied with

Streaming (Internet broadcasting).
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Timetable

FM narrowcasting : FM89Mhz
Streaming : http://ff.ff.tku.ac.jp/

October 26 (Sat.), Spm—7pm (JST)
“Report Exhibition ISEA 2002 Nogoya in Garden Pier”

October 27 (Sun.), 5pm—7pm (JST)
“Report Opening ISEA 2002 in Nagoya”

October 28 (Mon.), Spm—7pm (JST)
“Sound Performance — Kenji Maehara —"

“Report ISEA 2002 in Nagoya”

October 29 (Tue.), Spm-7pm (JST)
“Report ISEA 2002 in Nagoya”

FM 1% 1 FM89Mhz
AV —Fw bk ANU—=Z VT [ http://ff.ff.tku.ac.jp/ October 30 (Wed.), 5Spm~—7pm (JST)
“Report ISEA 2002 in Nagoya”

10/A26H (1) 17:00-19:00 (BARER) “Sound/Visual Session — students of Bauhaus Univ.

[BEEERBICHIFTSISEA2002 L R— ]

(Weimar) with Kenji Maehara —"

10827H (B) 17:00-19:00 (B AZ#6F)
[ISEA2002 - A—2A=V Y LiR—HK]

108288 (B) 17:00-19:00 (HAZ#65)
[BIRE=_SA HIYRNTA-—TVZR]
[ISEA2002 B RiZLHR— b - 1]

108298 (k) 17:00-19:00 (B ARZ#F)
[ISEA2002 BERIBL R—b - 2]

108308 (k) 17:00-19:00 (HAZEER)
[ISEA2002 &RIGLR— b - 2]
[INONDAKREZEDETALRRB-ISAICKS.
OV R-EVa7IEyIIV]
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electropti [&] @ HHE

electropti [e] nice meeting you@NAGOYA

108288 (B) -318 (KX)

AR

BMA VN~
ABEEF. DI VI REDIIMEF. BLBEEHT,
FrizdE T E N RN RER EEHDS

S hsm:
S INED (KT 1)

%A
V—=NAZXA (FY1 V) W LEEX (BESY 1 ~IUEIE). Bkt
ERKE

[ (2)] & DzlizbeHrRIADHENWEII 2=
T=varvDlkHOHTY, SEERERKIZETS Wz
GERE - BAREZESIC. ERBTR. 5142187 1= VA,
J—02ava A7z, FyXBRFBREEZHELEI,
WAWRRDE LD [R] ZRDODEELHAIZLTVWET,

[£&] 2002 FFENSWLUEDE U, BE - BHOE
BE. HLOMF - 77— P AR—ATOMMKEIZEE 3 EHE
LIRDFET, BRIZAOE X Z2RHRIBAIT. DAVD &
BrR. A7 1. BURRDEREUATHEESZWEE>TWL
E (VT Ly R &D)

October 28 (Mon.)-31 (Thu.)

Shumokukan

Members:
ISHIZAKI Naoko, UEYAMA Tomoko, KOBAYASHI Keiko,
HASHIMOTO Tomoko, NIITSU Adoka, MURAKAMI Taisuke ,
MORITA Ken, WAKAMI Arisa

Guest:
FUKUNAGA Mari (cafe)

Support:
SOMA Kazuo (Design), MURAKAMI Hiromitsu (Opening movie),
MINAMIKATA Yuki, SASAKI Jun

[e] is a place for you and us to meet and communicate
to each other. This time, we held our event at SHU-
MOKU-KAN, which is an old, western style house and
is going to be broken down next year. We want to have
a good time together at [e] with various guests through

our exhibition, workshops and cafe.

[FLBH & EH T /HASHIMOTO Tomoko
9—22 3y 22/ELEFUNTONE WORKSHOP
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2] BR{&.[e] Opening movie

ARREF

LEREFEN

HERICTEMEZRS

IRRRICTA YRAIL—Y 3 VEES
RRICTAEZEND

ISHIZAKI Naoko

| was born in HIROSHIMA

| studied arts in SHIGA

| studied the installation in GIFU
| worry about life in TOKYO

9IvVYhED
UEYAMA Tomoko
http://www.iamas.ac.jp/~uerapa01/

IRAEF

IAMASZ 2, BRP D T w IPERIE WBA
BAT4T7EBEDDIONELVWSHIDE, B
FresHB Z,

KOBAYASHI Keiko

IAMAS grad. | am enjoying being involved
in varies media, such as exhibitions, website
and books. | think that | am “Jack of all trades,
master of none”.

FubEEs
tomoha98@iamas.ac.jp
http://www.elefuntone.com

BZHIE. D—20 Y 3w TEBET S,

HASHIMOTO Tomoko
Born in Kyoto, Japan.
Artist of experimental film and video.

REICBULEE NI [&] B8 [e] on a byoubu screen

meELE

adoka98@iamas.ac.jp
http://www.iamas.ac.jp/~adoka98/

I 5—Y3vVICBIFIZRNEPA YT A
A=Y YOFEN IT2F5—Y3 VOER
BEEYYY—I BELH, FERDIEND
ILITREBUT AT A 7&EFEDIZA YRS
L—=y3yPp 7 A—-—Y3 VERTHITELTL
5. RRDABAVBEEE TV ESEDIHEE
BN TZRER,

NIITSU Adoka

Graduated from Woman's college of Fine Arts,
and International Academy of Media Arts and
Sciences (IAMAS). My installation and animation
will makes you feel a real stream of information,
obsession of communication and desire in com-
munication through media technology. | want
peopleall over the world to be zingy!

RN
MURAKAMI Taisuke
taisum98@iamas.ac.jp

#E &
JYU—5YAD3IDCCTIITAH—
TRIDENT 3E % 058 6T

MORITA Ken

3DCG Designer

Lecturer, TRIDENT College of Information
Technology

ERHDE

http://www.iamas.ac.jp/~arisa98/
1997F 7 Z A —3 3 VHl#EE R, 1998 F
T4 LhBIYE1—FCBITURRRICH
WICEBEPEHSOR CBICKEERIIHIER
ﬁ|j%o

WAKAMI Arisa
It makes through the dream in which scribble
and itself saw.

S BAED

RREFN RFEMAET YA URIZRZEE,
RFRRRE. DERICAP CEFYS VE
B, ERERFEHBAMERE T BE WEBR
BERETRICRD D, RE, RBICSIF2EH
HETHTRHL] ERMBULERRDHLWL IS
TRUL]DRZERDT A—HZVILVALS
VIZEHH, BOY—ERELTOIHTRL]
EBRLTWV,

FUKUNAGA Mari

Born in Tokyo, Japan. Entered to Soshun-kai
association to study the tea ceremony under
Mrs. Soshun Igarashi after graduated from
women'’s collage of art and design. Concerned
in a repair work for a garden of the tea cer-
emony in Soshun-an, suginami, Tokyo. Working
for an organic restaurant to investigate a new
style of “entertainment” assimilated to a tra-
ditional idea of “entertainment” at the tea
ceremony and reach after an “entertainment” at
afood service.

Ivs 0254
electropti
http://www.electropti.com/

electropti [e] nice meeting you@NAGOYA
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BREINEA view of the Shumoku-kan

S <7IEHED /FUKUNAGA Mari
HARDBREA[E D ICHKRH T T/ Cafe “maccha cafe in shumoku-kan”

#_EFR A/ MURAKAMI Taisuke
AVAZUL—>3Y [8@88K] /Installation “Memory water”
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[&] BR{%{ES.[e] movie works
ER3 D E/WAKAMI Arisa
HEL\nice to meet you
FiRELE /NITSU Adoka
IN—1SYwH Y Y Y /Barbaric Song
##E {2/MORITA Ken
R—hk LA kA portrait

AIBZKETF /ISHIZAKI Naoko
Y¥F fe/\Y2Y /And a flower blooms
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BRH DT/ WAKAMI Arisa “ TP ~EI,UEYAMA Tomoko
1290 —> 3> [fE] /Installation “one” SA2 - NTA—-V VR [BE (A09AY) YU—=Zvol3 [+ —11/
Live Performance “PUKUON series vol.3 [+ —]”
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Consciousness of Water

108248 (K) -11A38(8)
BHBEKEE,/RAEMNE - 252
F—F 42 b ARIBEN

AINAHDNWBKKIE L. EMEANOH T T IZHRE I h iz,
KEBHLUTHESIMBA LV AXL—2a v TH,
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October 24 (Thu.) — November 3 (Sun.)
Port of Nagoya Public Aquarium /

The Museum of Contemporary Art, Nagoya
Artist: KAWARASAKI Takamitsu

The works for the exhibition are video installations in
front of a large scale pool for dolphins and in the cafe
space of the museum. The exhibition is designed to

make the audience be conscious of water.

Ki%E#E aquarium version

VIOV 30N

KIEETRENMETILEDT, RADELERVWTEESBRA VY
NUEEA?

EKRLZS2TRSLEEHDETITE,
AINHARSFRAENBIEBALTLENE T,
KEISRBNDDZ L [2NY] 2Th,

KIEIZAS>TWBEE (Hr) ORFERTZIOL X
FEDBENMIHDATT K B RKDBEEHZTE)
FARRBEZFOEAZTRLUTCHD L, EBORDPOKFFAZLET,
ZOoTHEDEINKEWVWL,
FARZEEZEZTRZV0EEEIKEDORDN, T ZTOKEIEDRD,
FARKMNUERA? BAERL,

Into the Water

When you view fish in an aquarium, don't you feel as though you
were swimming yourself? There are times when we imagine the
taste to be delicious. Empathise with the dolphins, and their bray
as they fly above the water’s surface.

People who watch the males (and females) in the tank have it in
their hearts. The ocean. (This happens with fresh water, as well.)

When the idea is expressed this thoroughly, the water in your heart
erupts. Always remember, the sea is greater.

People who think this way are already in the water tank.

And the tank is in the ocean. Do you feel it? More or less.

Tk DR



HT 1 cafe version

KEZDAN

B ERDRE U

I—b—eMREEETIFE. FTAVWNALDTEET,

H. BAEHEEETT K1

I—b—RES LT IHHANTLEI8 DTS, BV,

HOTRNDEE, FILEEHRLERADEE D, RALEKIZR>TES,

T DDO2LORED, B2 UizEREBE MO, HOLOHIZED ML,
ZOTFOE) EROEE>THEAKAT T, RzBENE,
EN6d—b—FWTWBEEZIZREEIEORMIEFEINTERAZLERO>TED,
ZOEMETHREZBDED, TSANSRZIDEBOMI SEIL D,
A—b—RKABBHRENBNB L ERZLER 2T ESW, ErvEi,

Through the Water

The taste of drinking.

When drinking coffee, the first thing to assail you is the aroma.

Location also plays a part. It seems as though deciding where to drink causes the
aroma to reawaken in your mind. Roasting your own coffee, and especially grind-
ing your own beans, awakens a sensation of having already imbibed. Slurp some
down. Touch the aromatic bitterness and the warmth, and feel the aroma rise
above your head.

Savour the atmosphere when you drink your fill of this kind. View it the same
way. Pouring a cup of coffee is like pouring images through your head.

View the artefacts in the museum, and view the sea from the terrace; come and
sample new vistas while drinking a little coffee.

AR B

1975
1997

1998

1998

1999

2000

2001

2002

BEEEN
FSORHEEMRETZ Y —UL
F—TwD'97

[bottle No.1 ~No.3]J
(REENEME - REEHRPE, BER)
[COBNFERETIMN?]
(F¥>u—LO. ®R)

[ERE ]

(The University of Michigan School of Art
Design, Media Union Gallery . 7 4 U 1)
MEDIASELECT [tracer]
(BEEEA—TUOE20 SEE. REE)
Kommen Sie nach Hause

[Rik/ EER]
(TW>,/=Z21—-3=0/7ULILF/ER)
channel N [&5E)]

(RE=MtE Y5 — R"E)

['the source

(¥+>5U—16. R&/

F+ 35 U— caption . IF8)

KAWARASAKI Takamitsu

1975
1997

1998

1999

2000

2001

2002

Born in Shizuoka

The 5th International Biennale in
Nagoya ARTEC '97,

“bottle No.1-No.3"”

Nagoya City Art Museum /

Nagoya City Science Museum, Nagoya
“Is this material correct?”,

Gallery Yamaguchi, Tokyo
MEDIASELECT, “tracer”,

Warehouse No.20, Garden Pier in port
of Nagoya, Nagoya

“Kommen Sie nach Hause”, Koln,
German

channel N “conversational”,

Kyoto Art Center, Kyoto

“the source”, Gallery 16, Kyoto /
Gallery caption, Gifu

Consciousness of Water
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Peaks

10258 (&) -11 848 (B)
BEHBEA—T VOH20SBENE
F—F4 b BEBE. EIRAN
B AT 1P

IHEFAET HMICETTD, $HbBEBLENSEHDAD
ZODERTY, ZOBRIhIEREZH EMSEHZER
BAHEShTWBHITTI A, 26 ZHRAREWVIHRIED
RIZPBRERTEETEOTHD, BEZRELTWVWD L
WZBLE 2IA5@HLEBH I TVWEDOIE LN
FHA. FIZED D TEBADHAHEERTEDTH 7T
H2IBENSRZBEAF, BUEZORELVIHEELZW
BOEFKADRZOBEETH IR E, DFDIFILD

October 25 (Fri.)—November 4 (Mon.)

Warehouse No.20, Garden Pier in port of Nagoya
Artists: TOKUSHIGE Michiro, FURUIKE Daisuke
Director: MEDIYAN

The work is for audience on the sea, and supposed to
be seen from ships coming into the port. The audience
on the ground are alienated from the represented land-
scape. A concept of landscape always recall nostalgia
to your mind. Since the landscape is supposed to rep-
resent the past, everyone might be alienated from that.
Exempligratia: the landscape seen from the sea which
meant to direct ships to the port. If you would like
to simulate the gaze, you want to try the crotch peep
which is a traditional appreciation method of the shore
landscape. In brief, It is a story of the top and bottom of

a mountain.




BEE

1971 BHREFEN

1995 REBIFERPTFHEME TFEREZE

1999 BHEBEMAZRKEREMARRELBRIET

1999 artspace dot 237 &0

1999 {ERE [7%] (dot. BHIRFEHHD)

1999 given [DOYVET | (BEBBA-—FTV205S8E, BEE)

2001 #B535OXBBHEEin U U LS (DU LEMEEBF
on Sundays . RR)

2001 BEBRARFvySU—KRBAA-TVEIR (BEE)

TOKUSHIGE Michiro

1971 Born in Aichi

1995 Graduated from Nagoya Institute of Technology

1999 Completed the Postgraduates Course of Oil Painting,
Nagoya University of Arts

1999 solo exhibition “the hole”, dot, Aichi

1999 given “colombia”, Warehouse No.20, Garden Pier in port of Nagoya

2001 “Michiro's Lecture about Love”, on Sundays, Tokyo
2001 “ghost wright”, Nagoya Citizen Gallery Yada, Aichi

stk

1973
1997
1999
1997
1998

1999
2002

BERLEEN
BHBEMASEMPR T 1 VRIEE
BEBEMAFALREMARTEL ERIET

BSORGEBREBEI Y-V [7—FwI97] #9507y
(REEMEME - REBHRIPE, /EE)

[electronically yours — B FEF DF /2132 B —
(RRMERXME. RR)

MEDIASELECT (BEBREA—TVOE205SEE,. B4 E)
Newmedia Newface (ICC. ®=R)

FURUIKE Daisuke

1973
1997

1999

1997

1998

1999

2002

Born in Shizuoka

Graduated from Experimental Design Course, Art Department,
Nagoya University of Arts

Completed the Postgraduate Course of Experimental Design,
Nagoya University of Arts

The 5th International Biennale in Nagoya “ARTEC ‘97", Nagoya
City Art Museum / Nagoya City Science Museum, Nagoya
“electronically yours —New Images of the Electronic Age—",
Tokyo Metropolitan Museum of Photograph, Tokyo
MEDIASELECT, Warehouse No.20, Garden Pier in port of Nagoya,
Nagoya

Newmedia Newface, ICC, Tokyo

Peaks
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The Early Works of Video Art in Japan

2002108268 (1) -31 8 (K)

BHBREBR— ME4MEER

HERER
PEE MERK IME<ES BNEE. DDELDID B,
WOBssh, SHME, BRAE. WAEE, BHE, #FR WORE,
KEFE, HHETF. PRI FHRE GREE BFEEZ,
FHL, hHER EREE. FH¥

®@ ILORE., B

B REAETF

ETFFA7— N BESZDEF. ThETHRERO K S R
BIRBATIZ UDIE N DTz ET Aaan. BATHEZIZ LD
WCROIZEHLEERD T, MELREEZTHICE, #E
EROTIFLODRTOEREEI>HATESLDEL
2o
SIVUMBIFBET L, ETA7—MEBE®TLE
TRETERWILERBEWVWS DA, YROLFTH 7 —
FAANEDEWEEE SO TEBEVWTU & DD
ZOBESTIE. 70 ERD 5 80 ERAIFDIFIFE 10 F
BicRzIhIZET A7 — MEREED E Ul

October 26 (Sat.)-31 (Thu.)

Assembly Hall, Nagoya Port Building 4F

Artists:
NAKAJIMA Ko, MATSUMOTO Toshio, KOBAYASHI Hakudo,
IIMURA Takahiko, KAWANAKA Nobuhiro, YAMAGUCHI Katsuhiro,
IMAI Norio, KWAK Duck Jun, YAMAMOTO Keigo, KUROSAKI Akira,
SAKURAI Hiroya, YAMAGUCHI Yoshiomi, MIZUNO Tetsuo,
IDEMITSU Mako, INA Shinsuke, SAITOH Makoto,
SHINOHARA Yasuo, SHIMANO Yoshitaka, TERAI Hironori,
NAKAI Tsuneo, TOYOHARA Masatomo, HAYAFU|I Hiroshi

Director: YAMAGUCHI Yoshiomi, INA Shinsuke

With cooperation of SEJIMA Kumico

The dawn of “Video Art” started to form simultaneously
with the personalization of video equipment which
used to belong to special facilities like public broadcast-
ing stations. There was a time, you had to wander from
place to place to get the equipment you wanted.

It was an era where 8mm film was still spry. Video Art
should do something film that TV can not do. was the
slogan of video artists at the time.

In this exhibition, we present works exhibited in the

early decade of video art in Japan.

Images are captured from originals.

58| A5 4 7L 2002




hER MOEHMDIV S

NAKAJIMA Ko KAWANAKA Nobuhiro
EMERT LTIV S Kick The World
Biological Cycle 5 1974
1971-1975 15min. B/W
8min. 11sec. color
WMEBRR 11w}
MATSUMOTO Toshio YAMAGUCHI Katsuhiro
TF-UY K I BT
MONA LISA Ooi & Environs
1973 1977
3min.  color 9min. 52sec. color silent
IRIEL<ES SHE#
KOBAYASHI Hakudo IMAI Norio
SwF23Zaz=5—-vy3V EFA-NT A=V 2R1978 ~ 1983
Lapse Communication DIGEST OF VIDEO PERFORMANCE 1978-1983
1974 1978-1983
15min.  color 15min. 35sec. color
ARATPEE eER
IIMURA Takahiko KWAK Duck Jun

BE 78
Camera, Monitor, Frame SELF-PORTRAIT 78
1976 1978
15min. B/W 13min. color silent
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lExEE
YAMAMOTO Keigo

Breath No.3 & No.4

1978
15min. color

R
KUROSAKI Akira

ILLUMINATION

1980
8min. color

AR
SAKURAI Hiroya

SAKASA

1981
4min. color

WORE
YAMAGUCHI Yoshiomi

TIES

1981
15min. color

KEFE I
MIZUNO Tetsuo

F4N=Ta (5I)
diverge

1982
9min. color silent

HARF
IDEMITSU Mako

JL—h-YP— BE
Great Mother (Harumi)

1983
13min. color

REFH
INA Shinsuke

FLOW (2)

1983
6min. color

HERE
SAITOH Makoto

Frame by Frame (DO-OR TO-W-ER)

1983
7min. 54sec. color

MPEFEOETAT—



TR
SHINOHARA Yasuo

SFRIEE
TOYOHARA Masatomo

ESZwR AFTERIMAGE 3
Pyramid -
1983 7min.20sec. color

7min. color

BHEE BERE

SHIMANO Yoshitaka HAYAFUJI Hiroshi

AASE RDHAS HVWIABNELIFCSULIEZRLEDT
CO-RELATION ERICHRDEVOIMEFTHDHHIPDK
1983 5D3N30DHN

8min.03sec. color stereo Al UE O KAKIKU KE KO SA SI SU SE SO TA

TITU TE TO NA NI NU NE NO HA HI HU HE
HO MA MI MU ME MO YA YU YO RA RI RU

RERO WA N
1984
Smin. color
FHahE
TERAI Hironori
| SAY
1983

Smin. color

R¥FlEx

NAKAI Tsuneo

UNSE S

ARTIFICIAL PARADISE

1983
10min. color
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YAKATA

108278 (B) Hi198

BEEBENE

=742k
USUSU (A R—+#iEZeA+miEn), thERH
Ultra Living (B2, Bhift), MAZEE. PHIRIP . SEKR—.
LEVEDA. BE

YR—b HAGO, X BEBEF

T8 @)25F

HBA RBUA—-FTY

EBFMIEELREAD) 6 BROELAOMH. EE®HEM. &
MR EIZ Db Tz ERM T Uiz, Eh AT F R ETE
R, M, fEK. BROBIZEERE WS RIZEDD, B
RTEMIZED L WSERRICEANEI L. —DOBEIH
BEBE U TOREZREZULTWVWETD,

YAKATA & BEMEWS BRI ESEIERATA T &
BUTHKRRT DM ARV b, BHR. FE. BEW U7
WA ALY NEGERE. # 2 BERIZ b7z 2 BB RIEE
Oy S ADEDIRTFOoNE U,

October 27 (Sun.) Departure 19:00
From Nagoya harbor boarding place
Artists:
USUSU (KIDO Koichi, SHIMBORI Takaaki, MINAMI Takao),
IKEDA Yasunori, Ultra Living (NONAKA Takuma, NONAKA Tetsushi),
OKAMOTO Akio, PHIRIP, IWATA Eiichi, Lemon chan, Danshaku
Support: AMARI Ayu, KAWABATA Satomi, BABA Akiko
Plan: OKAGAWA Takuji
Cooperation: Higashiyama Garden

Yakata-bune, a Japanese houseboat used as a wagon
boat for noble sightseeing, tax carriering, and merchant
shipping. In the Tokugawa period, its use changed and
became an excursion boat for cherry blossom viewing,
enjoying the cool evening, fireworks, and viewing the
moon. In the present, emphasis is laid on the experience
of being aboard it and thus works as the moving public
space.

YAKATA is the on board event where you experience
the space called Yakata-bune through various media. It
had about 2 hour dense program
with moving images, music,
comic stories, real time net

streaming, etc.
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Ffid
LU DK
RO & ERER

~ USUSU PROCESS TZEDR. [FifR] ~

K& Today's menu (From YAKATA Program)
OSAEFFA k

I IOSEEFEFR Boarding

(PHIRIP, B8, LEYSEvA. SHFR—) Opening Address

K& Introduction and General Information about YAKATA
Ultra Living 5 7' (B4R © &EE) Departing Ceremony with Conch Horn

K8 —USUSU PROCESS 2002 Autumn—Winter [the first half]—
AR [ToF O ver. 1.4] LBk 5 minutes break
~ USUSU PROCESS FHE DK, [#fR] ~ Live Performance: “Waraimochi Night” by Bracken-Starch
@i D DR Dumpling Lovers Club

(PHIRIP, Danshaku, Lemon chan and IWATA Eiichi)
BE
5 minutes break
Live performance: Ultra Living (Visual Collaboration: OKAMOTO Akio)
5 minutes break
Screening: “Tamafure ver. 1.4” by IKEDA Yasunori
—USUSU PROCESS 2002 Autumn-—Winter [the last half] —
Closing Address

Arrival
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mental rotation

108228 (x) -11B3H (H)

BHEMRFv>U—%H

F—F4 2
RE. LIWWEBF. —EBXKRF. MNEFEE—. FHLE. TASKE.
NERS, BRERE, HRG, HIEHE. MixF. SBBE.
MAEET. RZBE. NINYU WORKS

®E EHR—. HUEBF NERRF

HBAA—VERHBT DD, BEOFTEDAA—T%
ZruJWiZEEEI S LEA VAR —TFT—YavE
WWET, DOFDA A—=TiFE. SEEOXSREBICLD
TTFIVANHIZMBINDDOTERL AYPOLDO XS
TIulWiIcMEBEhD L,
AvAyn—F—vaviaffiFonizIOBRERIZ.
Fa—A 27, 3k BB X BEE. X7 1—<v
ARE, HOWBLFETEENARRAIOhTWVWET, REH
OERBESE. FEbLE, FLEEVWRHKEZFES ZHh 50D
RBEF 7—FTAALOHNETHIEL, HEShHTL &
BERRESNCEHLIZEShizA A=Y THEHDET,

October 22 (Tue.)—November 3 (Sun.)

NAGOYA CITIZENS' GALLERY YADA

Artists:
RYUSEI, KITAYAMA Minako, ISHIKI Yaeko, KATO Yuichi,
BABA Takenao, TASKE, YAEKURA Ayumi, OKUHARA Satomi,
AMARI Ayu, HUJIKAWA Asana, HAYASHI Midoriko, TOYODA Eri,
ICHIMURA Misako, 1IZUMI Takaaki, NINYU WORKS

Director: IAWATA Eiichi, KITAYAMA Minako, KOTAKI Yumiko

Mental rotation is the act in your head of rotating an
image in an analog way to recognize the certain image.
Images in your mind are not processed digitally with
linguistic symbols, but processed in an analog way with
real images.

In this exhibition named “mental rotation” works are
represented in all sorts of technique like drawings, three
dimensional works, moving images, music, picture
story shows, and performances. These representations
confuse, bewilder, excite, bemuse, and interest the audi-
ence. They are also images of uncovered emotions and
desires which rotate in the artists’ inner world and over-

flow from them.
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2. TASKE/RYUSEI, TASKE
*—2=Y 9542/ 0pening Live

113 EBF . KITAYAMA Minako
EEMEBBET ALY —LMA [Fiance Forever] (2002/61min)/
“Long Distance Love” (Video letter from Ibaragi-ken)

—EBXBRF /ISHIKI Yaeko
D—0Y3vI2RR

mental rotation

nE
BREIAZY ho NTATZIYFVIVNY R, BEAYN—EI Ao

RYUSEI
Musician Company. The 9 girls are performing Hawaiian Music.

108228 (W)
RE. TASKE A—TF=ZVI547

October 22 (Tue.)
RYUSEI, TASKE Opening Live

JbILEBF

NI A=Y IR -T—F142Abo BE [eight8] ¥ [Ya-ho! Mina Show
Art for Kids] ZEF, FEBBEHRBEPRRBRE. NV T —FHEQ
ET0—Uy3avIEATHERERK,

KITAYAMA Minako

Performance artist. Produced bathroom “eight”, “Ya-ho! Mina Show
Art for Kids”, children's workshops through teaching English and
making pancakes.

108 23H (). 308 (). 318 (K)
JLILEBF REIEHTEE T4 LY — LBS [Fiance Forever ]
(2002./61min)

ARIwIIT AL 108238 (K)
BaMI L/ FREIR (FFA. MEFM port wave . KT UERE)

October 23 (Wed.), 30 (Wed.), 31 (Thu.)
KITAYAMA Minako “Long Distance Love”
(Video letter from Ibaragi-ken)
Special Guest October 23 (Wed.)
Poetry Introducer / KUWAHARA Takiya (Poet, FM Yokkaichi-Port wave
Radio DJ, has held poetry reading event “POEDASHI")

—E&EXRBF
TOUVAPFEEDELCEAVICRILEESDIIYAINTA—T IR
TIEREHFKEK.

FWEBFHFD [N—RFIT7HEER] AV N—0

ISHIKI Yaeko
Performance artist. Member of the shouting company “Hard Core
KAMISHIBAI” with KITAYAMA Minako.

108248 (K)
—BRMF T—03Y3v T [HNVEHIE]

October 24 (Thu.)
ISHIKI Yaeko Workshop “Bag making”
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MERS—/KATO Yuichi
iR A

5153LE ./ BABA Takenao
PEERY: S

TASKE
O—Yv3vIRR

nERE—
1973 FIRBEFN, EMFR, FREMDILOIC BRI NEFRE
il 1Eo

KATO VYuichi
Born in Gifu, 1973. Fine artist. Except for subjects with a motif of
“sights” paintings.

BBXE
1978 F=ZFREF N, Fho TYIVYF—TZT, . R MHB(IET
RBREBETED

BABA Takenao
Born in Mie, 1978. Poet. He loves “KFC” brand chicken. Originally he
produces poems although, he also sings songs and paints.

108258 (&)
BgYE J9-—IYavS[aRTIahYE]

October 25 (Fri.)
BABA Takenao Workshop “Public sound check”

TASKE (9 24)
Ta-IIvY, BNHE. ERENSEBETHEENT A —TY YK
EETEDICCEE®HDo

TASKE
Musician. He performed with NOMURA Makoto and SHIMABUKURO
Michihiro on the street.

108268 (%)
TASKE T —2% > 3w F [TASKE DEFA1EREE

October 26 (Sat.)
TASKE Workshop “How to make music”




NERH
A&%Z7—VICULICBEERZEHIE,

YAEKURA Ayumi
She takes everyday scenes with photos.

BRREBE
1977 £ F N, BEZET—VICULILEEERZERIF,

OKUHARA Satomi
Born in 1977. She takes everyday scenes with photos.

108278 (8)
BERRE NEBS -0 Y3avF[BEEICDNT]

October 27 (Sun.)
OKUHARA Satomi, YAEKURA Ayumi Workshop “About photography”

HH&H P
BMRER, BEZET —VICUICBRIER ZEHI1E,

AMARI Ayu
Video artist. She takes everyday scenes with short movies.

108 29H (W)
HAS® EFAER LIRS [line 2002]
T2 EEIYRHE

October 29 (Tue.)
AMARI Ayu Video Works “line 2002”
Live Guest: MOMO|I & his Orchestra

J\ER#,/YAEKURA Ayumi
INRicz

HRERE, /\EB#%, OKUHARA Satomi, YAEKURA Ayumi
D=0 3vIART

HH B,/ AMARI Ayu
line 2002 (6min color DV)

mental rotation
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BREE
BEHRERAPFABOFE. KB, NTA—I YR HGYICLZ0p S
IC A tRERTE E

FUJIKAWA Asana
She has been a Nagoya Creative and Art University's student.
Representing pureness. Works with knitting floor rug.

MA1H (&)
BINEE J7—0Y3v I EOEMIVBEANERRLELELD]

November 1 (Fri.)
FUJIKAWA Asana Workshop “Let's contact with someting in your
brain”

HRF
1972 FBEHBE RN, REOZTEREM A AV b+ [BIH] & [mimicryl
=X,

HAYASHI Midoriko
Born in Nagoya, 1972. Has held music events “Shunmao” and “mim-
icry”.

BHGE
1980 FEFE N BEA RY ~NEEFEDFEENEITII D,

TOYODA FEri
Born in 1980. Has held an animation film festival.

1MA28 (1)
Wi BERE D—033v T [BABTEEES]

November 2 (Sat.)
HAYASHI Midoriko, TOYODA Eri Workshop “Let's make a book”

B)I1388/FUJIKAWA Asana
TEMME

##EF . HAYASHI Midoriko
mimicry BWEIR, I£lx &D D, BRh

2MH#zE /TOYODA Eri
Fh
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MR EEF
WMEB. A VRBEEFE LN T A -V IATHEREHKK, ERICT
FEEEREEEEE,

ICHIMURA Misako
Paper theater artist. Dance performance artist. Has held children's
workshops.

RER

1978 FRABEEN, AV ETF v -F—F 4 X ho P—hFIAR—
Z[dot] XY N—o SETOERERCHE BEE < T BBER
Bfp. IDRTIENH B,

1ZUMI Takaaki

Born in Fukuoka, 1978. Conceptual artist. Member of the art space
“dot”. Works with cans, papers, game cards, plaster sculptures, bal-
loons and jump ropes, etc.

NINYU WORKS (Z=Z219—-92X)
RREWRISEHITZ6 ADIIV—T, ADEZYMPHEENLTI
AT —YaVvEBRIBIHRERT I I3V TETED,

NINYU WORKS
Mainly they are searching for a way of communication.

11838 (8)
NINYU WORKS (=Z=219—22)
NINYUWORKSHOP2 (B % |

November 3 (Sun.)
NINYU WORKS
NINYUWORKSHOP2 “Jisyu”

NINYU WORKS (Z=27—22)
NINYUWORKSHOP2 [B& ]

MR ZEEF /ICHIMURA Misako
HOUSE-BARRA, O—ZXYF Y, JyF—2, O—5—2)—T—T— <32LFHIHL

RZEBB,/1ZUMI Takaaki
i

2002 T—I—h,

mental rotation
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The immortal space

108225 (x) -11A3H8(8)

BHEMRFvSU—%XH

F=T4 K
KIBB 2 VIR, )8, BRI . AREKRE. BBHT.
BRGEF. BRARSE. AUV, LB

Hig RRERAENBRARBER MU TR EZ Y5 —

TF | REEFE (EMR. MREHAF)

ZORESIE. REESZEFLIEERBREEIDAAR
10EZDERICEID. RBBREINTVWES, ZhF0D
ERICIERZBE. RE. R #oREoRRcma.
SR, HITEBEERBOWELL WOz, ThETOMR
BOXFEERBEAATVWES, —ATRE2S—RRRE
BOIEEQHFEILLST, Ry 27—F I=ZTUXA
DBEDIERIZH D KD, REIDERPXRE K52 F
BEUTIHIERFM. RE. ERBREZERATWED,
FMEPREEZER DAL, RE. BERIRIEI D ERT
KIZBVWTIE. RAzBBRRTWBHADN EhiZlF [EE
EAHD] OhEnS. BROFRAHEEIHLTWET,
RENBEHZEYORAEMOALRLSE, SERD
[AEH] TWEhDIEE, BOELUEENRMEL S
HBHINSTT, TITEHBELLEIBRHAENORER
WNT. BRIZBEICHES I LIZHRDET,

October 22 (Tue.)—~November 3 (Sun.)
NAGOYA CITIZENS' GALLERY YADA
Artists:
OSAKI Nobuyuki, OGAWA Shigeo, KOYANAGI Yutaka,
KUNIEDA Mika, KUBOTA Tamami, TAKAHASHI Kohei, TOMA Yoko,
MASADA Takeshi, MIYAJI Keiko, YAMADA Katsuhiro
Co-organizer: Center for Art, Seian University of Art and Design
Curator: NAGAO Hiroyuki (Artist, Seian University of Art and Design)

This exhibition consists of mostly paintings, some
photography, and video works by 10 artists . The respec-
tive works have conventional themes for painting like
remembrance, visual perception with light and narra-
tive, to the style of dramatic scenes, landscape, portrait,
and still life. On the other hand, artists also try to use
various materials, techniques, and space composition
to sever conventional styles and contexts of painting
as they were after pop art and minimalism because of
the existence of photography as a popular expression.
We have the tacit question that asks if the world we
are looking at has authenticity, prepared for our infor-
mation oriented society, in which time is edited and
remote controlled in moving images? Painting can still
be “immortal” by taking the point of view of moving
images because, it repetitively creates a universal value.
Here you meet the scene of the most thrilling specula-
tion for our visual sensation which is about to fall into

frivolity. (NAGAO Hiroyuki)
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v KIBERZ
1975 RKREFEN
I 2000 REHIUEMAFZKFBET
' 2000 RAMREI YD —IVE (KRFIRKEMEZ VY —/ KK)
2001 PRIMARY STATEMENT IV (OF+ 35 U — eyes / KiR)

OSAKI Nobuyuki

1975 Born in Osaka

2000 Completed the Master Course, Graduate School of Kyoto City
University of Arts

2000 “The 13th Contemporary Print Competetion”,
Contemporary Art Center Osaka, Osaka

2001 “PRIMARY STATEMENT IV” O-Gallery eyes, Osaka

I

1976 LBRLEFEN

1999 MRIER KFEE

1998 #MEF—h7 =27 )L '98 [8pigE,/ - « -
(ME7Z—bhELYIEYY—EFE)

1999 7Z—bh R4 — bk -ih— L (GEHRAEME,/LS)

2000 INCUBATION ‘00 (R#&EfiE Y5 —/RE)

OGAWA Shigeo
1976 Born in Hiroshima
1999 Graduated from the Seian University of Art and Design
1998 “Kobe Art Annual ‘98 [Thinking Visuals]”

Kobe Art Village Center, Hyogo
1999 “ART SWEET HOME”

Hiroshima City Museum of Contemporary Art, Hiroshima
2000 “INCUBATION ‘00” Kyoto Art Center, Kyoto

I8

1977 MBPLREFN

2002 REHULEMARZRERIET

2002 #FE7—h7Z=27)b 2000 [#BE#]
(ME7—hELYIEYY— /ERE)

KOYANAGI Yutaka

KIBE 2/ OSAKI Nobuyuki 1977 Born in Wakayama

Skin hole project (trial project) 2002 Completed the Master Course, Graduate School of Kyoto City
2002, ERBHENCEDILABE Y IR—)VARAS /2002, the man formed pinhole University of Arts

EI R QU LR 2002 “Kobe Art Annual 2000 [ra / hi]” Kobe Art Village Center,
N7/ OGAWA Shigeo Hyogo

B /B2 /niwa / scene2
2002, #3%IZHA%.2002, oil on cotton

1)\i1% / KOYANAGI Yutaka
Baby
2002, F+ 2 /NAITHF,2002, oil on canvas
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Eilspl

1975 ERREEN

2002 BHENEMREREREMARRHET
1998 [HwHUR] (RFZEROF VS U— /ER)
2002 [®F] emEE,Z5H)

KUNIEDA Mika

1975 Bornin Gifu

2002 Completed the Master Course, Graduate School of
Aichi Prefectural University of Fine Arts and Music

1998 “Sakkuri Exhibition” Nakano ZERO Gallery, Tokyo

2002 “(® Exhibition” Kanda Gallery, Aichi

2 {RAKE

1978 EBMRLEFN

2002 BRI EMAKPREREMMAER

1999 F140I5T1woHF7—r[OEDERI ISV TURE
2000 [O—Y—O—N—-STYFA]|(H-F4T7Y - H-F>/

KUBOTA Tamami

1978 Bornin Aichi

2002 Aichi Prefectural University of Fine Arts and Music Faculty of
Design

1999 14th. Graphic Arts Exhibition “3.3m?” for Grandprix winner.

2000 “GRANDPRIX Exhibition [RO-JI-RO-BA-RHAPSODY] “

BRME

1977 REEEN

2002 REBERPZRZREMARTHE T

2001 Nomart Project 2001 —-1 A — Y & ¥ &M —
(JRWIF1y3ayFaIzdh b AR—Z/KR)

2001 Work in Progress (¥ +5U—7—F+ 20V /R#)

TAKAHASHI Kohei

1977 Born in Kyoto

2002 Completed the Master Course, Graduate School of Kyoto
Seika Faculty of Arts

2001 “Nomart Project 2001 — Image and materiality —"
Nomart Edition Project Space, Osaka

El#% = 7./ KUNIEDA Mika 2001 “Work in Progress” Gallery Artislong, Kyoto
30/ 0n the shore
2002, FYHILTUY . #2002, digital print, light

Z{RERE/KUBOTA Tamami
Wedding road
2002, EFAFOITHUH—, {th,/2002, Video Projection, others

BB, TAKAHASHI Kohei
The girth: Without they stay there...
2002, Bb¥E, KU T2 5 )UHRE. ft2002, sugar, polyester resin, others
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EROFTF

1967 RREFN
1997 OYRYRFRHE
1997 "814" (IR—=8S5YRF7—hrteYd—/ RISV J)bDT—)
1997 [1000 TOMA DEE |
(ICA, RO A b FovRVFYSU—/OY RV A FUR)
1998 [d—IVRRZZANDDOEE (1 Y25 L—Y3a V)R
(IaANTR=—PA FE¥vSU—#E)
2001 [ERFFOEOP]| B (AR—ALYIT -+ HEE)
TOMA Yoko
1967 Born in Tokyo
1997 University of London Goldsmiths College BA in Fine Art
1997 ”814” Horderland Art Center, Bergen, Norway
1997 ”“[1000 TOMA] Exchange” ICA, Whitechapel Art Gallery,

1998

2001

London, UK

“Sensation from Goldsmiths (installation)”

Yokohama Port-side Gallery, Yokohama

“Inside of Yoko Toma's Head” space BIG ART, Yokohama

BEES

1977
2002
2001
2001

KEEFEN
REHIULEMAPRLBREMARR

BEARRR (/INVIF1¥3yFO0I10 b AR—2/KR)

BHEEEE (inartgallery /X&)

MASADA Takeshi

1977
2002

2001

2001

Born in Osaka
The Master Course, Graduate School of Kyoto City
University of Arts

"“Takeshi MASADA Exhibition” Nomart Editions Project Space,

Osaka
“Takeshi MASADA Exhibition” inartgallery, Osaka

EHFF/ TOMA Yoko
OXA&Y2)Iwb/Romeo and Juliet
2002 7O UL @A VO 20 U= FY Tk ,2002, acryl, oil, screen print

BIEH R, MASADA Takeshi
Untitled
2002, #ICF U IVEER /2002, acryl on cotton

The immortal space
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#H UI1F1 T/ MIYAJl Keiko

SRETE/ Court ship action

2002, BURBEF. TIHNWTUYR, TARTFIUNLS
2002, a pattern grass, digital print, photo acryl

LIRS ¥  YAMADA Katsuhiro
Youthful days
2002, $R¥. 7 ILF RHEAEZEHR,2002, silver powder, alkyd resin

HPUIFVT

1976 RILEEN

1999 BREHAFERE

2000 VOCA 2000 : REEMDELE —H L WVWEEOIEFZE
(EFDREMEB,/RR)

2000 FE7— 7 =27)b 2000 [#REHK]
(ME7—brELYIEYI—/EE)

MIYAJI Keiko

1976 Bornin Okayama

1999 Graduated from the Seian University of Art and Design

2000 “The Vision of Contemporary Art 2000” The Ueno Royal
Museum, Tokyo

2000 “Kobe Art Annual 2000 [ra / hi]” Kobe Art Village Center, Hyogo

LR B

1978 KBREFEN

2001 MREEKRFEEE

2001 Nomart Projects 2001 —7 X k - RA VT4 > H—
(JRIVIF4y3ayTFayzyd b AR—Z/KR)

2001 [ERTBEEI] (OF+S5U—eyes /KIR)

YAMADA Katsuhiro

1978
2001
2001

2001

Born in Osaka

Graduated from the Seian University of Art and Design
“Nomart Projects 2001 —About Painting— “

Nomart Edition Project Space, Osaka

“Vibration which makes reference” O-gallery eyes, Osaka
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JIM CAMPBELL [Data & Time]
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[Running, Falling-Cut] (2001 %) ZEUH&ET D, 29
ROEENBR S Wz, HEATRIEUSH TORBREZER
L DE Uiz,

F v UV OERBORFRIE. Bz AR L7z ETHIES
NTWBI L b MNREED EIRBENZELSZEDT
W3Z&, ZUTEASHEECHMAELTWVWS I LIZHD
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WET o ATAT7T7—MN dD2VWE7—b&TV /1
V=P, AVFTVRSIU =T - OB EEEREIDE L
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DTIEFENWTU & DD

T—FTAANEEOERZEIOTCEHEIhEZRBTE, %
SUEFYUNVOEMEDLNEOIZHERREDLEED F
Lz,

October 27 (Sun.)—November 24 (Sun.)

Nagoya City Art Museum

Co-organizer:
U.S. Consulate Nagoya / Nagoya American Center, Nagoya City Art
Museum

Jim CAMPBELL's “Date & Time” exhibition was held at
Nagoya City Art Museum.

It is his first major one person exhibition in Japan.
29 works among his latest including “Running, Falling-
Cut”(2001) were exhibited at this show.

CAMPBELL's works are characterized with his excel-
lent knowledge of practical technique, intellectual
arousing capacity and pictorial beauty, and the har-
mony between them. Especially in his latest works
there is a “stillness” like paintings or drawings and
eliminates so-called media art taste. If media art or art &
technology would be reconnected to the stream of con-
temporary arts, this should be one way it should be.

The exhibition was planned by the artist and became

a simple one according to CAMPBELL'’s intention.




Motion and Rest #1
Motion and Rest #2
Motion and Rest #3
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Church on Fifth Avenue
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Reconstruction #1
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Concert for Electroacoustique and Computer Music in Nagoya

108298 (w)
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October 29 (Tue.)
The Mini Theater, Aichi Prefectural Art Theater
ISEA2002 Official Concert
The Regular Concert of |SEM :
MOMOI Seiji, MIZUNO Mikako, YOSHIO Masatsune

Together with the ISEA2002 Official Concert program,
three live-electronics works were performed as invited

pieces from Japanese Society for Electronic Music (JSEM).

BFERIVY—bF in BEER/

Concert for Electroacoustique and Computer Music in Nagoya



Lecture

Roy Ascott [PLANETARY TECHNOETICS: art, technology and consciousness]

1MB18 (&)
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O4-72Z3w b [HhERE - HRT=085% . e, ZULTZORHE]
Roy Ascott [PLANETARY TECHNOETICS: art, technology and consciousness]

November 1 (Fri.)
Science Hall, Nagoya City Science Museum (NCSM)
Co-organizer: Chukyo University, Nagoya City Science Museum (NCSM)

Roy ASCOTT has acted as a judge for many media art
festivals in Europe and America as a new media theorist
and a pioneer of telematique arts. His representative
works are “Planetary Network” for Venice Biennale '86
and “Aspects of Gaia” for Als Electronica '89.
“Technoetics” is the coinage of the words, “technol-
ogy” and “noetics.” His lecture gave a lot of suggestions
mainly about that of creative awareness and that tech-
noetic aesthetics about artificial life will take the place

of classic interest in ostensible image of the world.

O« +- 723wk
Roy Ascott
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[Web of Life] by Michael GLEICH & Jeffrey SHAW
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October 27 (Sun.)-31 (Thu.)
Warehouse No.20, Garden Pier in port of Nagoya
Organizer: Aventis Foundation
Produced by:
Zentrum fir Kunst und Medientechnologie Karlsruhe (ZKM)
Cooperation with:
INUI Yoshikazu, KANECHIKU Hiroshi, Volker KUCHELMEISTER,
NISHINO Takashi, HAYASHI lkumasa

The Web of Life is an interdisciplinary project giving
a form to the emerging field “network” by connecting
arts and sciences. The project was designed by the critic
Michael GLEICH and the media artist, Jeffrey SHAW.
Artists, designers, architects, scientists and technicians
produced and are running the project from March 2002
to December 2003 at Zentrum fiir Kunst und Medien-
technologie Karlsruhe (ZKM), Germany.

It was the premiere of the project in Asia and Pacific
area at ISEA2002 Nagoya. We experienced the art net-

worked among Karlsruhe, Beijing and Japan.

ZKMZ0OY 2 k[Web of Lifelby Michael GLEICH & Jeffrey SHAW
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Electronic Music Project [ARch]

108308 (k)
ARERMIRS U
October 30 (Wed.)

“Fuji” Antarctic Museum

LIVE ACTS:
hoon (code), PITA (Austria/mego), hecker (Austria/mego,OR),
Philippe Chatelain (france), TERA (ARch), Lozi (ARch), Anagma
(ARch)

MATH (®)
HAF7EYRKR—I
November 1 (Fri.)
Diamond Hall

LIVE&D) ACTS:

PanSonic (finland/BLAST FIRST), Richard Devine (u.s/WARP,
Schematic), POLE (germany/~scape), D] KARAFUTO aka. Fumiya
Tanaka (TOREMA), Yoshihiro Hanno (Cirque/PROGRESSIVE
FOrM), lichtsport (germany/sonar music), Discom (france/
deco), AOKI takamasa (PROGRESSIVE FOrM), dublee (traum),
Ogisopan (THANKSGIVING), Akira tanaka&all of the world
(+croSs/THANKSGIVING), Portable (kjommunity, Clickety and
Clack (PROGRESSIVE FOrM), Popgun (ARch), Vokoi Kazunovski
(ARch)

VISUAL:
lichtsport (germany/sonar music), Naohiro Ukawa (MOM/N/
DAD PRODUCTIONS), CHROMA (raf.id), Portable(k)ommunity,
710.beppo (ARch)

18 - BE : ARch Project
Director & Organizer: ARch Project

[ARch (7—%)] EFERIAQI U b/ Electronic Music Project [ARch]



[baum: ] sound & visual art JAIA BN E

Kawamura Yosuke solo exhibition [baum: ] sound & visual art

108158 (W)
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DBEIZ LD TETLU TR N T A=V ARB I hbh.
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QOctober 15 (Tue.)
Towers Plaza Hall, 12F JR Central Towers
Organizer: 2001-bu

The installation of moving images and sounds using several
turntables was exhibited at the show. The performance, pro-
gressing from the operations of the player, was held at the
installation The audience experienced manipulated changes

of time axis with their visual and auditory senses.

[baum:] sound & visual art {A4#3 .~ Kawamura Yosuke solo exhibition [baum:] sound & visual art
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@port 02
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October 26 (Sat.)-November 3 (Sun.)

Tsukijiguchi-Port of Nagoya Area / KIGUTSU

Artists:
Are You Meaning Company, ARIMA Kaoru, IKEDA Akiko, KAWARADA
Yoko, SAWANOBORI Kyoko, SHIODA Kazutaka, SHIGEMORI
Mitsuaki, NOVAIA LIUSTRA, HORIGUCHI Kazunari, Pius Sigit Kun-
coro, "BREAK IN THEATRE” SAKI Satom+WAKABAYASHIMasato,
MUTO lIsamu, LARRISA Hjorth, “Re/map Project” YAHAGI
Masao+MIYAGAWA Keiichi, WAKAMI Arisa, WATANABE Go,
YOSHIDA Hikari, Vincensius Venzha Christiawan

Organizer:
@port02 Executive Committee Minato Ward Office (Nishi Tsukiji
District Council, Tsukijiguchi Shopping District Association, Port of
Nagoya Shopping District Association, N-mark)

Sponsor:
Asahi Breweries, Ltd., Toyota Motor Corporation, MEIKO TRANS CO.,LTD.,
FUJITRANS CORPORATION, ISEWAN TERMINAL SERVICE CO. LTD,
Japan Freight Railway Company, Satsumaya Co., Ltd.

Support: SEIKO EPSON CORPORATION, Yupo Corporation

We are surrounded by plenty of phenomenon scien-
tifically unverifiable and numerous hidden amazing
occurrences existing behind our everyday life. We some-
times feel the casual presence of culture, history on
things we run into, and suddenly realize the beauty in
things on your way to school. Arts always make us real-
ize the presence of ordinary occurrences and the casual
presence of culture.

For this event, we had video art projected on the wall
of shopping mall, and works printed out gigantically
with large format printer in the center of the port at

night.
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Exhibition [TRANSIT2002]
Nagoya Zokei < Bauhaus University

November 5 (Tue.)-10 (Sun.)

NAGOYA CITIZENS' GALLERY YADA

Organizer: Nagoya Zokei University of Art & Design,
Nagoya Zokei Junior College of Art & Design

It was an exchange exhibition between Nagoya Zokei Univer-
sity and it’s affiliated school, Bauhaus University in Germany.
The members of each seminar at each school presented
the results of their projects and exhibited their works. The
themes of their works were technology, media, ecology,

plants, and others.

‘Qﬁl' U
CTTT C
iEdwne

TRANSIT2002 PRE-EVENT
SPECIAL EXHIBITION OF MEDIA ART:
PETER BENZ

108278 (B) -10A318 (KX)
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October 27 (Sun.)-October 31 (Thu.)

Gallery Plannet

Organizer: Nagoya Zokei University of Art & Design, Nagoya Zokei
Junior College of Art & Design, Gallery Plannet

The works of the 15 students were exhibited. They were
enrolled in Dr. Peter BENZ’s seminar at the Media school of

Bauhaus University.
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[photo active Hitsuda Tamami & Yoshioka Toshinao]
— Printing Methodology #3 —

October 26 (Sat.)—November 8 (Fri.)
Gallery BE & be, Nagoya University of Arts
Organizer: Nagoya University of Arts

For the open air media art exhibition “alternative moments”
they had a video installation. They exhibited mainly 2
dimensional pieces with the series theme “Printing Method-

ology” for this show.

108278 (A) -318 (K)
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Digital Art & Design Exhibition [Orai — Roji]

October 27 (Sun.)-31 (Thu.)

Media Center, Nagoya Kogakuin College 1F

Organizer: Aichi Sangyo University, Nagoya Kogakuin College
Cooperation: Nagoya Visual Design College, Nagoya College of Design

We displayed the graduation works on digital arts and design
in five categories (Future Alley, Healing Alley, Reflective Alley,

Interaction Alley, and Education Street).
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Webcast — Solomon R. Guggenheim Museum

October 29 (Tue.) 10:00-11:00
(N.Y. Time: October 28 (Mon.) 20:00-21:00)
Live Streaming Project from Room 0, Harbor Hall 5F

The Sackler Center for Arts Education of Guggenheim
Museum was the Web host to ISEA2002 Nagoya [Orai]. Dis-
cussions were transmitted live at the Sackler Center’s New
Corporation New Media Theater, with response by local new-
media artists and scholars.

Organized by the Utrecht University of Professional Education, Media
Technology, Amersfoort, Netherlands
Cooperation with the Solomon R. Guggenheim Museum

AVS4>TF0I1o+
[Kingdom of Piracy <KOP>]
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Online Project

[Kingdom of Piracy <KOP>]

October 27 (Sun.)-31(Thu.)
Warehouse NO.20, Garden Pier in port of Nagoya
Curators: Shu Lea CHEANG, Armim MEDOSCH, SHIKATA Yukiko

Consisted of 13 online art works and 3 writing projects,
<KOP> raises the intellectual property issue in digital-based
society from the global and local point of view.
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Computer Labo Exhibition Vol.6

October 23 (Wed.)-November 4 (Mon.)
Exchange Forum, NADYA Park 8F
Organizer: Computer Labo Exhibition Executive Committee

The Computer Labo at Nagoya City Youth Cultural Center
is a multimedia lab for artists which is open to the public.
Computer Labo Exhibition is for the members of the labo to
exhibit their works. For this opportunity, the labo introduced
interactive pieces by 2 artists, ASAI Kazuhiro and KAZAMA
Reiko.
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NCSM & JSEM Science Talk & Electronic Concert
[Meigetsu—Orai] (The Moon-Orai)

November 1 (Fri.)

Planetarium, Nagoya City Science Museum (NCSM)

Science Talk: Nagoya City Science Museum (Curator: MOURI Katsuhiro)

Music:
Japanese Society for Electronic Music + Computer Music Laboratory SEA,
YOSIO Masatsune, TERAI Naoyuki, MOMOI Seiji, YOSHIHARA Taro,
OHKOUCHI Toshinori

Visual Image: Nagoya City Science Museum

Organizer: Nagoya City Science Museum, JSEM, SEA

A Planetarium is not only a place for virtual experience of the
night sky, but the dome space can be used freely for moving
images and sound with various media. For this occasion, we
programmed beautiful music and moving images with scien-
tific commentary

under the theme

“Moon”.
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ISHIDA Hisashi Solo Exhibition

October 28 (Mon.)-October 31 (Thu.)
Galleria Finarte

A variety of images of “chairs made of wood” were projected
on a painted wall. The artist used the images of chairs not
only as a symbol of gravitation but also as a symbol of some-
thing opposite of freedom.

H E#MFE  INOUE Hisako Solo Exhibition
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October 15 (Tue.)-November 2 (Sat.)
Westbeth Gallery Kozuka, Director: KOZUKA Marie

A (magnified) photograph of cherries, video images projected
on semi-transparent screen, noises of ice, and the smell of
oranges are all in the same room.

The atmosphere of the room stimu-

lates our five senses and reminds us

of the senses of ambiguity and frus-

tration in our daily life.

{RERIEE  ITO Tadashi Solo Exhibition
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October 28 (Mon.)-November 2 (Sat.), Westbeth Gallery Kozuka

Under the theme of “my body: Impossibility of self-identi-
fication” two works were exhibited. One was the images of
body parts which people can’t easily see — like their backs.
They were displayed on four surrounding TV screens. The
other was the pictures of the

five faces, each with a different

expression. Their eyes were cov-

ered with their own hair.
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Exhibition and Performance
[Town is fading away.]

October 25 (Fri.)~November 10 (Sun.)

canolfan

Artists:
AOKI Takamasa (PROGRESSIVE FOrM), Ryoichi KUROKAWA,
ogurusu norihide, OK-3

The participating artists were divided into two groups. One
group presented an opening live music show using images
on four TV sets and electronic music which was listened to
on headsets. The other exhibited and performed the works
whose theme was “Delivery” which connected people in
town.

Y JETFRE
[Circuit]
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NAKAZAWA Hideki Solo Exhibition
[Circuit]

October 11 (Fri.)~November 2 (Sat.)
Gallery Celler

Electricity represents the symbol of “power and authority”
and the light bulbs “ways to use the power.” Thus the light
bulbs are considered to be the devices that give the author-
ity some meaning. Also, the multiple batteries and electronic
circuits symbolize the multiplicity and complexity of the
authority, which is somehow akin to collage art.
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MUSASHI Atsuhiko Solo Exhibition
[MIRROR MARKS]

October 8 (Tue.)-November 3 (Sun.)
Heartfield Gallery

The artist painted an abstract picture mostly in “crystal clear
sky blue.” Dark blue was also used to highlight the sky blue.
He drew the painting in acryl in a fierce and bold manner.
Then by recreating the painting in a computer, he made
another interesting abstract painting, which is totally differ-
ent from the original. These two great works are the last two
of his “blue abstract arts,” which he has been working on in
the last ten years.
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MORIYAMA Daido Solo Exhibition

[Shinjyuku-Platform-Light & Shadow]

September 29 (Sun.)-December 15 (Sun.)
The Museum of Contemporary Art, Nagoya

The artist has been taking monochrome pictures with his
unique technique since the 1960’s. He also displayed the
pictures of “Misawa’s dog” in addition to those monochrome
pictures. Furthermore, a movie, MORIYAMA Daido, which is
a documentary on the artist’s activities was shown at the site.
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October 27 (Sun.)
Artopia Hall, NADYA Park 11F

Keynote Speech
“Tenchi-Orai.....Apocalypse of Media Art”
KOHMURA Masao, ISEA2002 President
Guest Speech
“Towards the establishing of a new country through the scope
of communication”
SUDA Hiroshi, Chairman of Central Japan Railway Company
Dialogue
“Toward a Cultural Connectionism”
Roger F. MALINA, Executive Editor, Journal LEONARDO /
Co-chair, ISEA International Advisory Committee
YOSHIOKA Hiroshi, Professor of IAMAS / Advisor of ISEA2002

For the Opening of ISEA2002 on the first day of the
symposium, we had 537 international and domestic
participants including artists, scholars, and presenters.
SUDA Hiroshi gave us a Guest Speech about [Orai] and
the innate sphere of human behavior from various
points of view. The active dialogue between Roger F.
MALINA and YOSHIOKA Hiroshi with participation of
the audience, developed ideas on various realistic prob-
lems and the fruitfulness of interaction delivered from
collaboration between artists and scientists. The sympo-

sium with the theme “Orai” started with enthusiasm.
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ISEA (the Inter-Society for the Electronic Arts) General Meeting
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October 31 (Thu.)
Room 0, Nagoya Harbor Hall 5F

At the ISEA General Meeting on the last day of the sym-
posium, we had activity reports on Inter-Society for the
Electronic Arts, and exchanged opinions on upcoming
ISEA2004. ISEA2004 will be organized between three
cities in three countries, Stockholm (Sweden)-Tallinn
(Estonia)-Helsinki (Finland). Each city will develop exhi-
bitions and symposiums according to their individual
theme. Electronic music concerts, live performances,
and club events will also be planned. Participants can
enjoy them by cruising the Baltic sea between three
cities. The meeting ended with words of gratitude and
warm applause for Nagoya staff from everyone in the

room.
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Papers, Panels, Poster Sessions, Institutional Presentations, Round Tables, Workshops, Tutorials
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[FER] PR h. EMRRICET 2 RERDOHF MR fruits from cutting edge studies on artistic expression
NMETEIhFE Ui, were presented in discussions about [Orai] from various

points of view.
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Papers : 411§

Roy ASCOTT
Making Sense of Orai

Rodney BERRY, MAKINO Mao,
HIKAWA Naoto, TADENUMA Makoto
Metaphors in the Mix

Ina BLOM

The Touch Through Time: Raoul Hausmann, Nam
June Paik and the Transmission Technologies of
the Avantgarde

Craig CALDWELL
Expanding the Boundaries: Designing New Media
Interdisciplinary Curriculum

Enrica COLABELLA, Celestino SODDU
GENERATIVE ART, Preludi, natural mirrors

Chris CSIKSZENTMIHALYI
(54 bJIL7EL)

Sharon DANIEL
Ethics and Pragmatism: Technology, Context
and Collaboration in Public Art

Sara DIAMOND
Organic and Social Histories: Collaborative
Systems, Structures and Metaphors

Ernest EDMONDS, Michael QUANTRILL
Modeling Intention in Creative Systems:
Logics and Generative Art

James FAURE WALKER
Muybridge, Motion and the Still Image

Constance FLEURIOT
Mobile Bristol

Colette GAITER
Writing on the Walls of Cyberspace

Oliver GRAU
The Art of the Interface in Mixed Realities —
Predecessors and Visions

Paul HERTZ
Form, Substance, Correspondence:
Intersensory Composition in the Digital Age

Erkki HUHTAMO

‘Here's Peeping at You":

The Computer Screen, the Logic of the Gaze,
and the Miniaturization of the Image Window

IP Horace, HAY Young, TANG Alex
Body Brush

B IEE
KATSUMATA Masanao
The Cyberspace: the Space of “Orai"?

Denisa KERA
Terrorist Video and the New Iconoclasm in Art
after 11. September

Ted KRUEGER
Notes on the Fabrication of Synthetic Senses

Anne-Sarah LE MEUR

Into the Hollow of Darkness:

A Virtual Environment Project on Interactive
Peripheral Perception

George LEGRADY, Brigitte STEINHEIDER
Pockets Full of Memories: The Collaborative
Construction of a Digital Archive

Patrick LICHTY
Artifacting New Media;
Towards a Historiography of New Media

Tapio MAKELA
Interdisciplinary Trouble:
Performing Science in Media Arts

Tapio MAKELA
White New Media Mythologies On Interactivity
and Orientalism

MATSUMOTO Miho, YIEN Robert S.P.
Visual Information Design of Digital Picture Cards:
A Computer-based Therapy for Aphasics

Artur MATUCK
A Theoretical Proposition For Interactive
Telemedia Design

Karen McCANN
Programming Literacy for Artists

KEHMF

MIZUNO Mikako

The Ontological Meaning of Musical Interactivity
————— towards the aesthetic research of the musi-
cal interactive art

hEERA

NAKANISHI Yasuto, OKA Keniji,

KURAMOCHI Masayuki, MATSUKAWA Shohei,
SATO Yoichi, KOIKE Hideki

Narrative Hand:Applying a fast finger-tracking
system for media art

Anne NIGTEN

Schemas, diagrams and flowcharts by artists,
engineers and computer scientists in software
based interdisciplinary collaborations

UIES: |

OGAWA Hideaki, UEKI Atsuro, SATO Mizuya,
HARAGUCHI Yuichiro, INAKAGE Masa
Tangible Media Communication Design in
Future Home Environments -@home project-

Michael PUNT
Orai and the Transdisciplinary Wunderkammer

Lehan RAMSAY
Mysterious Booths, Blowing in the Winds -
Collaborative Learning

Eric SADIN

Complex Poetical Practices & New Technologies:
the creation of a writing agency:
agence_d'ecritureS®

Tobi SCHNEIDLER
The ReFashion Lab: building digital matter and
hybrid space

Rachel SCHREIBER
The (True) Death of the Avant-Garde

Hadassa SHANI, Ahuva BELKIN
Actual-fictive-virtual space: theatre interactivity
within a “liquid architecture”

Owen SMITH

Fluxus, Intermedia and Language Experimentation:
the Reconstruction of Media at the End of
Language

Papers, Panels, Poster Sessions, Institutional Presentations,

Round Tables, Workshops, Tutorials
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SOGA Asako

Web3D Dance Composer: A Web-based Ballet
Performance Simulation System

lan WHALLEY
SEMIOTIC STRUCTURE AND RECOMBINICITY

Stephen WILSON
Artist Explorations of the Boundary between
the Virtual and the Physical

Panels : 914

Poster Sessions : 28 {4

Marc BOHLEN, Sara DIAMOND, Steve MANN
Decontamination, Surveillance and Ready Made
Martial Law in the Anthrax Age

Ina BLOM, Paul HERTZ, Jack OX, Owen SMITH
Intermedia Art in the Digital Age

Philippe CODOGNET
Is Digital Art Contemporary ?

Nina CZEGLEDY, MOTOMIYA Kaoru,
Melinda RACKHAM, Lehan RAMSAY,
Josephine STARRS

Embodiment: meat and machines

Sharon DANIEL, Maja KUZMANOVIC,
Nat MULLER, Amanda STEGGELL,
Michelle TERAN, Guy Van BELLE
GLUE: Case Studies on how Things Stick

Sara DIAMOND, Tapio MAKELA,

Chris CSIKSZENTMIHALYI, ANne NIGTEN
Art-Sciing: Slippery Terminologies and
Language, Performances in Artand Science
Collaborations

Artur MATUCK
The Interpresence Project

Timothy MURRAY, Arthur KROKER,
Marilouise KROKER

CTHEORY MULTIMEDIA: Wired Ruins/Digital
Terror and Ethnic Paranoia

Nell TENHAAF, Paul VANOUSE, Doyon/
Demers, NISHIJIMA Haruki

Why Should | Get a New One If the Old One
Ain't Broken?: Aesthetics, Pragmatics and Social
Tactics Of Low-Tech.

BEARER
Miho AOKI, Shun CHU
Open, Free, Pass It On

Angeliki AVGITIDOU
In Contact with the Process: Comings and
Goings within Digital Art Practice

Alexis BHAGAT
Sound Art and The Street

Ghislaine BODDINGTON, Steve BOXER
Introducing Future Physical

Arturo Rodriguez BORNAETXEA,
Natxo Rodriguez ARKAUTE
Arte y Electricidad

Peter BOSCH, Simone SIMONS
Aguas Vivas

Jonah BRUCKER-COHEN
Physical Web Interfaces

Shawn DECKER
Simulating Nature: Sound Without Speakers

Joseph DeLAPPE
The Poetry of Gaming and Other Online
Interventions

Kristine DIEKMAN
Animation and Puppetry: Gathering Voices in
the Theater of Attraction

Sarah DRURY
VOICEBOX: Interactive Sound and Video
Installation

Annabel FREARSON
BaudriR: who owns this text?

Hilary GILLIGAN
Rural Ireland, Orai and Art

Darij KREUH, Davide GRASSI
Brainscore - incorporeal communication
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Enrique MAYORGA, Roberto TORRES,
Miguel LOPEZ, Pedro ARELLANO

Interactive System for Exploring Audiovisual
Harmony

Lisa MOREN
Drawing Archives

Dietmar OFFENHUBER
Wegzeit - the Geometry of Relative Distance

Jack OX
2 PERFORMANCES IN THE 21ST.
C VIRTUAL COLOR ORGAN

Kjell Yngve PETERSEN,

Karin SONDERGAARD, Ake PARMERUD
Augmented Reality Project: “Mirrechophone”
& “Smiles in Motion” ©2000

Spencer ROBERTS, Anneke PETTICAN
The Trespass of her Gesture - Writing and
Writing

Carlos ROSAS, Simone OSTHOFF
Hybrid Aesthetics: Art as Dynamic Signification

Cynthia Beth RUBIN, Daniel F. KEEFE
HIDING SPACES:
A Cave of Elusive Immateriality

Paul SERMON
There's no simulation like home

BAREF. WEN

SUZUKI Junko, OKI Keisuke

Morphing Gender: Transitional forms in Artistic
expression

Maria Adriana VERDAASDONK,
Tetsutoshi TAVATA, Junji WATANABE
(&4 ~VIZL)

Angie WALLER
Data Mining the Amazon: American political
parties and their CD recommendations

Sergio Andrés YEPES SANCHEZ
Crossroads

Andrea ZAPP
Networked Dramatic Environments

Institutional Presentation: 104

Round Tables : 31§

Roy ASCOTT
CAiiA-STAR

Ricardo BARRETO, Paula PERISSINOTTO
The Culture of Immanence

Peter BENZ

Peter BENZ DB I ZE(R A W-/NI/NIIAXE).
Sebastian GERBERT, Jan GERICKE,

Constanze HEINZ, Dana HOFMANN,
Christine JAHN, Patrick JUNGHANS,

Mirko KUBEIN, Sandra NAUMANN,

Kathrin SCHAFER, Max SCHREINER,
Sebastian SEIDEL, Katharina SIMMET,
Sebine STRECKHARDT, Klaus VIEHOFER,
Matthias WEBER

Nihon - A Project of Bauhaus-University Weimar

Jannike BRANTAS, Helena BYSTROM,
HASEGAWA Hitomi, Asa Lipka FALCK,

Carina TORNBLOM

Coming! Questions and discussions around the
theme : moving image / architecture / public
space

Paul CHAN, Tarikh KORULA, Rania HO
Lunches Tender: Live Media Manipulation as
Performance

Jeremy GARDINER
Art in the Digital Domain

EAXEA

Shinji KANKI

Net_Composition

A creative research & study project at CM & T

George LEGRADY, Stephen POPE
Introducing The Media Arts & Technology
Inter-disciplinary graduate program at the
University of California, Santa Barbara

Bonnie MITCHELL

Imagination and Time: the Education of an
Expressive Time-based Artist at Bowling Green
State University

The CICV Pierre Shaeffer
The CICV Pierre Shaeffer

EAER

Miho AOKI

Where are we going? Trends, Power, Sex, and
the Future of 3D Computer Graphics

Stéphanie MORISSETTE
In Contemporary Art Today, is There Self-
Censorship in New Media Art?

Fee PLUMLEY, Ben JONES
Content Development for Wireless Applications

Tutorial : 114

Tarikh KORULA
Web Radio and Audio Streaming Primer

Workshop : 114

Magnus JONSSON, Arijana KAJFES,

Thomas BROOME

Egotiation: the interdisciplinary process from
chaos to concept

Papers, Panels, Poster Sessions, Institutional Presentations,

Round Tables, Workshops, Tutorials
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[Orai] Symposium
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October 28 (Mon.)-30 (Wed.)

Room 0, Nagoya Harbor Hall 5F

Director:
UNAKAMI Hiromi, TSUDA Yoshinori, KOHMURA Masao,
NIWA Seijiro

This symposium discussed the contemporary expres-
sion with new media around ISEA2002 theme [Orai] by

researchers and curators.
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October 28 (Mon.)
“Post-Globalization- remote control, controlled society, and security”

Panelists:
OTORI Hidenaga (Theater and art critic / Artistic director of Kampnagel
[Hamburg] summer festival LAOKOON 2002), SAKAI Takashi (Sociologist /
Teaching staff of Osaka Women'’s University), Timothy MURRAY (Professor
of English and Director of Graduate Studies in Film and Video at Cornell
University)

Moderator: UNAKAMI Hiromi (Theater, Producer and Critic / Teaches at
Nagoya University of Arts)

We discussed the function of media technology in postcapi-
talist consumer society. The sub-themes of the symposium
were “the relationship between government technology and

nou

media technology”, “the relationship between civic life and

security”, “the body controlled or the body removed”, and so

on.
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October 29 (Tue.)
“Will Media Art Be In A Museum?”

Panelists:
ABE Kazunao (Yamaguchi Center for Arts and Media [YCAM] Chief curator
[Media Art, Sound Art and Performance]), KUBOTA Akihiro (Associate Professor,
Department of Information Design, Tama Art University), Gunalan NADARAJAN
(The Dean of the faculty of Visual Arts, LASALLE-SIA College of the Arts, Singapore)
Moderator: NONOMURA Fumihiro (Art Critic / Media Studies)
Director: TSUDA Yoshinori (Artist)
The value of an artwork as an “object” was qualified before
modernity within the traditional genres of painting and sculp-
ture. The modern museum was born as a second generation
system to share the collections as public property of the citizen.
Since the 1950s and much more so after 1968, the value became
obscure. Discussion evaluated the upcoming form of the museum
as the third generation in terms of the treatment of media arts,

identity of works, and works in progress.
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October 30 (wed.)
"Possibilities for the future of the media arts
-A new kind of social structure, and an altogether new view of ourselves—"

Panelists:
OKI Keisuke (Artist), MOTOMIYA Kaoru (Artist), Troy INNOCENT(Senior Lecturer
in the Department of Design at Monash University, Australia), Nancy NISBET (new
media artist)
Moderator: KOHMURA Masao (Professor, Department of Media Arts and Sciences,
Chukyo University)
Our view of our social structure has undergone an undeniably
dramatic change along with the emergence and popularization of
computers and the Internet. The shape of our world, and our percep-
tion of it, are indelibly affected by changes in the media, given that
it is such an integral part of our lives. In this forum, we explored
how artists portray our new view of the world, and of ourselves-a
view which has undergone drastic change due to the expansion of
our sensory perceptions, in terms of time and spatial concepts, as
humanity has critically reexamined Descartes’ treatises on the dual
nature of mind and body. We also pursued the concept of the ways
in which individuals precipitate future trends. Yet another important
issue was that of how computer networks would affect the various
social structures in the future. And finally, we considered the role of
the artist as a “sensor” of social trends.

[Orai] Symposium
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October 28 (Mon.) 17:00-19:00
Warehouse No.20, Garden Pier in port of Nagoya

Program:
Drum and Fife Bandby by Kobato Nursery School
Eye Catch Communication
by Kobato Nursery School + Project member
“Bon Odori” Dance by Women’s Association of Nishitsukiji-gakku
Port in old times Photograph show of Nagoya
Tamasen by Inhabitants of Nishitsukiji-gakku
Memorial cake by Cafe Staff, etc

Project member:
AZUMA Shiho, ITO Yoshinori, IWASAKI Yoko, OKAGAWA Takuji,
OBARA Etsuko, KATO Natsumi, KANEKO Chiharu, KANEMITSU Mika,
KAWAMURA Rumi, NAKASHIMA Akira, HASEGAWA Natsuki, HAYASHI
Hiromi, HARA Saeko, FUJIWARA Fumie, YAMAWAKI Ichiko, SHU—1
Director: TSUBAKIHARA Akiyo (Artist/President, SLIPPED DISK-art pop home)

ER+7OYTH bAIYN—ICLBPAF 9w FII 215~ 3> Eye Catch Communication by Kobato Nursery School + Project member

I\WR4h B EE HPXEZ / Drum and Fife Bandby by Kobato Nursery School

FARBPRIMRICL DI E D DEE,"Bon Odori” Dance by Women'’s Association of Nishitsukiji-gakku
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In front of No.20 warehouse, the venue of exhibitions,
MEDIASELECT with local citizens and the parties of
Nagoya port welcomed and associated with interna-
tional and domestic artists participating ISEA2002. The
vice president of Nagoya Port Authority, Mr.SOMEYA
gave a greeting speech and treat all of us Japanese sake
called “Nagoyakou (Nagoya port)”.

Representing the local community, Nishi Tsukiji Dis-
trict Council, Mr.OONO also gave a greeting speech. We
deepened our friendship and enjoyed hand made sweets
by our project staff, snacks prepared by local citizens
and dance by the local women's society. Children from
Kobato Nursery School lived up the party as a lovely
marching band and performers of Eye catch communi-

cation which was planned by an artist.

IVAHN-3ay

Excursion
108298 (X) October 29 (Tue.)

AWM BE - FKRY 7 — Arimatsu Shibori [tie-dyed cotton cloth] Tour
10H30H (k) October 30 (Wed.)

BRPLPILORSE BOELBRFY T — Tokoname Pottery Path, Climbing Kiln Square Tour
108318 (K) October 31 (Thu.)
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Commemorative Museum of Industry and Technology, Noritake
Garden Tour

We offered 3 different excursion trips for ISEA2002 partici-
pants especially from overseas countries, for the purpose of
letting them get to know the traditional and modern local
industries. 10 participants joined the program. The program
was appreciated also through the association with foreign

artists working in the Nagoya area.

Conductor: KUBOMURA Risei
With cooperation of: Nagoya Convention & Visitors Bureau

Welcome Party, Excursion
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October 27 (Sun.)
Minatobashi-hiroba Park
Performer:
EMOTIONAL AWA (violin & guitar)
FUJITA Rokurobyoe (The general master Fuijita school of Noh flute)
Installation:
ISHIMATSU Takeyoshi (Artist)
Director:
TAKAHASHI Ayako (Lecturer, Nagoya University of Arts)
TSUBOUCHI Hirofumi (Planner)
Support:
Nishi Tsukiji Women’s Society

In the space of the installation for the public partici-
pation art project “Are you OK?”(artport), we had an
open-air concert with musicians representing Nagoya.
The venue, “Minatobashi-hiroba Park” was formerly a
canal of the city. The installation which attempted to
revive “the remembrance of the water” had the pier to
lead you to ISEA2002 venue. At the finale of the perfor-
mance, we let ladies dressed in kimonos from the local
women’s society cross the pier. The jaunty rhythm of
the violin and guitar relaxed you thoroughly and then
the sublime sound of Noh flute echoed throughout the

port area. The half an hour performance became a con-
densed moment of “Orai” from ancient to present, the

east to the west, and music to arts.
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EMOTIONAL AWA:
MINAMINO Azusa (violin)
TANIMURA Takehiko (guitar)

BREARER
FUJITA Rokurobyoe
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Installation: ISHIMATSU Takeyoshi
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CAFE

October 27 (Sun.)-31 (Thu.)
Warehouse No.20, Garden Pier in port of Nagoya
staff:
KATO Tomoko, SASAHARA Yuko, HIDA Michiyo, HOSHIKO Machiko,
YAMADA Ayumi, YAMAMOTO Takako, YOSHIKANE Mitsuko
The cafe [en-gawa] was ran by young local artists during the
symposium at the north side of No.20 warehouse. Coffee,
tea, hand made sweets and variety of daily menu were made
and served by the staff. Many artists and participants visited
the cafe everyday. The chairs used for en-gawa cafe were
made by the cafe staff. They were designed and presented by
[Column cafe]. “HITO - BAG” s were performed by the local
artist Michiyo Hida and her friends. They worked for the cafe
as its mascots.
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GALLERY

October 27 (Sun.)— 31 (Thu.)
Warehouse No.20, Garden Pier in port of Nagoya
Director/Manager: INUI Oko

The gallery introduced material of international and domestic
media art for the purpose of association among ISEA2002
participants. Not only seeing exhibitions, many people came
and touched various media with their hands and felt familiar
with them.




DJ-V] 1Rk / DJ-V) events

A—FUDE2058E
Warehouse No.20, Garden Pier in port of Nagoya

108 28H (A) / October 28 (Mon.)
getaway vacation 2002 — dj-vj:naito (bpm production),

and more

108298 (1) / October 29 (Tue.)
lichtsport, PITA, invisible structure, etc.

Cafe, Gallery, DJ+V] events
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ISEA2002 Nagoya is hosted by ISEA2002 Steering Committee organized
by MEDIASELECT, City of Nagoya, Aichi Prefecture and Nagoya Port
Authority in endorsed by ISEA, the Inter-Society for the Electronic Arts

Official Partnership Project of EXPO 2005 AICHI, JAPAN

Granted by the Commemorative Association for the Japan World
Exposition (1970), POLA ART FOUNDATION, The Telecommunications
Advancement Foundation (TAF), THE NOMURA CULTURAL FOUNDATION

Sponsored by Kayamori Foundation of Informational Science Advance-
ment, Nagoya University of Arts and Sciences, Nagoya Airport Terminal
Building Co.,Ltd., The Ishida Foundation, Shachihata Inc., Toyota Motor
Corporation, NTT DoCoMo Tokai,Inc., NTT DATA CORPORATION Tokai
Branch, Nagoya Urban Development Corporation, Foundation for the
Arts, Nagoya (Nagoya/Boston Museum of Fine Arts), ANA HOTELS Hotel
Grand Court NAGOYA, NAGOYA URBAN INSTITUTE, Meitetsu Depart-
ment Store, Co.,Ltd., Asahi Breweries, Ltd., Aichi Sangyo University, SPACE
CHALLENGE SUWA CO.,LTD., Office 21 Co.,Ltd., KATO STUDIO Co.,Ltd.,
CTI Co., Ltd., DAIWA Co.,Ltd., TAKEDA PRINTING CO.,LTD., CHUBU Elec-
tric Power Co.,Inc., Central Japan Railway Company, SPACIA THE URBAN
INSTITUTE, Toyota Tsusho Corporation, Alumni Association of School
of Art/Design,Nagoya University of Arts, Nagoya Mitsukoshi, Inc., NGK
INSULATORS,LTD., NORITAKE Co., LIMITED., Matsuzakaya co.,Ltd., ARA-
KAWA PRINTING CO., LTD., TOHO GAS Co,. Ltd.

Supported by NTT DoCoMo Tokai,Inc., NTT WEST Nagoya Branch,
Apple Computer, Inc., EIZO NANAO CORPORATION, Canon Sales
Co.,Inc., GOODWILL Co.,Ltd., Compaq Computer K.K., ELMO, Barco
Co., Ltd., Chubu Matsushita System’s Co.,LTD.,Denken-Cotem Co.,Ltd.,
VICTOR COMPANY OF JAPAN, LIMITED, HAGIWARA ELECTRIC CO., LTD.,
ARIMATSU-SHIBORI TRADE AND INDUSTRY ASSOCIATION, SETO -
MIZUNO SHOTEN CO.,LTD., Takeo Co.,Ltd.

With cooperation of ISEA Japan, Japan Society of Image Arts and Sci-
ences (JASIAS), Japanese Society for Electronic Music (JSEM),

Australian Embassy, Embassy of Canada, Embassy of France, Embassy of
Israel, Embassy of Portugal, Embassy of Spain, Embassy of Switzerland,
Royal Norwegian Embassy, the Royal Netherlands Embassy, U.S. Consul-
ate Nagoya/Nagoya American Center, Consulate General of the Federal
Republic of Germany, The British Council

Aichi Prefectural University of Fine Arts and Music, Aichi Sangyo University,
Institute of Advanced Media Arts and Sciences, Seian University of Art and
Design, Chukyo University, Nagoya City University, Nagoya University of
Arts, Nagoya Zokei University of Art & Design/Nagoya Zokei Junior Col-
lege of Art & Design, Nagoya University, Nihon Designer Geijutsu Gakuin
Chubu Economic Federation, Nagoya Chamber of Commerce & Industry,
Nagoya Convention & Visitors Bureau, Nagoya City Cultural Promotion
Agency, Nagoya Urban Institute, Nagoya Port Cultural Center, Sakae
Park Promotion Co.,LTD, artport executive committee
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ISEA2002 Steering Committee

President
Chairperson
Vice Chairperson

Official Programs
Exhibition
Director

Performance
Director

Concert
Director

Electronic Theater
Director

Symposium Program

Director

Site Planning Team
Director
Designer

KOHMURA Masao
MOTOYAMA Kiyofumi
YAMAGUCHI Yoshiomi

ISHII Haruo

TSUDA Yoshinori
IKEGAWA Takayuki
YOSHIOKA Toshinao

FUJIKI Makoto

KAMIYA Teruyoshi

MIZUNO Mikako

YAMAGUCHI Yoshiomi

SASAKI Hisataka
UMEDA Kyoko

FUSHIMI Kiyoka
PH STUDIO

Visual Communication Team

AD/Designer
Advisor

Documentary Team
Director

Technical Team
Director

SEGAWA Akira (121+)

NARUSHIMA Sachi (121+)

TERADA Shozo

YAMADA Ko

YAMAUCHI Eiji
USUDA Hisashi
YOSHITO Shunsuke

ISEA2002 NAGOYA Office

TATEMATSU Yumiko
ESAKA Eriko
AIZAWA Mami
HIRAMATSU Hiromi

OKUMURA Kazunori
TERASHIMA Yuko

MEDIASELECT Board
MOTOYAMA Kiyofumi
ISHII Haruo
OIZUMI Kazufumi
KOBAYASHI Ryosuke
SASAKI Hisataka
TSUDA Yoshinori
MIZUNO Mikako
YAMAGUCHI Yoshiomi

With Cooperation of

AKIBA Fuminori
ABE Yoshiyuki
AMANO Kazuo
ANDO Ken
ISHIJIMA Akemi
ISHIDA Tomio
ISHIMATSU Takeyoshi
ITONAGA Shinobu
INUI Yoshikazu
IWASAKI Yoshifumi
IWATA Eiichi

IWATA Mutsuko
UESHIBA Tomohiro
UEMOTO Hiroyasu
Donna Ann WELTON
UNAKAMI Hiromi
OONO Akio
OKAGAWA Takuji
OKANO Kensuke
OKAMOTO Takashi
OKI Keisuke
OGURA Koji

OZEKI Toshikatsu
KATSUMATA Masanao
KANETAKE Tomoko
KANECHIKU Hiroshi
KAMEYAMA Yoko
KAWAMURA Yosuke
KAWARASAKI Takamitsu
KITAHARA Masako
KIMURA Kazuo
Robert KING
KUBOMURA Risei
KOZUKA Masakazu
KOZUKA Marie
KOBAYASHI Keiko
SAKANE Itsuo
SHIKATA Yukiko
SHITARA Tomoaki
Steven SHAW
SHIMMI Eiji

SUGIMOTO Tatsuo
SONOBE Chieko
TAKABA Akira
TAKAHASHI Ayako
TAKEDA Miwako
TAKEBA Joe

TANAKA Atau
TABATA Tatsuko

Peter CHAMBERLAIN
TSUBAKIHARA Akiyo
TSUBOUCHI Hirofumi
TERASAWA Wataru
TOKUSHIGE Michiro
TONE Katsuyuki
NAITO Tomohiro
NAGAO Hiroyuki
NAKASHIMA Akira
NAKAYA Hide
NISHIMURA Masayuki
NIWA Seijiro
NONOMURA Fumihiro
HASHIMOTO Kiminari
HANAMURA Tamami
BABA Akiko

BABA Shunkichi
HAMABE Yumi
HAYASHI Ikumasa
HIEI Kazumasa

FAN Zhenning
FUKUDA Kumiko
FUJIMOTO Shoji
FUJIWARA Yukiko
FURUIKE Daisuke
MAEBAYASHI Akitsugu
MATSUMOTO Kazuo
MATSUMOTO Miho
MIZUTANI Eitaro
Brenda MITCHELL
MINAMI Ryoichi
MUTO Isamu
MURAKAMI Fumiaki
MOURI Katsuhiro
MORI Shigeki



YOSHIOKA Hiroshi
YONEJIMA Tatsuo
Patrick LICHTY
WAKABAYASHI Hisashi
WAKAMI Arisa

Volunteer Staff

ASAI Kumi
AZUMA Shiho
ABOU Keiji
ANDO Miki
IIJIMA Akiko
IJIMA Fuki

IKEDA Akiko
IZAWA Masafumi
ISHIKAWA Atsumi
ISHIGURO Chiharu
ISHIZUKA Atsuko
ITO Akane

ITO Akihiko

ITO Daisuke

ITO Masato

ITO Mariko

ITO Yoshinori
INAGAKI Reona
INABA Nobuyuki
INA Yukiko

INUI Oko

IHORO Shin
IMAEDA Mutsuiji
IWASAKI Yoko
UMEZAWA Kazuyo
ENDO Junichi
ENDO Megumi
OSHIO Yumi
OSHIMA Akira
OSHIMA Hiroyuki
OSHIRO Shinsuke
ONISHI Emiko
OHNO Yuka
OHNO Yoko

OKAGAWA Takuji
OKAZAKI Ryu
OKUMURA So
OZAWA Takashi
OCHIAI Kaoru
OBARA Etsuko
OWADA Chihiro
KAIO Emi
KAGAWA Shiori
GUO NA

KAJINO Rinako
KATSU Ayumi
KATSUSHIMA Shingo
KATO Asami

KATO Ayumu
KATO Tomoko
KATO Natsumi
KATO Hideyuki
KATO Mayuko
KATO Miharu
KATO Yasuko
KANIE Tetsuhiko
KANEKO Shiho
KANEKO Chiharu
KANEDA Yoshihiro
KANEHARA Sachie
KANEMITSU Mika
KARIYA Mizuho
KAWAI Akiko
KAWAGUCHI Kaoru
KAWAZOE KOMICHI
KAWAMURA Rumi
KITAZAWA Yuka
KIDO Mikio

KITO Ryotaku
KINPARA Hayato
KUDO Nanako
KHOJIMA Shin
KOSHIBA Ryota
GOTO Masato
GOTO Yukie
KONAGAYA Akiko
KOBAYASHI Chisato

KOYANAGI Chihiro
KOYAMA Naoko
KONDO Ayako
SAITO Tetsumasa
SAKAI Kentaro
SAKAI Jun

SAKAI Hajime
SAKAKIBARA Etsuko
SAKAKIBARA Kensuke
SAKAGUCHI Aki
SASAKI Yu
SASAHARA Yuko
SAJl Yutaka
SADAKUNI Shingo
SATO Ayaka

SATO Hitomi

SATO Makiko
SHIOTA Yuji
SHIOBARA Hiromichi
SHIBATA Eri
SHIMADA Keijiro
SHU — 1
SIRAHAMA Nao
SUZUKI Kimino
SUZUKI Tatsuhiko
SUZUKI Nanae
SUZUKI Noriyuki
SUZUKI Hiroaki
SUZUKI Masaru
SUDO Sachi

SUMI Mihoko
SENDO My

SOJO Tomomi
TAKAI Aiko
TAKAISHI Naoki
TAKAGI Yoshihiro
TAKADA Shinichiro
TAKADA Takaaki
TAKAMURA Tatsuya
TAKAMURA Natsuko
TAGUCHI Karin
TAGUCHI Maki
TAKEKAWA Saori

TACHI Akinobu
TANAKA Sachi
TANIGUCHI Hirotoshi
TANINAKA Sousuke
TAMIYA Maimi
TSUKAMOTO Shinkichi
TUJI Azusa
TSUCHIYA Ayako
TUZUKI Kazuya
TSUBOTA Atsuhito
TOKURA Rina
TOMITA Yoko
TOMITA Yoshihiro
TOYOTA Yoko
NAITO Michie
NAKAE Masaaki
NAKASHIMA Akira
NAGASHIMA Yoko
NAGATA Akiko
NAGATA Kei
NAKATANI Akira
NAKANISHI Yosuke
NISHIDA Yukiko
NISHIYAMA Asako
NOMURA Syuhei
HASHIMOTO Tomohisa
HASEGAWA Tomoaki
HASEGAWA Natsuki
HAYASHI Kiyohide
HAYASHI Hiromi
HARA Saeko

BANNO Humihito
HIGUCHI Yumiko
HIDA Michiyo
HIDAKA Kunitoshi
HIRANO Tomoko
HIRABAYASHI Kanako
HIRAHARA Aya
HIROTA Aiko

FUKAO Michiko
FUKUOKA Hiroyuki
FUKUDA Kaori
FUKUYAMA Hideo

FUJIWARA Junpei
FUJIWARA Fumie
HOSHIKO Machiko
HORI Mitsutaka
MAEDA Tomoya
MASUZAWA Michiru
MATSUSHITA Yurika
MATSUBARA Mikito
MIKAMI Eriko
MIZUIWA Yusuke
MIZUKAMI Chisato
MIZUTANI Tatsushi
MIZUTANI Yuki
MIZUNO Izumi
MIZUNO Katsunori
MIZUNO Masanori
MIZUNO Yuka
MIYAZAKI Madoka
MIYASHITA Yosuke
MIYAMATSU HeeRa
MURAKAMI Daichi
MURAKAMI Takuya
MURATA Jin

MORI Junko
MONNA Hirokazu
YAMAKAWA Mari
YAMADA Aya
YAMADA Ayumi
YAMADA Kenji
YAMADA Takayasu
YAMADA Hideki
YAMADA Hiroyuki
YAMAMOTO Takako
YAMAMOTO Toshiki
YAMAMOTO Masayo
YAMAWAKI Ichiko
YUASA Naoto
YOGO Naoko
YOSHIKANE Mitsuko
YOSHIDA VYuri
YOROZU Shoko
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