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The dawn of "Video Art" started to form 

simultaneously with personalization of video 

equipment which used to belong to special 

facilities like public broadcasting stations. 

There was a time, you had to wander from 

place to place to get equipment you wanted. 

It was an era that 8mm film was still spry. 

"Video Art should do something film and TV 

can not do." was the slogan of video artists at 

the time. 

In this exhibition, we present works exhib­

ited in the early decade of video art in Japan. 
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�!l"m$B/g-tf-1 lJ JvJ'\- r- 5 / Biological Cycle Part 5 

1971-1975 8min. 11sec. colot 

q:tlif, JI!/ Ko NAK.<\JIMA 

1971 �/;:: B � 35mm c'ffiH1!= L,, 1 � -S,1,£-Jeyf-\;;Jeyf-\;;O) �7:;t::,, Y-t-lf 1 -If-, CG 71/ :$1 Jl.,.I. 7 :i:? I- 1,£-iffi.i&J �i±-CfF-:J z1,,,7., o ---:>(!)-( 
� -SJ;!J,��,;::�fl::. L,, Fil.J (; 1 � -::);!J,fF f:J cJ=.O)/\�H!:l:7<£'ffi.:t L��lH;::,ffi;�9 -@ o 4-!i * -:J t.: < ji:;0)-{ � -S,1,£- c: c (1/.)"(l,,\tJl,,\o 71/:9 JI,"'('� 

fr. �i±t.: r �11o/J��-lf1? Jt, J c:, fk.O):t -s---:>O)fl,81, 171517 J c: ti�1<:lit;::iJii 7.>fF81.c\ Fil.JJeyt;::Jll.tJ1,, c: i-O)�IJ;!,;tJ,�Jll. c- � tJ1,,-fHllJJ.!! 
(<ti!% JU 

A work was originally produced in 1971 on black-and-white 35mm film. The image was treated in various ways, such as with a video 
synthesizer and CG digital effects, representing various periods of time. It is transformed in various ways, and the same image can 

expand indefinitely beyond the creator's concept. Now the image retains none of its original form. Digitally modified Biological Cyde 

is positioned at the opposite extreme of my other work "My Life". You have to see both to discover what they mean! (Ko NAKAJIMAJ 

1981 □;,, I-'';,, OOIIJil CG -3cil/ London International CG Conference, London, England 
1991 ;;sr,:-{;,, t:'. :::lOOIIJil t:'.:r';;t 7 I AT 1' J\'JIJ/ Vigo International Video Festival, Vigo, Spain 

E3;$:0011Jil�mia!ila-a):::J l/'.7 Y =l ;Ji"Fllfl/ Included in The Japan Foundation Collection 



tT • lJ -tf / MONA LISA 

1973 3min. color 
fl*iJt�/ Toshio MATSUMOTO 

��u�-M�»��-�GD<•����-v������c�M,0#���#. �©�£T�1�©�-�-��- B*T�G�T 
SCANIMATE �{'I': �T t:5';t7- 1-- �tm L.dz.::o ::i 7 ${l'I.©llU!tfc,:-§,-gx;��Tiflfl:ll:�B/;JtJ:iJJ'tlliW��i�fl: \...,, =- .::i-3-:7 ili:1-1'.;§1�:1;f.rttll'Tfi 
:bhtz.::lliJ\!.VJ©t:5';t7- r- • ::.,:.,ij-\V':7.b ";t-::,,:., • -lf-'t'-;1 r-" (1974) Tti�i1iJi!.IH�tJ:�tz.::o 

ft::$:{l:::lc:/ 1W:�c Bt@' J (-&- < ,,oo� t: 5'::t • t:I. :..r:J-- t,,,�fr�.!'l.§:/ 1989 l J.: � 

Mona Lisa is a video art work produced on the basis of the painting masterpiece with the same title, using SCANltvlATE for the first 
time in Japan. At the time of production I was interested in using a simple, still object out of which to spin a rich moving image. 

This work, produced by complex image synthesis on a frame basis for the visual representation of a surrealistic psychedelic world, 
was presented at the world's first international video art symposium "Open Circuit" (1974)held in New York Museum of Modern Art, 
where it enjoyed a sensational reception. 

Toshio MA'ISUMOID from "EXPANSION & TRANSFORMATION" (Fukui International Video Bicnnalc Executive Committee/ 1989) 

1974 0011!,(t:5',t:P- � • :::.,::;;KS)c'.lb ",t-::t::; • -+f-c\''V �,,, =ci-=l-:7iai-t�itqJlll 
International Video Art Symposium "Open Circuit", New YOl1< Museum of Modern Art 

1989 !!fl3[g]1}1< c\0011!,(t::i'Jt· t:I::.,,j--1,., 
The 3rd Fukui International Video Biennale 
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Kick The World 

1974 1 Smin. 8/W 
-/J-;tJfJ.tNDS.V-�/ Nobuhiro KAW AKA 

.:: O)fp��-¥tJ,ttt.:.:: 0 ti, :±iC: 7 1 Jv.b. �-¥tJ,wc1t,t.:O)s:, �:r:t tc: c -::i-nH;,t.: fJ jjijO), 1I c ll!l:�tJ,::.,:., 7 trt -Q c 1.,,-5 jlfit:a: c -C 
E•�-G��O)s:�. �ht��-0)�:r:t�;t-�:.,ij-�-���s:, 71�.b.0)�-5��-#�Ms:G�. �.::s:, •W�6•R* 

A function in the video works, sound are synchronizing with the images. It was an amazing experience for me because I was mainl 
working with film at the time this piece of work was produceed. This work was based on open-reel recorders, however, the editing pro­
cess was not so easy. That is why I created this work without cutting anything. (Nobuhiro KAW AKA) 

1975 ra:$:0t:7':ot:r-r-J. :c11J:::Jia:1-t�1mifill 

Exhibition "Japanese Video Art", Museum of the Art Institute of Chicago, U.S.A 

1978 rn,J�t:'.7'7\"7-H�J.];':J'l�lill. !,IU/t 

International Video Art Exhibition, SOGETSU KAIKAN, Tokyo 



5 'Y 7a A :J. � :i. = 17 - y 3 Y / Lapse Communication

1974 15min. color 

,J,#kl: ( �-5 / Hakudo KORAYASHI 

fJJ&%:: ib 7., ib 1,, ;:Jc v ,tJ:l/JfF7ci:: G, <Y.CD f-.iJ'l ffi'.ti ft�jjllj Gt;:. :r- 7° 7<i'. J,i.7.,o -f G -Cac'�CD $-C, fEl L: l/Jff'7<i:: G -Ct, 6 -5, 3 # El CD f-.it 3 # El 
CD'T-7c-7<i'., 4#§CDJ,.it3#§CD'T-7c-7<i'./::, LAPSE (.7vl H.JHt-c1,,.:;,[1,jf;::, /::A.,ctitJ:v'J51P.]A-/::§a�G-Cv'�, .:J3i.J,G<, -fG-C't°lr 
WCD��G�7ci::ib6k�-C�?k�mcib7.,. 

The work submitted was made in a series on the assumption of the viewers taking parts. The first person performs some vague action, 

and the next person watches a recorded tape only once and does the same action from his memory. The third person watches the 

second person's tape and so on. As lapses are repeated, the action develops in outrageous directions. 

It is quite funny, but at the same time it made me realize the horror of in formation. 

Hakudo KOBAYASHI from "EXPANSION & TRANSFORMA'IION" (Fukui International Video Biennale Executive Committee/ 19891 

1{7 :,t-�::, 7./ Performance 

1974 **IIDitHmil!,L /,t/J1/ Tokyo Metropolitan Art Museum, etc. 

1::7':,t .Li!!!/ Video Screening 

1989 !ill 3[Q],3, < 01[,i,]� 1::5"';,t. I:: I ::,:t-- L,, / The 3rd Fukui International V ideo Biennale 

5 



7J .J. 3 . t =- I_; - • 7 �- L / Camera, Monitor, Frame 

1976 17min. B/W 
llfit-fl!lg/ Takahiko IIMURA 

:'.:O)fp.§'1,/;!: 1This is A CameraJ, [This is A Monitor], ITo See The FrameJ 0)3{1'6'/,J:. f)Jjx;-i;:, o l::'.5':t(C:-:Jv'-CO)§i;'li::119(fiO)#ru1$'1i-rt 
�/C:7tffr901::'.·5'·:t1lc%$0)=%�fF (fjjJo.JZfF/m(;l: 10bserver/ObservedJ 1975 c: 10bserver/Obse rved/ObserverJ 1976) O)',glf"f§l-C, t:·5'· 

:t0)£:;js:B"JtJ:fiilnx;��-c iJi:i 0 tJ ,)I 5, 'E =. :$' -, 7 v -L 'li--r:h-r:h7l'Wfl'..-t 00 tJ: ;/;3, 1988 "9':/C: [l,J l.:: :$' -1 J-- Jvic: J:. 0 lJ ,)I -1 '.'.7 �tJ,, J!lc: 
1999,f(C:, CD-ROM/!NtJ\%1JfF6:h -Cv'00 )-- -? 7- • I.5'11/::.,119(i]!jjo l::'.5'·:t* (USA), =.:i-3 -7j:§ijll9(i]!jj* (USA) fJ /::-C�J(L,t.:: o 

(ffiH!liJ¥) 
The work is consisted of three pieces of "This is A Camera", "This is A Monitor", and "To See The Frame". This is the first cf the tr ilogy 
of video semiology which analyzes in deta i l  the dialectic of words and images in video (The at h er two pie ces are "Observer/ Observed", 
1975 and" Observer/ Obse rved/ Observed", 1976). The work articulates camera, monitor, and frame respectively, which are the basic com­
ponent of video. Awarded at Thomas Edison Film/Video Festival, USA, and New York Short Film Festival, USA etc. (Takahiko IIMURA) 

1975 Museum of Modern Art, New York. Anthology Film Archives, New York. 
1976 Walker Art Center, Minneapolis. Collective for Living Cinema, New York. U.C Berkeley Art Museum, Berkeley, Calif 
1977 Center Gorges Pompidou, Paris. Apple Gallery, New York. Institute of Contemporary Art Center, Antwerp. 
1978 Art Gallery of Ontario, Toronto. Vehicle Gallery, Montreal. Carnegie Art Museum, Pittsburgh. 
1979 Austrian Film Museum, Vienna. Whitney Museum of American Art, New York. Media Art Center, Buffalo. 
1980 Palais des Beaux-Arts, Brussels. Long Beach Museum, Los Angeles. Honolulu Art Museum, Honolulu 
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�tili:/ Ooi & Environs 

1977 9min. 52sec. color silent 
Ill Dim'l/./ Katsuhiro YAMAGUCHI 

tL\cl:�iH, t, tJ. <'fLO) iJ=.tllJt!r,: ;ii, 0 £)II IZ::k#-IBJ�tili., c < le 1->if �:/yf--'i; iJ, G § l"-'.: l.., T 'v ,t;:: s'i< t;1;,±JiI, ::k #-l1fillJO)iW-it, ::k#-�ilJ'!O)�fil'Hr 

7- '7-;; 'f- l.., --C'v,t.::o 1977 if, tLlcl:'f;h G 0):1,!,\pfiO)�Af/.:a:- l::'. 5":.t c:: ct. l:J jc)E;t 1-'F£1t. l.., t.::o (l-U Dim%) 

After World War II, I was sketching the transfiguration of my birth place around the Ooimachi Shinagawa area, especially with focus on 

the temple, the old storehouse, the crowd in front the Ooi Railway Station, and the Ooi Quay which had caught my eyes as a child. I 

visualized the transfiguration of these places by video in 1977. 

1977 rw□ll'Bb t:'.:r":t5'<1lliJ "wiiillii!il, !ili:JlV'J=-5''7-, ;!c:f& 
"Katsuhiro Yamaguchi, Videorama" . Minami Gallery, Tokyo I Sony Tower, Osaka 

,IJi!i-t�/if�W.�111& • 0Jl El :a:�i;,{f1Ytc !5 llliJ, )f(ffllcle.l'.l:.i!Ii-t�f,f,ifili, )f(ffi] 
"Bird's Eye View of Cont emporary Japanese Art", The National Museum of Modern Art, Kyoto 

:ffilia!.I �--1 '.Y:JZ:iLJ=l/lllt:'.:r:t:P- �/EJ, tiiHlll\\<Y:iL�ml. tiilliill 
"Videokunst aus Deutsch und Japan", Fukuoka Culture Hall, Fukuoka 



t:' T, :t • / � 7 :;;:t - 7 /' 7' 1978,....., 1983

DIGFST OF VIDEO PERFORMANCE 1978.....,1983 

1978-1983 1 Smin. 35sec. color 

�JH.llit/ Norio IMAI 

<�Fa�> :a-5'"-"'<' t;: L, t.:J�7 ;t -7:.., .7-. • l::'.':r;,l-0):$( 1 :..i :r. .7-. 1--/l&o -1:.., .7-. IJ:.., l--'.!fl\t;: J::-Q f�Fd!O)t<�J (1978), W �-lf lJ 1 .Ld (1983) c,

�-rt;;l:�-Q i: c O)t,J. < tJ:-:) t.:.;,t-:;;;. YI) -JI, • l::'.'7:;t5'"-:;;i,t;: J::-Q U::., I.7 J (1980) , He%0)�Fd!J (1980), .:13 J:: lf 2 -:JO);fj�Ha�� it 
t.:. f-eJv7�-1-- v11--J 0981) O)SfJ=dfl:a-�no (�1HlUU 

Digest compilation of five performance videos dealing with the theme of time : Time Clothing (1978) and Pizza Time (1983), which use 
polaroids; On Air (1980) and Time in Rectangle (1980), which use now-obsolete open-reel video tapes; Self Portrait (1980), which inte­
grates the two methods. (Norio IMAI) 

1979 ";;t::,:r.y/0nAir":t:'.5';;t□-v80, D-vilHllm!Wlt.lffll 
"On Air": VIDEO ROMA BO, Museo del FolcloreRorraio, Fbre 

1982 "�lfi(l.)ffi¥1lll/ Time Rectangle": ffi4 llil� tc=-t'.:r. ::,-j--1.,,, :it-A� 5 IJ 7:lc'll!ffllrp 

"Time Redangle" : 1he 4th Biennale of Sya,ey, Australia 
1985 ,:S1( �ll;a!M!t'.5";;t'85 7 I751' HJ�, 7 I='Y'J A' -;:/5-+:f, �#rp 

Fukui International Video Festival 1985, Phoenix Plaza, Fukul-shi 
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13imJfj 78 / SELF-PORTRAIT 78 

1978 13min. color silent 

'11 lf.jjf/ KWAK Du ck.Jun 
JiJ 6 ig,9 M!)/&O)m(§ c JiJ 9 § c i: -:Jl ,z O)�t,l\j'*O))&Jill:l;:t, I§ illllfJJ i:J,f[f;j;iJ c'< ii, Tv'9 c E-::> T tiinll�c [;:J:JiJ 9 H'o 

A�O)� -���' �O)�c��O)��ifJiJ90 CO)��c'<nk, -�O)��*•■��' ��*if�G�k��£0)D�cl'�«��� tt 

-JJ\ rnifiliftJ t"nt"lm:iUt<'<nt"l:u:c'<nTv'Qo <'1� lf-til'J 

It would not be too much to say that an artist's self-referential perspective, which is the origin of all artistic perception, is concentrated 

in the selfportrait. 

Each person's life and death is limited by time. Within these limits, in the momentary artistic consciousness, the artist's whole way 

of thought is captured in a microcosm of a lifetime's achievement, compressed and self-ref)resented as a self-portrait. IhWAK Duck.Jun) 

1979 !l/',l1[1i]['i,]11!¥-;t-:1::;•I::.,;/J':'.J::.,5-•;t::.,-t'5';t, □::.,�·:.;

1re 11th International Open Encounter on Video, London, England 

7982 rili1-tEl:t<1J§@iii.J /Ji, J¥-Wm.ll11Ml!ll 
Exhibition "Selfportraits 111 Modem Japan",Kyoto Municipal Museum of Art 

1988 r'l.1/iff',cj?/'*�AF� JefUll!ifft/J\Jlli'Ji!.f:L Lts::it*;IJ /ff_, a!,HZ:v:elcW!llll, �*

Exhibition "Bijutsu-shi Tansaku-gakuNyuumon", Meguro Museum of Art, Tokyo 

1992 rt:cr;t • ¥1TUJjl/l'l--tCD.J.5'1' ]'O)Pjl,g ttJ /Ji, Oelc/if�llll. �*

Exhibition "Video·Arata-na Sekai-sono media no kanousei", 0 Art Museum, Tokyo 



Breath No.3 & No.4 

1978 1 Smin. color 

llJ:.$:�i§/ YAMAMOTO Keigo 



ILLUMINATION 

1980 "�ill:JIHJ!'80", 9-�iri!l1'i,fq!ill 

"Expression on Video", Kyoto Municipal Museum of Art 

1980 8min. color 

m.� �/ KUROSAKI Akira 
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TIES 

1981 15min, color 
UJ □ .lllfa/Yoshiomi YAMAGUCHI 

tf;:/;::"3'.-::, t.:'T I/ l::'.'O)ilfilffi c =!'-O)JlHU::'.'-5"::t ;/J ;,i 5 fJ' c 6 x., fbit'E=-9 -i::� L, t±:l � :ht.::11� JUJ:il' 6 ;�7 ,t -"<'::,, A �fi-::, Tv'-Qo I:'.' -5"::t 

;/J;,<5, 'f=.J;I-. gO)-�fJ'MGk�n����L,, 1�7,t-"<'::,,A����ktt,Qm��&O)•��M:h, 1::'.'-5"::t;IJ;,<50)ffi■��-Qo 
(UJD.!lH!i:J 

TV image and the shadow of my hand were reflected on the floor. The reflected images were recorded by a video camera. I did this 

hand performance by watching the images on the TV monitor. A closed circuit consisted of a video camera, a monitor and my body. 

The angle that was used to materialize this performance was from the position where the video camera situated. 

1981 rvideo space3001 /It.c\'-t,5 1J- 1�ff@, Jl'(Wr15 
Exhibition "video space 300, Gallery rTEZA, Kyoto city 

1983 lll 12@'E::,, c- 'J 71"-/[J[;!,]�=.J.- • >'+Y • 7 IAT1' J\)[J 

The 12th Montreal International Festival of New Cinema 

(Yoshiomi YAMAGUCHI) 

13 



1982 fvideospace300J J!lL 'l'i75 1J-�t'Jc@, )j\ffl]rp 

Exhibition "video space 300", Gallery ITEZA, Kyoto city 

1982 9min. color silent 

7./<!ffl!H.t/ Tetsuo MIZUNO

--



Si�/ Great Mother (Harumi) 

1983 l 3min. color 

tfl:)'{;Jl:'t-/ Mako IDEMITSU 

In this work, the subconscious problems of a daughter who rejects going school is observed by the function of C.G. Jung's psychologi­

cal concept, the Great Mother. '!'he subconsciousness of the daughter is shown o n  the rcreen of the monitor in the scenes. When the 

daughter becomes violent, how does a personified great mother function? (Mako IDEMITSU) 

1983 LAICA cCIJ@lrn'IZ::±l&\ 

'Through the looking glass: Video Works by Mako ldernitru', Lor Angeles Institute of Contemporary Art, Los Angeles 

1986 MOMA c·CIJ(lairn'IZ::±l&\ 

'Video View Points - Mako Idemitsu: The Video Monitor a; an Inner World', The Museum of Modern Art, New Yor1< 



FLOW (2) 

1983 6rnin. color 

WliOti?ii/ INA Shinsukc 

:J:,,, � .:i-9 iilijft911.E!!l Ld.: -1 ;J. -:) c 1:::·-r� /;:: J; ��'.le)'.llfilft c H\iJ:-&i- Ld.:�ftfFg �ili1Jf!=9 � c v'? �[g] iJ, <S 1:Jf :±l � :ht.: o I:: 7'� c v' -3 :,­

� �k �� �T. �w��?�W@ff<�aw■•> c��S�W@ff(A�©-■). �GT�-�;J.7'17�:h,��©@ff��:±l�tt�J;:, 

tc1:fF£� "mEn" cv':>t.ll.i!:i:iJ,siliUfFGt.:c <W�f!il-EJ 

Flow (2) was created from an intention to produce a video art work by fusing computer-processed images and actual lyrecorded footage. 

Through the video system, I created the work, which presents the world over there (riverbank �rcnc), the world over here (human con­

sciousncssl, and the world of the medium itself from a viewpoint of "flow". (INA Shinsuke) 

1984 -" Jl, J :;J �IIIJHl!l!iilii� 1 t>::; IJ 7 :t -5 bJ, -"Jl, 1) ::; , f' 1' 'Y / Berlin International Film Festival 1984 Yo u n g Forum-, Berlin, German y 

,/141 [Q] ".i I =.:i. • t::: I::; ;I-- L,,, ".i I =.:i., 1' 9 1) 7' / 41 th Venice Biennial, Venice, Italy, 1984 

VIDEO '84, €9 f- 1) :;t-Jv, trJ-IJ'/ VIDEO '84, Montreal, Canada 

16 



Frame by Frame (D0-0RTO-W-ER) 

1983 "SCAN '83 autumn", t'. 5' :t '\' t' 5i 1) - • 7. Cf t> -;; , 2 % Video Gallery SCAN, Tokyo 

1983 7min.54sec. color 

:i'ifii @/ Makoto SAITOH 

l"t?ililaiilll1s��-l'fiif�m'. l"t?ili7- I- ';157-, ,",?iii, cjllai,I Hong Kong International Video Art Exhibition, Hong Kong Art Center, Hong Kong 

-'\ Jl; 1) ';I l!W@ii¥ t'. 5'":t llllF�, -'\ Jl; 1) -;; , I- 1' 'Y / Berlin Film Festival (Video Section), Berlin, Germany 

1984 ,!l 41 [g] -'\'7- 'Y 4 7 • t'
. 
I-;; j-- l,;, -'\ = 7., 1' 57 ') Y / The 41 th Venezia Biennale, Venice, Italy 

"Video Cocktail", ,!ll)#@iltri, ll!J?-/ Gallery KOMAI, Tokyo 

AFI j-S.,3j-Jl; • t'.5'":t • 7:r7.5'1' /1Jl;, □i:tf0:rJl;7., 7'¼!)1J AFI National Video Festival, Los Angeles, USA 

"VIDEO '84 Montreal", 'E-;; I- 1) :t-Jl;, tJ j-5) / Montreal, Canada 

1997 Eizo Explorer 1.li[ll!Wl/J1 Gfl!l'E ;Jee J, ll!J?-li!l�;;'!;llieiif�ml/ Tokyo Metropolitan Museum of Photography 
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I:: 5 � 'Y �, / Pyramid 

1983 7min. color 

iilJJi/ilU.t/ Yasuo SHINOHARA 

1�L7������6m���Jk.00.@����0a=�0ffi���ffi�•v'ktGT�. ���-�96.mrt��kiliW0•m 
riiX�iJ,!jt;J1/i'.�illi� G jj[Ji9 6�□ < liv'iC'fl/1,9 6 Z::: t ii�v'" G iJ, G 1/30 t'J>i":htc::tJ: 61§ ic:JH.6i'll'tio im�±%'tiJtd.13.'.X0"3'.�0� 

Even thongh a slight nnintentional movement wonld canse yon to retnrn from a time trip to two different moments of the present, the 
elementary particles which compose yon wonld never interfere with those composing the lagged world, just like X-ray radiation trans­
mits through materials without interfering. A 1/30 second lag, however, would generate a visible difference. This piece takes its cue 
from the pyramid shown in the background of a photograph of my grandfather, a Japanese Imperial Navy officer. 

1983 @IJl.lL t:" :5'"::t er: t,, 7 ') - SCAN. ll!_g/ One-man Exhibition, Video Gallery SCAN, Tokyo 

1\-15'-'J .J □ SJ-7- � M. :r:v7 1) -l'IYctt, ll!_g/ Exhibition "High Technology Art", Gallery GEKKOSO, Tokyo 

1984 p1r oo1::n:q;:m)(t:"".J:::Z())fil\J M. 1Bliil!IJ�ftt-'J 'JI-15'-7:::Z«-:::z:r:v5'J-, ll!.Ji': 

Exhibition "Heimen to Rittai no Mobius no Wa. (Mobius Band. 2D / 3D)", Yurakucho SEIBU Creaters' Space Gallery, Tokyo 

1986 1t:":5'::t::IJ-'J:5'/IIJ, �'liei\t�llll- -"1.Ji':/ "Video Cocktail", Hara Museum, Tokyo 

1997 EIZO Explorer 1:1,l:i!Jtll/J' 5:EliltE'1:c J. -"1.Ji<ffll�:.l:'liei\t�li!l/ Eizo Explorer, Tokyo Metropolitan Museum of Photography 



7J ;/- 5 c, f;l:JD 7J ;/- 5 / CO-RELATION 

1983 8min. 03sec. color stereo 
2-/10)'E=IJ-O)fc.l!)O) For two monitors 

!!!,!l!Hi;J:/ Yoshitaka SHIMANO 

tlii:JJ l., z1,,:t,J:,l);�, 'f(!)'T-�tf.l:i!'R:�:h:t,J:,!);/;:_1il''f5i6it't::.1J)Cc., 2 i3(!)71 ;I- 5 �ii,J �ii":bi± :t,�):i.:'.� gc: 9fi-::, T, 'f C:: /:'.:fL(!)7J 51
f

� �:b 

6i±Tv' < Z::: /::: �� ;t T1-f fJ gc: Gt::. o (.ll',IH\cf:) 

In an attempt to bring the act of shooting a scene into the showing of the scene, two cameras were set up facing each other. Then my 
body got involved in the scene. 

1982 VIDEO AGE POWER, Gallery Spoon, Tokyo 

SCAN '82 autumn, Video Gallery SCAN, Tokyo 

1 983 VIDEO SHOT, Gallery Spoon, Tokyo 

SCANNING POOL VOi. 2, Laforet Museum Harajyuku, Tokyo 

SCAN '83 ,pnng, Video Gallery SCAN, Tokyo 
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I SAY 

1984 -S:Jv J ::,,IIJl!@i�, f' 1' '.Y, -S:Jv J ::,, / Berlin Film Festival, Berlin, Germany 

"Video 84 Montreal". 1J:r·:i, 'E::,, I- 1J:t-Jv/ Montreal, Canada 

"Video Fem ms '84", 1J :r '.'J", 'J -s: 'Y 'J / Quebec, Canada 

"t:: 7':t 1J'J 5'- iv", 7- '.9 :J:t 200, )ifi.)i\/ "Video Cocktail", Studio 200, Tokyo 

1983 Smin. color 

;¥#51.JII!,/ Hirooori TERAI 



AI�D/ ARTIFICIAL PARADISE

1987 �- :7 ;,'. ';J "J • 8, :t:J ,y -\7 Ju, �- -{ 'Y / docurnenta VIII, Kassel, Germany 

1983 lOmin. color 

t:j:1#-ffi�/ NAKAI Tsuneo 



AFTERIMAGE 3 

1984 1 video space 300J /ii, er° v 5 ') -llstcfcl!l!, :;j\ffllifj 

Exhibition "video ,pace 300". Gallery ITEZA, Kyoto city 

1984 7min. 20sec. color 

.ftOO\iEI'/ Masatomo TOYOHARA 



cVJ \J \ -5 ;z :B iJ\ � < it � � G "9 it -f t� ti -=> T c t JJ� 6'J :ti 0) it V-.S·"''-- i;f * J}. u ob :t 

�tsP� G tJ -0n0:bA, 

AIUEOKAKIKUKEKOSASISUSESOT ATITUTETON ANINUNENO 

HA Hr HU HE HO MA MI MU ME MO YA YU YO RA RI RJ RE ROWAN 

1984 5rnin. color 

!j!ji !$/ Hiroshi HAYAFUJI 

fi��o ��fio fi�LC� LC��fio fimJ6�Go LC�mJ6�Ga AmJ6�G o 

fimJ6tJ:G, fim.SJ7J'G, SaH:ta0v'" Lct:rmt-tcf, Amt"tcfo 

il0v'-5 ;z;/37'l''E < itL � L.,"til:-f-t�-/:,JTfJ:(;::iYJ;timt;H}.-&-"l;J:a:J;i.ti',l)t,-'?>kJ:>J. 6 G ill'll6;bA,0 

Sound is voice. Voice is sound. Sound is Word. Word is sound. Sound is story. Words become story. Human communication. 

Story sound, crushing sound and melting sound. Words connect people. 

ATU EOKA Kl KU KEKOSASISUSESOTATITUTETONANTNUNENO 

HA HI HU HF. HO MA MI MU MEMO YA YU YO RA RI RU RE ROWAN 

1984 fVidemusJ m, G �9'JiG�vlii9illJtll;l;:'l"/ Exhibition "Videmus", Gallery RAKU, Kyoto city 
§!IM\1' -Y J\-:J � 7 - � 7 I 7-:.r-, /\)l; '84, jj,:J!Grlisl1'iiliiml/ International Impact Art Festival '84, Kyoto Municipal Museum of Art 
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