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Ce portfolio '%poé%;‘admplémenr visuel qu programme détaillé.
lecture paralléle des deux g#cumenfs offre un apergu des projets
ntés dans le cadre dy Sixiéme symposium international des crts
roniques, ISEA95 Montreal. > ;
et Gvénement itinérant a été initié en 1988 per la Inter Society f
ic Arts, dont le siége social est au Pays- Bas . 4
tion de 1995 & été réalisée par un collectif indépendant formé cle
tréalais issus des milietx.de la recherche, de la danse, du thedtre, de la
musique et de la vidéo ™S o s
Du |7 cu 24.septembre 42’9 cherchelrs, théoriciens et artistes
auront investi Aontréal de leurs recherches et creations. ISEA%S Montréal a
présenté 7 conférences, 19 tables rondes, 52 présentations individuelles, 12
présentations institutionnelles, 10 ateliers, 2 expositions regroupant 80
artistes, 7 concerts regroupant une frentaine de compositions, une dizaine de
présentations institutionnelles, 10 ateliers, 2 expositions regroupant 80
artistes, Fggncerts regroupant une trentaine de compositiomiife]’
des performances multimédias, des projets spéciaux ... Sy
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This port olic Gompletients the detailed program. Together, both
ents highlight the works un&?roiecfs from the Sixth International
osium on Electronic q.r;s, ISEA?5 Aontréal. ’

he yecrly event has fravelled to various locations since its creation
by the Hollend-based Inter Society for the Electronic Arts. In 159

ent was organized by an independent collective of Montrealers

in the fields of research, dance, theatre, music and video

From September 17i the 24th 1995, some 420 researchers,
theorists and-artists ex ideas cnd exhibited their works. Spread
over 26 physical sites fo fav eetings and discoveries, the symposium's
initial progrem started with 1,000 eriginal propositions evaluated by a
local jury. and subsequently commented on by an infernational steering
committee. This consultative process resulrecrin ISEA95 Montréal: 7
conférences, 19 roundtables, 52 individual presentations, 12 institutional
presentations, 10 workshops, two exhibifions'featurinlgsworks by some 80
artists, concerts featuring some 30 musical works, ﬂ\ﬁ;l”)w)

ten multimedicr performance works, special projects . R ¢
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¥ice-Presid, * Luc G Vice- i
nt/Vice-President * Denis Martineau, Trésorier/Treasurer ¢ Alain Mongeau, Secrétaire /Secretary. 1

ité du programme / Program Committee
ia Beth Rubin * Denis Martineau * Alain Mongeau * Luc Courchesne * Bruce Pennycook + Michael
* Greg Garvey * Eric Mattson + Dan Ritter

e ISEA9S Moqfréul ! Tha~lSEA95‘Teum

alisation d'ISEA95 Montréalest le résulfat d'un collectif mis en place par Alain-Mongeau, directeur du
programine, Monigue Savaic,ditectrice générale ot Nancy Tabin, dircetrice de production. / The realization,
of ISEA9S5 Montréal is the resulf of a collective effort coordinated by Program Directar Alain Mongeau,
Ercctive Dircctor Monique Savoie. and Produstion Dircclor Nancy Tobin.

CD redlisation: Newrom-x: tel (514) 595-8605 *w‘ 5
e-mail: 11471 4@enugamea . L

Merdi @ fous les artistes pour I'cide apportée & cette réalisation...
Thanks to all artists wha contributed to this project

Vw;;\'
Merci a/Thanks to Sygraf Inc. : programmation, production £
(514 846-9786
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Benoit Berry, Fly‘;s generator
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A veiled discovery avoids
a flexible gquidance system fo sway
the slippery history of a substantial obsession
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-# % Graham Harwood, A rehearsal of memory
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His first bonafide hit was Digeridoo, which
opposed the sterile sound of techno by sampling
and altering the bass resonance of the
primordial sounding Aboriginal instrument.

James says that his friends "used to
organise regular afterparties on the beach in
Comuweall, but they always had trouble gstting
the people to leave af the end. So they asked
me to make something that would shake psople
out of the ecstasy trance, a track to end their
party with a bang.”

Jomes prefers not to use conventional synths
becaouse he "got a little sick of the idea of using
the same machines and sounds.” It hasn't taken
James long to make a big mark in the techno
scene, He relecsed Selected Ambient Works
85 - 92 as Aphex Twin (some tracks were
recarded when he was 14) and Surfing on Sine
Waves by Polygon Window, which spawned
the single Quoth, with its distorted, thumping
bassline. Ptolemy mizes jazzy tones ond weird
honking noises. wes
released in 1994 and, with a complete lack of
beats, seems transitional.

esHess ' machines: 'Noise and Industrial Culture
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;Lindu Dement, Cyberflesh girlmonster
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‘«{’_% Mavrice-Georges Dyens, Yertigo Terrae
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«#% Phillip George, Mnemonicon
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WNights I'm on duly slone, { can vork my vay from ong side of the
Gar where the ialk is of suspicious lale-night meelings, to lhe olber
srde and rumonrs of arl! origrnally deslined for the unrealized

Hitlermuseam. The same story, sort of ©

ﬂ) Vera Frenkel, Body Missing















