T EEROETAT7— b B
The Early Works of Video Art in Japan

2002108268 (£)-318 (%)
faEsEA—FELmE

Oct. 26 (5at.) =31 (Thu), 2002
Assemnbly Hall, 4F Magoya Port Building



MHMEECETAT— B

E:3 AFATPEUVI b+

bl WORE [BFEMERAFE 2002 RHERTEEREIEER]
PRI (BFEMERIHE 2002 BERETEERT PN -]

:¥al MEAEF

17 BEHBMUARFEMIFE - WOMRE
R IWH 5 - mEER

LES WORE

*17H 2003%28

The Early Works of Video Art in Japan

Organized by MEDIASELECT

Directed by =~ YAMAGUCHI Yoshiomi Vice Chairperson of ISEA2002 Steering Committee
INA Shinsuke  Advisor of ISEA2002 Steering Committee

With cooperation of Kumico SEJIMA

Published by YAMAGUCHI's Laboratory, School of Design and Architecture, Nagoya City University
Translated by YAMADA Ko, MATSUMOTO Miho
Edited by YAMAGUCHI Yoshiomi

Copyright © YAMAGUCHI's Laboratory



ETA 7B ESDIE. FOAETHERDK
SBERRBRIIZUL B OIZE T ASEN, @
NTEZBEDCHHI-BE L ERDFE I, fEER
WERTBHIZE, HERrROTIELbRTHE
BOIRD DTz TEHDEL,

SIVMEIIRIETLIz, ET A7 —MIBLEY
TUETETERNWILZERZEVWDIDMN. YBEFED
ETZA7—T 4 AMEDEWVWS EZoD TR
TUL&SD

ZOREBERTE. 70 FHH5 80 ERATHDIF
F 10 EBIZR RS ZET A7 —MEREED T
WE3,

The dawn of “Video Art” started to form
simultaneously with personalization of video
equipment which used to belong to special
facilities like public broadcasting stations.
There was a time, you had to wander from
place to place to get equipment you wanted.

[t was an era that 8mm film was still spry.

“Video Art should do something film and TV

can not do.” was the slogan of video artists at
the time.
In this exhibition, we present works exhib-

ited in the early decade of video art in Japan.
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£WFNY A & )L/X— b 5/ Biological Cycle Part 5

1971-1975 8min. 11sec. colof
g B/ Ko NAKAJIMA

1971 FHE3Smm THIEL. A1 A=V ZEBRBROETF O VYA ¥ — CGTIVANI TV b ERBBEIETELTWE, —DDA
A=IUDNZREBIL L. AUAXA=—IMMEDFORBMEBITERIIBERT 2, SEEORLATDAA—IELEHTVEY, TIRILTE
{bE B TEMFERAY A TN E.ADES—DDER T4 7] LIEMBIZHIEST. ABFICRRENE ZOREKARR TERWLEEDY

(F8 W

A work was originally produced in 1971 on black-and-white 35mm film. The image was treated in various ways, such as with a videc
synthesizer and CG digital effects, representing various periods of time. It is transformed in various ways, and the same image can
expand indefinitely beyond the creator's concept. Now the image retains none of its original form. Digitally modified Biological Cycle
is positioned at the opposite extreme of my other work “My Life”. You have to see both to discover what they mean! (Ko NAKAJIMA)

1981 DYk YEBCGSHE/ London International CG Conference, London, England
1991 ZRA VEIdERET A D X5 « /N Vigo International Video Festival, Vigo, Spain
BAREBRZAREEI 1,9 2 3 V1EG.~ Included in The Japan Foundation Collection




EJ U, MONA LISA

1973 3min. color
WEBEX / Toshio MATSUMOTO

YIEFATEML B LN RN OMBIABRAA—IVERELZI L CALAH N TOERTEIROBEEFEHRIZ. BATEUSHT
SCANIMATEZ B ST EF A7 — M EAWEL Tz O BMIOMMBARFETERRNZOEEREBERL L. =2 — I —F EREHETHT
ORI DETAT—b - DURIIDA “A—22 - B—F v b (1974) THEBEIIR oIz,

WARX /THEREER] (AVWEBETH - BT+ —LURITHEBEE.1989) &0

Mona Lisa is a video art work produced on the basis of the painting masterpiece with the same title, using SCANIMATE tor the first
time in Japan. At the time of production I was interested in using a simple, still object out of which to spin a rich moving image.

This work, produced by complex image synthesis on a frame basis for the visual representation ot a surrealistic psychedelic world,
was presented at the world's first international video art symposium "Open Circuit" (1974)held in New York Museum ot Modern Art,

where it enjoyed a sensational reception.
Toshio MAISUMOTO from “EXPANSION & TRANSFORMATION” (Fukui International Video Bicnnale Executive Committee / 1989 )

1974 EREFAZ—h - IURITLAA-TY - -ty " Z3-3-JARKEMNE
International Video Art Symposium "Open Circuit”, New York Museum of Modern Art
1989 B3@MA<KVWEREFA-FIVI—UL
The 3rd Fukui International Video 8iennale




Kick The World

1974 15min. B/W
DRI DEV 3/ Nobuhiro KAWANAKA

ZDEREFENTILZAIE. FXTAINWLAEBERFTWEZOT, ETHICE2TRIPELDAID, TEREND LV INTIENIHMEELTS
FRIZBUZEDTY, BhEBYBOETHRIF -2 )= B4 2T, 74NV LADES BREFEHET LUz, F2T. BUHIGBEE
TEHRLLT, BREEENF L I TEEEEELLOTY. (b rOEDS)

A function in the video works, sound are synchronizing with the images. It was an amazing experience for me because I was mainly
working with film at the time this piece of work was produceed. This work was based on open-reel recorders, however, the editing pro-
cess was not so easy. That is why I created this work without cutting anything. (Nobuhiro KAWANAKA)

1975 [(BXOEFA 7~ YN IEREMR

Exhibition "Japanese Video Art", Museum of the Art Institute of Chicago, U.S.A
1978 [EEETFAT7—+El. SARM. =R

International Video Art Exhibition, SOGETSU KAIKAN, Tokyo




Sy AAAIaz=lbh-av/ Lapse Communication

1974 15min. cotor
IMEIE ¥ 5/ Hakudo KORAYASHI

MBIIHBDNFVWREBEEL. ROANIELFIBRE LT — 25 # 5%, FLTRROBT. BULEEALTESS, 3BHODAKIEH
DT—2%, EFHDOANZIEEHDT—2% L. LAPSE (XL) BRI TVWAAIZ. LATERWARAANERBLTVWE, BALL, TLTH
HWOBRBLEEHSIZHTHOIZRETH .

The work submitted was made in a series on the assumption of the viewers taking parts. The first person performs some vague action,
and the next person watches a recorded tape only once and does the same action from his memory. The third person watches the
second person's tape and so on. As lapses are repeated, the action developsin outrageous directions.
It is quite funny, but at the same time it made me realize the horror of information.

Hakudo KOBAYASHI from "EXPANSION & TRANSFORMA'TION" (Fukui International Video Biennale Exccutive Committee / 1989)

IND#— A/ Performance
1974 R REEMEE. (EN/ Tokyo Metropolitan Art Museum, etc.
E> 7 L8/ Video Screening
1989 F3ESI<WVWEBEFF . EI 7 — L/ The 3rd Fukui International Video Biennale




HRAX3.E=H—--T7L—A/ Camera, Monitor, Frame

1976 17min. B/W
R+t Z . Takahiko IMURA

ZOfE&IE [This is A Cameral. [This is A Monitor], [To See The Frame] D3R L DB 5. ETAHLEDVWTNDEE L BIBOFIEER ¥
WS DETALESEDO=EME (e 2#ERIE [Observer / Observed] 1975 & [Observer / Observed / Observer] 1976) D IEB T, EF
AOEAAVEBRBERTHDIHAAS, T4 - TU—LbEZFThETLDEILT D 7B, 1988 FWWRAURA MLIZKDUAA TEA. EIZ
1999 (2. CD-ROMIRAFHESHTWD. b—F R - TTF 4 Y VKRE, ETAR (USA). =2 -3 -7 ERBEIT USA) BETEHL K,

(ERAFHEZ)
The work is consisted of three pieces of “This is A Camera", "This is A Monitor", and "To See The Frame”. This is the first of the trilogy
of video serniology which analyzes in detail the dialectic of words and images in video (Theother two pieces are "Observer / Observed",
1975 and "Observer / Observed / Observed", 1976). The work articulates camera, monitor, and frame respectively, which are the basic com-
ponent of video. Awarded at Thomas Edison Film/Video Festival, USA, and New York Short Film Festival, USA etc. (Takahiko IIMURA)

1975 Museum of Modern Art, New York. Anthology Film Archives, New York.

1976  Walker Art Center, Minneapolis. Collective for Living Cinema, New York. U.C Berkeley Art Museum, Berkeley, Calif
1977  Center Gorges Pompidou, Paris. Apple Gallery, New York. Institute of Contemporary Art Center, Antwerp.

1978  Art Gallery of Ontario, Toronto. Vehicle Gallery, Montreal. Carnegie Art Museum, Pittsburgh.

1979 Austrian Film Museum, Vienna. Whitney Museum of American Art, New York. Media Art Center, Buffalo.

1980  Palais des Beaux-Arts, Brussels. Long Beach Museum, Los Angeles. Honolulu Art Museum, Honolulu




KFHTHHE Ooi & Environs

1977 9min. 52sec. color silent
11 OB$8A ~ Katsuhiro YAMAGUCHI

MEEEF OB MOERBTHDEMNE RKFEME, &P EBRHISBIZLTWEZEF. HnEdE. AARBNORE, KAREOLRY
2T FLTW, 1977 F, WEZASOBFAOESKEE T AHICKDIBIERILL =, (L CIR%5h)

After World War [, I was sketching the transfiguration of my birth place around the Ooimachi Shinagawa area, especially with focus on
the temple, the old storehouse, the crowd in front the Ooi Railway Station, and the Ooi Quay which had caught my eyes as a child. |
visualized the transfiguration of these places by video in1977.

1977 [WOMSL EFASYE]  PAEB. FR/VI—90— kK
“Katsuhire Yamaguchi, Videorama" . Minami Gallery, Tokyo / Sony Tower, Osaka
TRARENORR - AB R MHRICER] REBELAKEME. RE0
“Bird's Eye View of Contemporary Japanese A", The National Museum of Modern Ant, Kyoto
TEE R4 WXL ABEF A7 — B BREIE X(ERE. 188
"Videokunst aus Deutsch und Japan", Fukuoka Culture Hall, Fukuoka




ETF - RT74—-<2A 1978 ~1983
DIGEST OF VIDEO PERFORMANCE 1978 ~1983

1978-1983 15min. 35sec. color
SHMNE/ Norio IMAI

K<EM>ET—RZURNRT A= VR - ETADEATVIA M 1 VALY FNERIZES [RHREOKE] (1978), TEHY & 1 AL (1983) &,
STRREBZEDBLABOTA—A2V V=)« EFFF—RA2 kB [A2T7] (1980) . [EFORER] (1980). BRUP2DDAEEEESIH
= T ZR—=1tLA 1) (1981) DSERE IR, (S F15)

Digest compilation of five performance videos dealing with the theme of time : Time Clothing (1978) and Pizza Time (1983), which use
polaroids; On Air (1980) and Time in Rectangle(1980), which use now-obsolete open-reel video tapes; Self Portrait (1980), which inte-
grates the two methods. (Norio IMAI)

1979 “A DI 7./ OnAir" . EFAO0—780. O—vVHRMERME
"On Air" : VIDEO ROMA 80, Museo del Folclore Romano, Rome

1982 “$ER. DB,/ Time Rectangle” : B4RV R—_—EITVF—U  A-RFSUPETESRH
"Time Rectangle” : The 4th Biennale of Sydney, Austalia

1985 SLWEBRETA8STITRT (/NN JI=vI X - IS5H, BHH

Fukui International Video Festival 1985, Phoenix Plaza, Fukui-shi




B 78 / SELF-PORTRAIT 78

1978 13min. color silent
9% TE# KWAKDuck Jun

HSWBRHOFATHHHK DVWTDEMEOEH I, [BEE] CENINhTWSERZH>TERETEDLZE.
ABEOE - SECiE. BOFTLEHFROHRNTDH L. CORESHhL, BEOZMREHCIE. SMRIFZULZL2EROBERE VWS TR BN
2, TBEK] ThBRIREShBIIIh TV, (3B &)

It would not be too much to say that an artist's self-referential perspective, which is the origin of all artistic perception, is concentrated

in the selfportrait.
Each person's life and death is limited by time. Within these limits, in the momentary artistic consciousness, the artist's whole way
of thought is captured in a microcosm of a lifetime's achievement, compressed and self-ref)resented as a self-portrait.  (KWAK Duck Jun)

1979 BNEOEEA-—JY - IVhOYI—-A2 -EFA QYR

The 11th International Open Encounter on Video, London, England
1982 NEXBROBE&ER] B, REMHETER
Exhibition “Selfportraits in Modern Japan",Kyoto Municipal Museum of Art
1988 [EMERRBAF FWEBAROEC LFFiE] B, BRRIEMRB. $5
Exhibition “Bijutsu-shi Tansaku-gaku Nyuumon", Meguro Museum of Art, Tokyo
1992 [EFA-HHILIMR - TDAT (4 7OITHEM] B, O£, KRR
Exhibition “Video-Arata-na Sekai— sono media no kanousei”, O Art Museum, Tokyo




Breath No.3 & No .4

1978 15min. color
WX £E/ YAMAMOTO Keigo




ILLUMINATION

1980 8min. color
2 ¥ KUROSAKI Akira

1980 “BUERIN'B0". RETTHRAME
"Expression on Videa”, Kyoto Municipal Museum of Art




TIES

1981 15min. color
WO RE, Yoshiomi YAMAGUCHI

KRICE212T7 LEDBEEE FORELTAHAASHES R, MEEZ 2B UHIWZRERENSNRT - v RAET>TWD, EFF
HRAS, E=H— OFEFHAUZEREEDIZL, RTF—VRAERDIULEIRREROFEEHI, ETAIHASOMEBIZH D,
GLORE)

TV image and the shadow of my hand were reflected on the floor. The reflected images were recorded by a video camera. | did this
hand performance by watching the images on the TV monitor. A closed circuit consisted of a video camera, a monitor and my body.

The angle that was used to materialize this performance was from the position where the video camera situated.
(Yoshiomi YAMAGUCHI)

1981  [video space 3001 &. ¥+ 3> U—HFE, REPH
Exhibition "video space 300, Gallery [TEZA, Kyoto city

1983 HBIR2EEYFUA—JVERZI—-XV-TIRT AN
The 12th Montreal [nternational Festival of New Cinema




1982 9min. color silent
IKEFEIf, Tetsuo MIZUNO

1982  [video space 300J B. ¥ v S U —$F &, R&H
Exhibition "video space 300", Gallery ITEZA, Kyoto city




Y— B3 Great Mother (Harumi)

1983 13min. color
¥ EF/ Mako IDEMITSU

In this work, the subconscious problems of a daughter who rejects going school is observed by the function of C.G.Jung's psychologi-
cal concept, the Great Mother. T'he subconsciousness of the daughter is shown on the rcreen of the monitor in the scenes. When the
daughter becomes violent, how does a personified great mother function? (Mako IDEMITSU)

1983 LAICATOERICESR

'Through the looking glass: Video Works by Mako Idernitru’, Lor Angeles Institute of Contemporary Art, Los Angeles
1986 MOMA TOEIRICH S

'Video View Points — Mako Idemitsu: The Video Monitor & an Inner World', The Museum of Modern Art, New York




FLOW (2)

1983 6min. color
PREHH./ INA Shinsuke

AVEA—RBERRBLIAA—VEETARLDETEHREERES UBBIEREFIET S WIS EMM SN I hize EFALWVWD D
ZFALEBELT. FORAISHOHBR AROESR) &5 5MOHR (AEMOE#). ZLTRBIIAT A 7EABEEOMREZRNIEDL LS
RERE “Hh” EWORANSHEMEL 2. ({BR¥®)

Flow (2) was created from an intention to produce a video art work by fusing computer-processed images and actuallyrecorded footage.
Through the video system, [ created the work, which presents the world over there (riverbank scene), the world over here (human con-
sciousness), and the world of the medium itself from a viewpoint of "flow". (INA Shinsuke)

1984 N J VEBBRES (VYD 7xr—5Ah] N, K4, Berlin International Film Festival 1984 Y o u n g Forum—, Berlin, Germany
FNQirz=A-ETVF—b, IR, (45U 41th Venice Biennial, Venice, ltaly, 1984
VIDEO '84, €9 ' A —JU. 14-% . VIDEO '84, Montreal, Canada




Frame by Frame (DO-ORTO-W-ER)

1983

1984

1997

1983 7min.54sec. color
= {3/ Makoto SAITOH

"SCAN '83 autumn", EFAF¥¥IAU—. 2% v . 2% Video Gallery SCAN, Tokyo

EBEBRREEME. &87 b+ 25— &B. ©E Hong Kong International Video Art Exhibition, Hong Kong Art Center, Hong Kong
AN S BREBEE T A B, N U > KV Berin Film Festival (Video Section), 8erlin, Germany

FANOARRY LT -ETVr—L XZT2, 45U,/ The 41th Venezia Biennale, Venice, Italy

“Video Cocktail” . 595 BB, &R/ Gallery KOMAI, Tokyo

AFl FY3F N -EFA D27 4N)b, OY DI TIVA, 7 %) AFl National Video Festival, Los Angeles, U SA

"VIDEO '84 Montreal", £~ kU A —jb, 7334/ Montreal, Canada

Eizo Explorer [EEIMAN O WA F T ). FRESEX MR Tokyo Metropolitan Museum of Photography




FS3Ivwk/ Pyramid

1983 7min. color
EIRFEH  Yasuo SHINOHARA

BALRY UV TRBENSRENR D ZHHE, ENRAL OB DORLICAICENZELTE, BOEER T 2HRN & 2L HRORN
FRXEIYELZRBLUEES DMK EWITFHIT DT LREN, LOLI1B0BTHIZROBRRAZEE, BETEL >ZHARODEREOHE
{7 e £

Even though aslight unintentional movement would cause you to return from a time trip to two different moments of the present, the
elementary particles which compose you would never interfere with those composing the lagged world, just like X-ray radiation trans-
mits through materials without interfering. A 1/30 second lag, however, would generate a visible difference. This piece takes its cue

from the pyramid shown in the background of a photograph of my grandfather, aJapanese Imperial Navy officer.

1983 . ET7 A ¥+ 71U — SCAN. %5 One-man Exhibition, Video Gallery SCAN, Tokyo
NTHoAY—7— R, F97U—BXE. R, Exhibition “High Technology Art", Gallery GEKKOSO, Tokyo
1984 [YEEMADAEDRO&K] R ARAIFEBRI UI A I —IAR-—2F v U —, &R
Exhibition "Heimen to Rittai no Mobius no Wa (Mobius Band - 2D / 3D)”, Yurakucho SEIBU Creaters' Space Gallery, Tokyo
1986 [EFA 1B 7)v]. REMRE. FR, "Video Cocktail', Hara Museum, Tokyo
1997  EIZO Explorer [FRIBIN SRA F T, RREBHE1EE, Eizo Explorer, Tokyo Metropolitan Museum of Photography




HAS L FAD A XS, CO-RELATION

1983 8min. 03sec. color stereo
2B8ME=S—DI-HD  For two monitors
B &%/ Yoshitaka SHIMANO

BELTWEHE, TOT—2ALEMINBBIIFSAL DI, 2BOARATEREEHLEIRELEIITO>T. TZUHOAZZEMb
SHTWZEEBEZXTEDE U, (BHEF)

Inan attempt to bring the act of shooting a scene into the showing of the scene, two cameras were set up facing each other. Then my

body got involved in the scene.

1982 VIDEO AGE POWER, Gallery Spoon, Tokyo
SCAN '82 autumn, Video Gallery SCAN, Tokyo

1983 VIDEO SHOT, Gallery Spoon, Tokyo
SCANNING POOL VOI. 2, Laforet Museum Harajyuku, Tokyo
SCAN '83 spring, Video Gallery SCAN, Tokyo




[ SAY

1983 Smin. color
#* #3908 Hironori TERAI

1984 AU J UBREZR, KW, ANJUJ 2.7 Berlin Film Festival, Berlin, Germany
"Video 84 Montreal". Hh3 4. £k JA—Jb./ Montreal, Canada
"Video Femms ‘84", hF+ %, X w2/ Quebec, Canada
"EFANDFIL 28 I A 200, £/ "Video Cocktail", Studio 200, Tokyo

F




AT %¥[]/ ARTIFICIAL PARADISE

1983 10min. color
HHEX / NAKAI Tsuneo

1987 ROA% -8, HHwt )b, K1Y,/ docurnenta VIII, Kassel, Cerrnany




AFTERIMAGE 3

1984 7min. 20sec. color
BIFE &/ Masatomo TOYOHARA

1984  [video space 300] B. ¥ +35 "\ 5 FE, K&
Exhibition "video space 300". Gallery ITEZA, Kyoto city




HNWSZBMNESCT IS LI R ELZEDTLRIZHBADFOENFFHDHE
PHESDDZNhADA

ATUEOKAKIKUKEKOSASISUSESOTATITUTETONANINUNENO
HA HT HU HE HO MA MI MUME MO YA YU YORARIRUREROWAN

1984 5min. color
B# @/ Hiroshi HAYAFUJI

FEEE, FldE. TR, TLERT. FDO5KD., TEEDD5ED. ADDSED,

TOO6RN, EDEO D, Satdbhv., TEEOBTV. ADD T,
HWHAZABDNELFTALT R ELEDTHRIEHADBVIANETALHERDLE D Tl 204,

Sound is voice. Voice is sound. Sound is Word. Word is sound. Sound is story. Words become story. Human communication.
Story sound, crushing sound and melting sound. Words connect people.

ATU EOKA KI KU KEKOSASISUSESOTATITUTETONANTNUNENO

HA HI HU HE HO MA MI MU MEMO YA YU YO RA RI RU RE RO WA N

1984  [Videmus] B, CXR#MEM2IXF  Exhibition "Videmus", Gallery RAKU, Kyoto city
A YNNI b7 =7 T AT A /NL 84, REVH X188/ Intemational Impact Art Festival '84, Kyoto Municipal Museum of Art

23








