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Abstract 
In the context of the Archive Presentations section we would 
like to introduce PAM - Plataforma Arte y Medios [Art & 
Media Platform] an independent project which has been 
active since 2016.  PAM was born as an answer to the 
challenge of researching, documenting and visibilizing 
contemporary media arts projects and practices developed in 
Latin America, while generating a theoretical and historical 
context for present and future interpretations.  
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Introduction 
In their research on media arts preservation and social 
memory, Jon Ippolito and Richard Rinehart stated that the 
underdevelopment of strategies and methods for preserving 
and documenting media arts -and the subsequent difficulties 
for accessing the artworks- turn them invisible for 
educational purposes and for history [1].  

Ippolito and Rinehart’s assessment can also be read in the 
opposite (and complementary) direction: those artworks that 
are not legitimated by curators, critics, collectors, educators 
and historians find a more complex path to obtain resources 
for their maintenance and get interest in their care. The latter 
is the case of a great amount of artworks that cross borders 
with sciences, technology and other fields of knowledge, 
and particularly of those that were born in some geopolitical 
regions, like Latin America. 

   Archiving the Resistance 

Artists working in the AST field allow us to compare them 
with such specimens that are left out of traditional 
taxonomies, as it was the case of the platypus for a long 
time. The characteristics of art practitioners that work with 
technologies and scientific inputs tend to disconcert the 
artistic field. Their productions fall out of place of 
traditional taxonomies, which together with other material 
and historical causes, constitutes one of the main reasons 
why documenting and preserving AST tend to be a  complex 
task.  

Back to the aforementioned comparison, it is worthy to 
remember that the first time Europeans saw a platypus 
(1789) they thought it was a sophisticated joke of a 
taxidermist. The platypus is a curious animal. It has a peak 
like a duck, a tail similar to beaver's, a body that reassembles 
an otter; it is a semi-aquatic mammal, but it lays eggs. Its 
skin has bioluminescent properties, it is shy, playful and 
smiling, but poisonous and it has more than 40,000 
electroreceptors that allow the detection of its  prey. To sum 
up, it is an animal that avoided for a long time to be clearly 
classified. Probably, media artists provoke this kind of 
perplexity in the public, critics, institutions, but also in 
researchers and archivists.  

PAM seeks for the documentation and dissemination of the 
diverse artistic manifestations of the platypus, assuming the 
task to address them in their plurality and discrepancy. Also 
taking the challenge to maintain this productions in their 
dispersion [2] avoiding to force them to fit in previous 
categories that are alien to them. While doing so, PAM also 
pays special attention to the overlooked role that Latin 
American played in media history. Applying a 
variantological gaze, PAM looks at the unseen events that in 
a silent way helped to develop the current media arts 
creative scene [3].  

PAM has not set fixed borders and limits, but it has very 
clear goals and aims. Probably the whole platform is better 
described as an anarchival strategy [4]: a critical approach 
to archiving, history and memory through different textual 
and material tactics.    

PAM Futures 
It is not easy to sustain a project like PAM. The same fate of 
many Latin American arts is the one that waits the projects 
designed to preserve them. PAM will live if it is 
appropriated by artists and researchers, if its content can 
reborn in new histories, projects and creative productions. 
Introducing the platform in the context of the New Media 
Art Archiving Summit is a way to open and extend its 
dialogue to unexpected possibilities.  
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